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1. HIOACHUTEJIBHASA 3AIINCKA
1.1 eab aMCOMIJIMHBI: J1aTh IPEJICTABICHUE O POJIM U MECTE COBPEMEHHOM aHIJIOA3BIYHON
JUTEPATypbl B MUPOBOW KyJIbType, MO3HAKOMUTb C OCHOBHBIMHU >KaHPaMH, TBOPYECTBOM
M3BECTHBIX aHIVIMHCKUX U aMEPUKAHCKUX MHUCATEIEH.

1.2 MecTto qucunnimubl B cTpykrype OOII:
Jucrumirna « CoBpeMeHHasi aHTJIOA3bIYHAS JIUTEpaTypa» OTHOCHTCS K JUCHUILIMHAM
qacTH, HopMUpyeMoil ydacTHUKaMu oOpa3oBarenbHbIX oTHOUeHui) 61oka b1 (b1.B.08).

1.3 IncunminHa HanpaBJjieHa Ha ()OPMUPOBaHUE CJIEYIOIUX KOMIIEeTeHIIHIi:

- IIK-3. CriocobeH aHaIM3UpOBaTh U CHCTEMATH3UPOBATh PE3YyJIbTAThl HAYYHBIX HCCIICIOBAHUI B
JUHTBUCTUKE JIJII OCYLIECTBJICHUSI COOCTBEHHOM HAy4YHO-HCCIIEOBATEIBCKON JESATEIBHOCTH,
WHJIUKATOpaMU JTOCTUKEHHS KOTOPOU SIBIISIFOTCS:

(] WIIK-3.1. 3HaeT OCHOBHBIE TPOOIEMBI U TEHJCHIIMN Pa3BUTHS COBPEMEHHOU
JUHTBUCTUYECKON HAYKH.

1 WIIK-3.2. YMeeT coOMpaTh U MHTEPIPETUPOBATH SI3LIKOBON MaTepHal JIsl pEIICHUS
HCCIICIOBAaTEIbCKUX 3a1a4.

(] WIIK-3.3. Biageer HaBbIKaMH, METOJaMU U TIPHEMaMU JIMHTBUCTHYECKUX UCCIIEOBAaHUMN
JUISI TIOCTAHOBKY 1I€JIeH MCCIIEIOBAHUS U PEIICHHS UCCIIEIOBATEIBCKUX 3a/1a4

- OIIK-4. CroocoleH co3iaBaTh M pEANTU30BBIBATH YCIOBUS W MPHUHIMIBI JTyXOBHO-
HPaBCTBEHHOI'0 BOCHHUTAHUs OOYYaIOIIMXCS HAa OCHOBE 0a30BBIX HAIMOHAJIBHBIX IIEHHOCTEH,
WHJIUKATOpaMU JTOCTHUKEHHUS KOTOPOU SIBJISIFOTCS:

1 MOIIK 4.1. 3naer o0mniye NPUHIMIBI U MOIXO0/IbI K Pean3alldy Mporecca BOCIUTAHUS;
METOJIbI ¥ TIpUeMbI ()OPMUPOBAHUS [ICHHOCTHBIX OPUEHTAIMM O0YydYarolXcs, pa3BUTUS
HPABCTBEHHBIX YYBCTB (COBECTH, JOJTa, OMIATUM, OTBETCTBEHHOCTH U 1p.),
dbopMUpOBaHUS HPABCTBEHHOTO OONMKa (TEpHEHHs, MUJIOCEPIUs U Ap.), HPABCTBEHHON
MO3UIMH (CIIOCOOHOCTH pa3nuyarh A00pO H 3110, MPOSBIATH CaMOOTBEPKEHHOCTb,
TOTOBHOCTU K TMPEOJIONICHUIO JKU3HEHHBIX HCIBITAaHUI) HPABCTBEHHOTO TOBEICHMUS;
TIOKYMEHTBI, perJaMeHTUPYIOIINE CoJiep:kaHre 0a30BbIX HAlIMOHAIBHBIX [IEHHOCTEH

[1 HOIIK 4.2. YMmeeT co3naBaTh BOCIIUTATEIbHBIE CUTYaI[H, COAECHCTBYIOLIHE
CTaHOBIIEHUIO y 00YyYarOIIMUXCsl HPaBCTBEHHOM MO3UIINHU, TYXOBHOCTH, IIEHHOCTHOTO
OTHOIIICHUS K YEJIOBEKY

1 HMOIIK 4.3. Brageer MeTolaMu U NMpPUEMaMH CTAaHOBJIEHHS] HPABCTBEHHOT'O OTHOILIEHUS
oOyJaronuxcsi K  OKpPYXKawoIel  JeHCTBUTEIBHOCTH;  CIOCOOAMH  yCBOCHHS
MOPACTAIOIIUM TIOKOJICHUEM M TIPETBOPEHUEM B MPAKTUUECKOE JEHCTBHE M TOBEACHHUE
JTyXOBHBIX IIEHHOCTEM (MHAMBUY ATBHO-JIMYHOCTHBIX, 00IIICYCTOBEUYECKUX,
HallMOHAIBHBIX, CEMEHHBIX U JIP.)

1.4 Tlepevyens NIaHMPYeMbIX Pe3yJIbTATOB 00yueHus. B pe3ynbrare usyuenus
JOUCIHUITIINHBI CTYJIGHTI)I JOJIPKHBI:
3HAaTh:
- 0011Me TeHIEHIIUHN Pa3BUTHSI HHOS3BIUHOM JTUTEpaTyphl; OCHOBHbIE JINTEPATYPHO-ICTETUYECKUE
HaHpaBJ'IeHI/ISI 158 TBOp‘-IeCTBO HaI/I6OJ'Iee prKI/IX HpG}ICTaBHTeHeﬁ JAaHHBIX HaHpaBHeHHﬁ;
- MUPOBO33PEHUYECKHUE, COLUATIBHBIE U ACTETUUECKUE KOHIENIUH, JISKAILUE B OCHOBE U3y4aeMbIX
JIUTEPATYPHBIX HAIIPaBICHUN;

- 0COOCHHOCTHU XYI0KECTBEHHOTO METO/1a MPEJCTAaBUTEIIEH OTIETBHBIX Xy /10KECTBEHHO-
ACTETUYECKUX HANPABJICHUI U TEUEHU B aHTJIOSA3bIUHOM JIUTEPATYypE.

YMeTh:

- CaMOCTOSITENILHO paboTaTh ¢ MEUYaTHBIMU U3JIAHUSIMU: COCTABIISITh KOHCIEKT / TJIaH / CIpPaBKy,
obOpMIIATh TE3UCHl / UWTAThl, NHUCAaTh PEIEH3WH ¢ aHHOTAIlMH, NOA0UpaTh CJIOBaph
HEOJIOI'M3MOB, BBIIOJHATH pedepar, ToKIag U T. II.

Baanern:

- KJTFOYEBBIMH TIOHITHSIMH, COJIEPKAIIIMMH OCHOBHYIO HH(OPMAIIHIO JINTEPATYPOBETIECKOTO



3HA4YCHHA.

1.5 O0mast Tpy10eMKOCTb TUCHHILIHHBI

IIporpamma npegycmaTpuBaeT H3yueHHE MaTepuajla Ha JIEKUUAX W IPaKTUYECKUX
sansaTusX. IlpemycmorpeHa camocTosATenbHass padoTa CTYAEHTOB IO TeEMaM M pasjesam.
[TpoBepka 3HaHUI oCylIeCTBISIETCS PPOHTAIBHO, HHAUBUYaTIbHO.

1.6 O0bem AMCUMIIMHBI M BUABI Y4eOHOI 1esiTe IbHOCTH

5 3.e.

O0beM TUCUMIVIMHBI M BUIbI Y4e0OHOH 1eATeJIbHOCTH (04Hast (popMa 00yUeHHU)

Bupa yueOHoii padboThl Bcero yacos Cemectp 2
OO0mas TpyJ0€MKOCTh 180 180
AyIUTOpHBIE 3aHATUS 20 20
Jlexumu 16 16
JlaGopaTopHblie 3aHITHS 20 20
CamocTosTenpHas padoTta 108 108
By uToroBoro KOHTpOJIsS 9K3aMeH IK3aMeH

2. VYY4EBHO-TEMATUYECKUWM IVIAH

No Tpynoem- | Beero | Jlek- | Ilpak- Ca-
Tema 3ansaTus MOCT.
H/ II KOCTbh aynq JR8%0%1 TH4.
pabora
1. | Periods in the History of English 24 2 2 20
Literature
2. | Modern English Realistic Novel 21 2 4 15
3. | Modernistic and Postmodern 19 2 4 15
Contemporary English Literature
4. | Modern English Poetry 19 2 2 15
5. | XX-XXI Centuries English Literature: 19 2 2 15
Science fiction
6. | Contemporary English Drama 19 2 2 15
7. | XX-XXI Centuries English Literature: 19 2 2 15
Science fiction
8. | Intertextuality in Contemporary 19 2 2 15
Literature
Pass: exam 19 2
Hroro: 144 16 20 108
2.1. UuTepakTuBHOE 00yueHue mo qucuunmHe / Interactive teaching
Komnu-
Ne Bun ®opMa UHTEPAKTUBHOT'O
Tema 3anaTus 4EeCTBO
n/n 3aHATHS 3aHATHS
qaCcoOB
1 | Periods in the History of English LC Problem based lecture 2
Literature
2 | Modern English Realistic Novel LC Problem based lecture 2
3 | Modern and Postmodern LC Problem based lecture 2
Contemporary English
4 | Modern English Poetry LC Problem based lecture 2




5 | XX-XXI Centuries English Literature: LC Problem based lecture 2
Detective Genre

6 | Contemporary English Drama LC Problem based lecture 2
HUTOIo 12
3 CONTENTS

1. Periods in the History of English Literature Problem based lecture

Lecture materials. Anglo-Saxon literature (epic poems, riddles, etc.). The literature of
the Norman period, folk songs and ballads. The Renaissance. Shakespeare. The Enlightenment.

2. Modern English Realistic Novel. Problem based lecture

Lecture materials. The 20th century realistic authors. John Galsworthy (1867-1933).
“The Forsyte Saga” themes: Art and Property; Duty versus Desire; Generations and Change. The
gallery of personages: the old Forsytes, the young Forsytes. Galsworthy’s style.

Practical classes. Discussion of “The Man of Property”. Reviews of the books by
contemporary writers.

3. XX-XXI Centuries English Modern and Postmodern Literature. Problem based
lecture

Lecture materials. Modernism: main features. English literature modernism. The stream
of consciousness. James Joyce. “A deliberate and radical break with the traditional bases both of
Western culture and of Western art” (Virginia Woolf). The main characteristics of modernism: 1)
the need to escape from the certainties of the nineteenth century; 2) a challenge to realism, search
for alternative ways of representing reality; not focusing on the external reality, moving the idea
of reality to the inner world. 3) an emphasis on impressionism and subjectivity in writing; an
emphasis on HOW seeing or perception takes place, rather than on WHAT is perceived; 4) new
kinds of tools, such as the stream of consciousness, interior monologue 5) representing
consciousness, perception, emotion, the relation of the individual with the society; 6) a rejection
of the objectivity, fixed points of view, and clear-cut moral positions; 7) narrations from different
points of view and perspectives; 8) spontaneity and discovery in creation. Modernism as a kind
of response to the great changes brought about by the new century: -industrialization -urban
society -war -the new philosophical ideas (the ideas of Charles Darwin (On Origin of Species),
Friedrich Nietzsche, James G. Frazer, Karl Marx (Das Kapital), and the psychoanalytic theories
of Sigmund Freud; 9) - search for instruments in art to throw off the burden of realism (the
continental art movements of Impressionism, and later Cubism as important inspirations for
modernist writers). D. H. Lawrence (1885-1930) published “The Rainbow” in 1915; James
Joyce (1882-1941). Virginia Woolf (1882-1941). The stream of consciousness technique. The
origin and main characteristics of postmodernistic literature.

Practical classes. Discussion of D.H. Lawrence’s “The Rocking-Horse Winner”.
Discussion of K. Ishiguro’s “Family supper”. Reviews of books of postmodernistic writers (B.
Bainbridge, H. Mantel, I. McEvan and others).

4. Modern English poetry. Problem based lecture

Lecture materials. Poetry, freedom, “philosophy”. Poetry and metaphor. Reading poetry.
Prosody, poetic techniques.

Practical classes. Discussion of the poems by Ted Hughes, Seamus Heaney and others.




5. XX-XXI Centuries English Literature: Detective Genre Problem based lecture

Lecture materials. Arthur Conan Doyle (1859-1930): biography. “A Study in Scarlet” (1890):
introduction of the character of Detective Sherlock Holmes. Deduction, inference, observation.
60 mystery stories featuring the wildly popular detective character Sherlock Holmes and his
loyal assistant Watson. XX century: the century of detective literature. The status of the detective
writer in the literary hierarchy. The place of detective literature in modern culture.

The Queen of detective literature Agatha Christie: 66 detective novels, 14 short story collections.
fictional detectives Hercule Poirot and Miss Marple. The world's longest-running play “The
Mousetrap. Genres blending in XXI century detective literature.

Practical classes. Discussion of A. Christie’s “The Chinese Puzzle box” Band". Typical features
of Agatha Christie‘s genre model. The comparative analysis of fictional detectives Sherlock
Holmes, Hercule Poirot. Modern psychological detective “Portobello” by R. Rendell.

6. Contemporary English Drama. Problem based lecture

Lecture materials. G.B. Shaw’ creative work.“Pigmalion”. The late 1950s and early
1960s: Angry young men — an artistic movement using the style of social realism which depicts
the domestic lives of the working class, to explore social issues and political issues. John
Osborne’s “Look Back in Anger”. Samuel Beckett (1906-1989), his play “Waiting for Godot”
(1953) and Theatre of the Absurd. Tom Stoppard’s contribution to Theatre of the Absurd:
“Rosencrantz and Guildenstern are Dead” (1966).

Practical classes. Discussion of J. Osborne’s play “Look Back in Anger” and T.
Stoppard’s “Rosencrantz and Guildenstern are Dead”. Reviews of plays by Samuel Beckett,
Tennessee Williams and others.

7. Science Fiction

Lecture materials. The origin and evolution of science fiction. Herbert Wells - "father of
science fiction", Shakespeare of science fiction. Wells - futurist: utopian works which foresaw
the advent of aircraft, tanks, space travel, nuclear weapons, satellite television and something
resembling the World Wide Web. dubbed “Wells' law”: instilling commonplace detail alongside
a single extraordinary assumption. “The Time Machine”. John Ronald Reuel Tolkien (1892—
1973), English writer and scholar. Fame with “The Hobbit”. Epic fantasy “The Lord of the
Rings”. Fantasy, magic realism and other styles of contemporary science fiction. Isaac Asimov
(1920—1992). Asimov’s most famous series: the Foundation and robot series. Ray Bradbury
(1920-2012): blend of a poetic style, nostalgia for childhood, social criticism, and an awareness
of the hazards of runaway technology.

Practical classes. Discussion of Bradbury’s novel “Fahrenheit, 4517 Reviews of the
novels by J. Tolkien, I. Asimov and others.

8. Intertextuality in Contemporary Literature

Lecture materials. Intertextuality: definition, main features. Intertextuality as a literary
device. Intertextual figures: allusion, quotation, plagiarism and others. Types of intertextuality:
obligatory, optional, accidental. Main sources of intertextuality. Shakespeare’s impact on
contemporary literature. Hogarth Shakespeare cycle. BBC series ShakespeaRe-told.

Practical classes. Discussion of the novel by J. Barns “History of the Worls in 10 %
Chapters”. Reviews of the films of BBC series ShakespeareRe-told.

4. METOAUYECKHUE YKA3AHUSA 1JIs1 CTYAEHTOB
IO U3YYEHUIO JUCIUITJIMHBI

VYyeOHasi mporpamMma JIUCHUIUIMHBI COCTAaBJIEHA B CTPOTOM COOTBETCTBUU C Y4EOHBIM


https://en.wikipedia.org/wiki/Futurist

IUIAHOM 10 HamNpaBlIeHUI0 M MNpOo(UII0 TOArOTOBKM, a TakXke C TOCyIapCTBEHHBIM
oOpa3zoBatenbHbIM cTangapTom BIIO.

Brinmonnenne TBOPYCCKUX U UCCICAOBATCIILCKUX 3a)1aH1/1171 AaCT BO3MOKHOCTh CTYyACHTaM
rIy0’ke yCBOUTH TEOPETUYECKUN MaTepuaj, MPUMEHUTh IOJyuyeHHBbIE 3HAHHS Ha MpPaKTHKE,
BbIPa0OTaTh NPOYHbIE YMEHUS U HABBIKH JTUTEPATYPHOTO aHAIH3a.

I'maBHOe B paboTre MO nmWTEepaType — JIWYHOCTHOE BOCIPHUSATHE TEKCTa, KOTOPOE
dbopMmupyercss B mpolecce mnpuctaabHoro uteHus. [loAroToBKy K ceMHHapaM 3K3aMeHaM
HAaYMHATh C YTEHUA TEKCTOB Mpou3BeeHu. T.0., B mpouecce nNoAroTOBKHU:

O HPOYUTATh TEKCThI IMPOM3BEACHUH IO Teme ceMuHapa (ccbuikd Ha on-line
OMONMMOTEKH, DJIGKTPOHHBIE PECYpChl, TIOCBSINEHHBIC OTACIBHBIM  aBTOpaM, CM. B
bubnuorpaduyeckom crmcke) http://www.bgpu.ru/engphil/EnglishLiterature/bibliography.htm;

O UCIIOJIL30BaTh ANIEKTPOHHOE yueOHoe mocodue M. A. KoBanenko “Uszyyaem
aHrI0A3buHy0 JuTeparypy’” http://www.bgpu.ru/engphil/EnglishLiterature/index_new.htm;
[ MOJIb30BaTHCA JOMOTHUTEIIbHBIMUA MaTepraliaMu (CM. YTOJIOK 1103TOB, KaneHaapb

AHTJIOSI3BIYHON KYJNBTYphl, U T.1. Hamp. x cemmuuapy mo Illekcnupy — monorpadus Ilutepa
Axpotina (Axpoiin, I1. lexcrmp. buorpadus / Ilep. ¢ anrn. O. Kens6ept / I1. Akpoiia. — M.:
M3narensctBo KoJIubpwm, 2009. — 736 c.);

0 CMOTPETh JaThl, MOCBAIIECHHBIE aBTOpaM B KoOHIE pazzena "CamocTosTenbHas
pabora" o KK 101 TEMe (Coopuuk TEM)
http://www.bgpu.ru/engphil/EnglishL iterature/Title.htm;

0 BBIIIOJIHATh TECTBI M KPOCCBOPJABI HAa CTpaHMIAaX. baHK TECTOB U

bubnuorpaduyueckuii CIMCOK (CChIIKA: AICKTPOHHBIC TECTHI, IOCBAICHHBIC OTJCIIBHBIM aBTOPaM
u npousseneHusam) http://www.bgpu.ru/engphil/EnglishL iterature/checkyourself.htm.

d)opMa MMPCABABJICHUA 3alaHUA — HA BLI60pZ 3amura CO6CTB€HHOFO HCCJICAOBaHUA, MUHU
JEKIUSA-MOHOJIOT, OWHApHas JEeKUHUs, JUAJOr ¢ ayauTopued, kommeHTapuii B Onore BOOK
LOVERS mno coorserctByromemy aBtopy (http://irina-alicelovers.blogspot.com/), cnosecuoe
o0ako ¢ KoMMeHTapueM (cM. npumepsl B I'moccapuu, banke cryaendeckux pa0ot, Ha caiite
http://www.wordle.net/) u t.x. .

Y4eOHO-MeToAHYeCKOe 00ecneyeHHe CAMOCTOSITeILHOI PadoThI CTY/IEHTOB MO THCHUIIINHE

HaumeHoBanue pasjena Dopmbl/BUABI KosmnuecTBo yacoB
(TeMbl) TUCHHMIIHHBI paGoThI

Tema 1. Tlepuonst B uctopun | Pabora ¢ uctoynukamu 10

AHIVIMMCKOM JINTEPATypBhl.

Tema 2. CTHIINCTUYECKHUIA, Pa6ora ¢ ucrounnkamu 10

CONOCTaBHUTEIIHLHBIN aHAIN3,
scce CoBpeMEeHHbIN
AQHIVIMMCKUN PEATMCTHYECKUI
pOMaH.

Tema 3. Agriuiickas Pa0ora ¢ ucrounnkamu 20

mureparypa XX—XXI BB.:
MonepHH3M -IOCTMOJEPHU3M

Tema 4.CoBpemeHHas Pa6orta ¢ ucrounnkamu 13
aHIJIMKCKas M093uUs

Tema 5. JIeTeKTUBHBIN Pabora ¢ ncrounnkammu 10
poMaH

Tema 6. CoBpeMeHHas Pabota ¢ ucrounnkamu 10
aHIJIMicKas apama.

Tema 7. CoBpeMeHHas Pa6ota ¢ ucrounnkamu 10
aHriuiickas (aHTacTuKa

Tewma 8. UHTEpTEKCT B Pabota ¢ ucrounnkamu 15

COBpPEMEHHOM JIUTEpaType



http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/bibliography.htm
http://www.bgpu.ru/engphil/EnglishLiterature/index_new.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/Poet'scorner.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/whatsnew.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/whatsnew.htm
http://www.bgpu.ru/engphil/EnglishLiterature/Title.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/checkyourself.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/bibliography.htm
http://irina-alicelovers.blogspot.com/
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/glossary.htm
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/Studentspresentations.htm
http://www.wordle.net/
http://bgpu.ru/site/content/kafs/engphil/kovalenko/EnglishLiterature/Studentspresentations.htm
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5. MPAKTUKYM IO JUMCIHUITJIMHE

1. Periods of English literature
Contemporary English Literature
Lecture 1 Periods in the history of English literature
Beginnings and sources
1. Folklore (epic poems, riddles), monasteries, Caedmon, Bede the Venerable, Alfred the
Great
Universities
Romance
Arthurian legends
. Fable and the fabliau
Pre-renaissance England
1. John Wyclif
2. Geoffrey Chaucer
3. Morality plays
4. Ballads and folk songs
Elizabethan poetry, prose and drama
1. Sonnets and blank verse
2. Christopher Marlow
3. William Shakespeare
4. John Milton
Restoration drama and prose
1. John Dryden
2. Robert Burns
18t century prose (Enlightenment)
1. Daniel Defoe
2. Jonathan Swift
19t century poets
1. William Wordsworth
Lord Byron
John Keats
Alfred Tennyson
. Robert Browning
9t century novelists
Jane Austen
Charles Dickens
William Makepeace Thackeray
The Brontes
Thomas Hardy
6. Sir Walter Scott
Tasks
What are the peculiarities of English epic poems (Beowulf)?
Why is Chaucer the founding father of the English literary language?
Choose an author and describe his/her literary activity

S AEN

gbhwDEBSORWD

2,3. XX-XXI Centuries English Modernistic and Postmodernistic Literature Practical
classes 2,3

Hometask: 1) read J. Joyce’s story “A Painful Case”; 2) write a review of a book of
postmodernistic writers that you have read (John Fowles, Thomas Pynchon and others).

1. Ask and answer questions on J. Joyce’s story “A Painful Case”. Get prepared for the



discussion.
2. Share your impressions of a book of postmodernistic writers that you have read

4.Modern English poetry. Practical class 4
Hometask: read three poems from An anthology of contemporary English poetry and
analyze them.

5.XX-XXI Centuries English Literature: Detective Genre. Practical class 5
Hometask: read A. Conan Doyle’s story "The Adventure of the Speckled Band", one of
Agatha Christie ‘s novels.

1. Ask and answer questions on Conan Doyle’s story "The Adventure of the Speckled
Band". Get prepared for the discussion.

2. Try to point out the typical features of Agatha Christie‘s genre model: enclosed space,
everyone is a suspect, etc.
3. Compare and analyze fictional detectives Sherlock Holmes, Hercule Poirot, Miss Marple.

6.Psychological novel. Psychological detective novel.
Practical class 6

Hometask: read the novel Master Georgie by B. Bainbridge.
Analyze the ideostyle.

Portobello by R. Rendell and analyze the plot and the main
ideas.

7. Contemporary English Drama. Practical class 7

Hometask: 1) read J. Osborne’s play “Look Back in Anger” and T. Stoppard’s
“Rosencrantz and Guildenstern are Dead”; write a review of a play of Samuel Beckett /
Tennessee Williams that you have read.

1. Ask and answer questions on J. Osborne’s play “Look Back in Anger” and T. Stoppard’s
“Rosencrantz and Guildenstern are Dead”. Get prepared for the discussion.

2. Share your impressions of a play of Samuel Beckett / Tennessee Williams that you have
read.

8. XX-XXI Centuries English Literature: Science Fiction. Practical class 8
Hometask: 1) read of R. Bradbury’s novel “Fahrenheit, 451 ;2) write a review of a novel
of J. Tolkien, 1. Asimov and other science fiction author that you have read.

1. Ask and answer questions on R. Bradbury’s novel “Fahrenheit, 451”. Get prepared for
the discussion.

2. Share your impressions of a novel by J. Tolkien and other science fiction author that you
have read.

9,10. Intertextuality in Contemporary Literature. Practical classes 9, 10

Hometask: 1. Watch a film of BBC series ShakespeaRe-told, write a review of it. NB! The
knowledge of the original play is compulsory.

2. Read the first chapter of J.Barns’s novel “The history of the world in two and a half
chapters”.

6. IMJAKTHYECKHUE MATEPHAJIBI VIS KOHTPOJIA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHUAJIA

6.1 OueHo4HbIe cpeCTBA, IOKA3aTeIU U KPUTEPHH OLleHUBAHUS KOMIIeTEHIIU



Kputepun onenuBanus cGopMHUpPOBAHHOCTH KOMIIETEHIIHI

HNupexc
KOMIIETeHIIMH

Onenounoe
CpeIcTBO

IMoka3zaTenu
OLlCHMBAHUSA

Kpurepun
OLICHUBAHMS
chopMHUpOBaAHHOCTH
KOMIIeTeHI U

[1K-3

Co0OecenoBanue

Huszkuit
(HEYTOBJICTBOPUTEIHLHO)

CryzaeHT oTBeUaeT
HETPaBUIBHO, HEYETKO
U HEyOeUTENbHO,
JaeT HEBEpHBIC
(bopMyIHpPOBKH, B
OTBETE OTCYTCTBYET
Kakoe-oo
MPEJCTaBICHUE O
BOTIPOCE

[ToporoBbiii
(YZIOBIETBOPUTEIHHO)

CryzeHT oTBEYaeT
HEKOHKPETHO, c1a00
apryMEHTHPOBAaHO U
He yOeauTeNnbHo,
XOTs M HMEeTCs
KaKOe-TO
HPEJICTABICHUE O
BOIIpOCE

bazoBsiii (xoporo)

CTyIeHT OTBEYAET B
[EJIOM TPABUJIBHO,
HO HEJOCTATOYHO
[IOJIHO, YETKO U
yOeauTeNnsHO

Bricokuii (0TiIMYHO)

CraBuTcs, eciu
MIPOJIEMOHCTPUPOBAHBI
3HaHUE BOMPOCA U
CaMOCTOSITENTbHOCTD
MBIIIJICHUA, OTBET
COOTBETCTBYET
TpeOOBaHUSIM
MPaBUIBHOCTH,
IIOJIHOTHI 1
apryMEHTHPOBAHHOCTH

[1K-3

Tect

Huzkuit
(HEyAOBIETBOPUTEINIBLHO)

KommuectBo
MPaBUJIbLHBIX OTBETOB
Ha BOIIPOCHI TECTa
meHee 60 %

IToporossIii KonunuectBo

(YZIOBIETBOPUTENBHO) IIPaBUJIBHBIX OTBETOB
Ha BOIPOCHI TecTa
otT 61-75 %

bazogsrit (xoporio) KommuectBo

IIPaBUJIBHBIX OTBETOB
Ha BOIIPOCHI TecTa
ot 76-84 %

Bricoknii (0TIM4YHO)

KonnuectBo
MPaBUJILHBIX OTBETOB
Ha BOMNPOCH TeCTa




ot 85-100 %

I1K-3

TBopqecxoe 3aJaHuc

Husknii
(HEYTOBIETBOPUTEIHHO)

3a7aHusl BBINOJHEHBI
B 00Beme 10 50%. B
OTBETAax eCTh OIIMOKH,
3aTPYAHCHHSI C
aHaJIM30M TEKCTOBOT'O
Marepuarna,
HECITOCOOHOCTh
MIPUBECTH CBOU
HPUMEPHI U
apTyMEHTBI

[ToporoBbiii
(YZIOBIETBOPUTEIHHO)

3a1aHusl BBITOJIHEHBI
HE B IIOJIHOM 00BEME.
B otBeTax ecthb
ommnOku. Crenana
ITOIBITKA
MIPOaHAITM3UPOBATH
TEKCTOBOM MaTepuas u
MIPUBECTH CBOU
IPUMEPBI.

bazogsiii (xoporo)

3amaHus  BBIIOJHCHEI,
HO B OTBETaXx €CTh
HE3HAYUTEIbHBIC
OIIHOKHU.

JloBOJIBHO TTOAPOOHO
MPOaHATU3UPOBAH
TEKCTOBBIA MaTepHall
Y TIPUBEJICHBI
IPUMEPHI.

Bricokuit (0TIMYHO)

3amanus  BBINOJHEHEI
MOJHOCTBI0.  OTBETHI
IIOJTHEIC U
MIPaBUJIbHBIE.
ITonHOCTRIO
MpOAHaJIN3UPOBaH
TEKCTOBBI Marepua,
CENaHbl IPABUJIbHBIC
BBIBOJIbI U TIPUBE/ICHBI
[IPUMEPBL.

6.2 Ilpome:xxyTouHas aTTECTALMS CTYI€HTOB 0 AUCUUIIJIMHE

IIpomexxyTouHast arrecTanys SIBISETCS NPOBEPKOW BCEX 3HAHWM, HABBIKOB W yMEHUI

CTYACHTOB, HpHOGpeTéHHHX B HpoHecCC HU3YUCHUA AUCHUIIINHBI. qDOpMOIZ HpOMC)KyTO‘-IHOfI
arrecTaluu 110 JUCHHINIIMHE ABJIACTCA DK3aMCH.

JI1st OLleHUBaHUS PE3YJIBTATOB OCBOEHUS JUCLUIIINHBI IPUMEHSIETCS CIIEYIOLUe
KPUTEPUU OLICHUBAHUS.
DK3aMeH MPOBOJUTCS MperoiaBaTesieM B YCTHOM, MMCbMEHHOM Ui TecToBoi opme. ITo

pe3ylbTaTaM dK3aMeHa BbIcTaBisieTcs auddepeHnpoBanHas oleHKa («HEYI0BIETBOPUTEIHLHOY,
«YZIOBIIETBOPUTEIHHO», «XOPOIIIO», «OTINYHOY). OIeHKa dK3aMeHa JOIKHA ObITh 00BEKTUBHOMN
Y YYUTBIBaTh Kaue€CTBO OTBETOB CTYJIEHTA HAa OCHOBHBIE U JTONOJHUTEIBHBIE BOIIPOCHI, TAaK XKE
pe3yJIbTaThl MPEABIAYILEH MEKCECCUOHHOM AaTTECTAlUHM M TEKYILYI0 YCIEBAEMOCTh CTYJIEHTAa B
TeueHue ceMectpa. [Ipenonasarens umMeeT IpaBo 3aaBaTh CTYACHTY JOIMOJIHUTEIbHBIE BOIPOCHI
10 BceMy 00bEMY U3YUCHHOUN TUCIUTUTHHEI.




IIpu BbICTaBIEHNH 3K3aMEHALIMOHHON OLIEHKU YUUTHIBAIOTCS:
[1[JcoOTBETCTBHE 3HAHU CTyJIeHTa 10 00BEMY, HAYYHOCTH U T'PaMOTHOCTH TPeOOBaHUAM
JUCLUIINHBL,
[J[]caMOCTOSTENBHOCTh U TBOPUECKUH MTOXO0/] K OTBETY HA SK3aMEHAIIMOHHBIE BOIIPOCHI;
[10JcrecTeMaTUYHOCTh U JIOTUYHOCTH OTBeTa; [][JXapakTep 1 KOJIUYecTBO OMHUOOK;
[1[JyMeHHe MPUMEHATh TEOPETUUECKHIE 3HAHUS K PEIICHUIO IPAaKTUYECKUX 3aa4
Pa3IMYHON TPYIHOCTH;
[J[J3HaHME OCHOBHOW U JONOJHUTEIBHOU
autepatypsl; [l []cTeneHp Bi1aeHUs OHATUHHBIM
anmnapaTom
OLIeHKM «OTJIMYHO» 3aCITyKUBAET 00YYarOIUIICs, €ClIi OH B CBOEM OTBETE:
1) moka3zan BcecTOpOHHEE, CHCTEMATHUECKOE U NTyOOKOe 3HaHUE Y4eOHOTO
MmarepHaia, peJyCMOTPEHHOT O IPOrpaMMOi AUCHUILIUHBI;
2) 3HAKOMOMY C pa3IMYHBIMHU BHJIAMH UCTOYHHKOB HH(POPMALIUH 110 AUCIUTIINHE;
3) ymeeT TBOpYECKH, OCO3HAHHO U CAMOCTOSITENILHO BBINOJIHATH 3a/1aHus,
IIPElyCMOTPEHHBIE POrPaMMOM AUCLUILIINHBL
4) cB0OOIHO BiaJIe€T OCHOBHBIMU MOHATUSMU ¥ TEPMUHAMH 110 TUCLUIUINHE;
5) 6e3ynpedHo BBITOJIHUI B POLIECCE N3YUEHMSI TUCIUIUIMHBI BCE 3a/1aHNUs,
KOTOpbIE OBLIM MIPELyCMOTPEHBI (POPMAMU TEKYILIETO KOHTPOJIS.
6) caMOCTOSITETIHHO ¥ CBOOOIHO MPUMEHSET MOJTyYSHHBIC 3HAHUS TIPU aHAIH3€E U
peLICHUH IPAKTUYECKUX 3a/1a4;
OICHKH «XOPOIIOY 3aCTyKUBAET 00yUAIOIIUIACS, €CITH OH B CBOEM OTBETE:
1) nokasan 3HaHKEe y4eOHOro MaTepHuaa, MpeyCMOTPEHHOT O IPOrpaMMoN, B
MOJIHOM 00BbEMeE, MPU HATMYUH OTACIIbHBIX HET0UYETOB;
2) yCHEIIHO BBIMOJHWI BCE 33/1aHus, IPelyCMOTPEHHbIE (POpMaMH TEKYILEro
KOHTPOJIS;
3) mokasaji cucTeMaTHYeCKUi XapakTep 3HaHUH 10 TUCIMITIIMHE U CITIOCOOHOCTh
CaMOCTOSITENILHO MOMOJIHATh U OOHOBJIATH 3HAHUS B XOZ€ y4€eObl;
4) umeet xopoliee npeacTaBiIeHue 00 HCTOYHUKAX UH(OPMAIUK MO JUCHHUIUINHE;
5) 3HaeT OCHOBHBIE MOHSTHUS 110 TUCHUIUINHE;
6) CTPEMHUTCS] CaMOCTOSITETILHO UCIIOJIb30BaTh MOJIyUYeHHbIE 3HAHUS TIPU aHAIHU3€e U
pELICeHNH MPaKTUYECKHX 3ajau.
O1eHKa «yJI0BIETBOPUTENILHOY» BBICTABIISETCS 00YyYaIOLIEMYCsl, €CJIU OH B CBOEM OTBETE:
1) noka3zan 3HaHME OCHOBHOTO Y4eOHOro MaTepuaina, IpelyCMOTPEHHOIO
IpOTrpaMMOil TUCIMIUIMHEL, B 00beMe, He0OOXOAMMOM, Ul AajbHeWIel yueObl 1 paboThl
O CIEUATbHOCTH;
2) umeer ob11ee npecTaBieHue 00 HCTOYHUKAX MH(OPMAIUH [0 JUCLUIUINHE;
3) cipaBuIICS C BBINIOJHEHUEM OOJIbIIIEH YacTH 33AaHH, TPETyCMOTPEHHBIX
dbopmMaMu TEKyIIEro KOHTPOJIS;
4) nomycTHI1 OMMOKY IIPY BBIMOJHEHUH SK3aMEHAIIMOHHBIX 3aaHMI;
5) umeeT ob1iee mpeacTaBieHne 00 OCHOBHBIX MOHATHUSAX MO JUCHUIUINHE;
6) paboTaeT o1 pyKOBOJACTBOM IpETIoaBaTesl P aHAIU3E U PEIICHUN
IIPAKTUYECKHX 3a7au.
O1eHKa «HEYIOBIETBOPUTEIBLHOY» BBICTABIISAETCS 00YUaIOIIEMYCsl, €CIIH OH B CBOEM
OTBETE:

1) noka3zan cepbE3Hble MpoOeIbl B 3HAaHUU OCHOBHOTO MaTepHaa, 1nbo OTCyTCTBHE
NpeJCTaBICHUs O TEMAaTUKE, PEAYCMOTPEHHON POTrpaMMOi JTUCIIUTUIUHBL,

2) TOMYCTHII MPUHIMITHAIGHBIC OITHOKH B BBITOJIHEHHH YK3aMEHAIIMOHHBIX
3aaHui;

3) He BBITIOJIHWII OOJIBIITYIO YacTh 3aJaHUH, MPETyCMOTPEHHBIX opMaMu
TEKYIETO KOHTPOJIS;

4) umeer crnaboe npeacTaBiIeHUue 00 HCTOYHUKAX HH(OPMAIUH M0 JUCLIUTUINHE
WIN HE UMEET TaKOBOI'O MOJIHOCTHIO;



5) mokasay OTCyTCTBUE 3HAaHUI OCHOBHBIX MOHSATUH MO TUCIUTUINHE;

6) IPOAEMOHCTPUPOBAJT HECTIOCOOHOCTh AaHATM3UPOBATH U PEUIATh MPAKTUIECKUE

3aa4H.

6.3 OLEHOYHBIE

CPEACTBA JId IIPOBEPKH  YPOBHA

CO®OPMHUPOBAHHOCTH KOMIIETEHIIUI

TecThl COACPKUT CIACAYIOIINE TUITHI 33/ITAHUMN

Pe3ysabTaTr oneHuBaHus
Tun No Bec (0annb1, MOJIyYeHHbIE 32
S - 3a/IaHuA BBINOJIHEHHE 3a1aHus |
(06amn) XapaKTepUCTHKA
NPaBUJILHOCTH 0TBETA)
3aJIaHA 1, 2, 3, 1 Gamn 1 6 - monHOE TIpaBWIIBHOE
3aKPBITOTO 4,5, 6, cootBeTcTBUe; 0 O -
THIA C 7, 8, 9, OCTJIbHBIC CITy4Yau
BBIOOpOM 10, 11
OJIHOTO
MIPaBUIILHOTO
3aJaHHs 12,13 3 Gamna 3 0 — mosHOE MpaBHIBHOE
OTKPBITOTO cootBerctBue; 0 O —
THIIA C OCTaJIbHBIC CITyYaH.
KpaTKuM
OTBETOM
3aJaHus 14, 15 5 6aiioB 5 6 — monmHOE TMpaBUJIbHOE
OTKPBITOTO COOTBETCTBHE; eciau
THIIA C JIOTyIIeHA oaHa
pa3BEPHYTHIM OIIMOKa/HETOYHOCTH /
OTBETOM OTBET MPaBUJIbHBIA, HO HE
MOJHBIA - 3 Oanna; eciu
JonymieHo 0Ooniee  OJHOMU
omuoKu / OTBET
HENPaBUIbHBIN / OTBET
otrcytcTByeT — 0 6ayioB
dopmupyemast NuaukaTopsl ¢)OPMUPOBAHHOCTH KOMIIETEHIIHMHI
KOMIIEeTEeHIIH S
[K-3. Cnocoben | NIIK-3.1. 3HaeT ocHOBHBIE TPOOIJIEMBI U
aHAIIM3UPOBATH U | TEHJCHIIMH Pa3BUTHUS COBPEMEHHOW JTMHTBUCTUYECKOM
CHUCTEeMaTH3HPOBAThH HayKH.
pe3ynbTaThl  HAYYHBIX | UIIK-3.2. YMeeT coOupath U HHTEPIIPETUPOBATH
HCCIIEIOBAHUI B | SI3BIKOBOM MaTEpHAJ JIJIsl PEIICHHSI HCCIISI0BATEIIbCKUX
JIMHTBUCTHKE IS | 3a7ad.
OCYIIECTBIICHUS . WIIK-3.3. Bimageer HaBBIKaMU, METOJAMH U
COOCTBEHHOM HAy4YHO- | MPUEMaMH JTUHTBUCTHUUYECKUX MCCIEIOBAHUHN s
HCCIIEI0OBATENLCKOM MTOCTAHOBKH IIEJICH UCCIICIOBAHUS M PEIIICHHUS
JEATEIIbHOCTH HCCIIEIOBATENIbCKHUX 3a0a4

TEST Ne 1 (English version)




Competence PC-3.

Able to analyse and systematise linguistic research results for own scholarly work.
Indicators:

IPC 3.1, IPC 3.2, IPC 3.3

PART A. Multiple-choice questions

1. What is the object of linguistic analysis in modern English literature?
a) Author’s biography

b) Language structure of a literary text

c) Literary reviews

d) Publishing history

Answer: b)

2. What does “intertextuality” mean?

a) Author’s self-description

b) Influence of geography

c¢) The interconnection of texts through quotations and allusions
d) Grammar analysis

Answer: c)

3. Which method is used to study an author’s style?
a) Stylometric analysis

b) Sociological survey

c¢) Experimental method

d) Interview

Answer: a)

4. What is narratology?

a) Branch of lexicography

b) Study of metaphors

¢) Study of dialects

d) The study of narrative structure
Answer: d)

5. What characterises postmodern literature?
a) Ironic reinterpretation of traditions

b) Linear narrative

c) Moral preaching

d) Absence of symbols

Answer: a)

6. What is “deconstruction”?

a) Translation

b) Plot summary

c) Analysis of internal contradictions in a text
d) Author criticism

Answer: c)

7. What is discourse analysis?

a) Analysis of rhyme and metre

b) Study of language in its communicative and sociocultural context
¢) Genre comparison

d) Classification of tropes

Answer: b)

8. Which element is not part of narrative structure?
a) Exposition



b) Conflict

¢) Resolution

d) Review quotation
Answer: d)

9. What is the main source for linguistic literary analysis?
a) Reader feedback

b) The text itself

c) Theatre adaptation

d) Historical archives

Answer: b)

10.  Which method helps to systematise research findings?
a) Content analysis

b) Observation

c) Trial and error

d) Random sampling

Answer: a)

11.  What shows developed PC-3 competence?

a) Retelling content

b) Memorising quotes

c) Ability to analyse linguistic and cultural features of texts and draw conclusions
d) Knowing authors’ names

Answer: c)

PART B. Short-answer questions
12.  What method studies narrative structure and point of view?
Answer: Narratological analysis.

13.  What method analyses the relation between language and ideology?
Answer: Critical discourse analysis.

PART C. Essay

14. Topic: Language and style as a means of expressing author’s position in modern English
literature.

Guidelines:

— connection between language and author’s idea;

— features of style (lexis, syntax, metaphors, irony);

— influence of context;

— personal evaluation of techniques.

In modern English literature, an author’s position is conveyed primarily through language and
style. Every linguistic choice — words, sentence structure, figures of speech — shapes the
reader’s perception and embeds hidden meanings.

Lexis reveals intent: colloquial language suggests authenticity, while formal or archaic terms
create distance or authority. Syntax matters too — short, broken sentences may reflect anxiety,
whereas long, flowing ones evoke reflection.

Figurative devices amplify the message. Metaphors condense complex ideas; irony enables
subtle social critique. For example, British satire often uses understated wit to expose class
hypocrisy.

Context influences style: globalization and digital culture have brought hybrid genres and
multilingual elements, mirroring today’s fragmented reality. Authors addressing migration or
identity politics may use disjointed narratives or code-switching to reflect societal complexity.



Ultimately, the most powerful works unite style and content: when linguistic choices deepen
meaning rather than obscure it, language itself becomes the message.

15. Question: What does the term «intertextuality» mean in literary analysis?

Answer:

Intertextuality refers to the relationship between one text and other texts through quotes,
allusions, reminiscences, and the reinterpretation of well-known plots.

Intertextuality describes how any given text engages in a kind of dialogue with other texts — it
may reference them, argue against them, or parody them. When readers notice these references,
they gain a deeper understanding of the new work’s meaning. This phenomenon manifests in
several ways: direct quotations (such as lines from Shakespeare appearing in a contemporary
novel), subtle hints at familiar stories (like echoes of myths or classics), playing with genre
conventions (for instance, reimagining a fairy tale as a dystopia), or using parody and ironic
quotation (such as mocking «high literature»). Authors employ intertextuality to enrich their text
with additional layers of meaning, to engage in a dialogue with literary tradition (either
continuing, challenging, or updating it), and to create a sense of recognition that invites readers
to participate in a «game» with the text. For example, in John Fowles’s The French Lieutenant’s
Woman, references to Victorian literature (Dickens, Trollope) allow the author both to imitate
the style of that era and to critique its values.

dopmupyemasi NuaukaTopsl ¢(h)OPMUPOBAHHOCTH KOMIIETEHIIHMHU
KOMIIETEHII M
OIIK-4. CmoocobeH | HOIIK 4.1. 3naer o01me MPUHIIKAIIBI ¥ TIOJIXO0IBI K
co3JaBaTh U | peasu3aluy MpoIecca BOCIUTAHUS; METOIBI U TIPUEMBI
pean30BhIBaTh (dbopMUPOBaHUS IEHHOCTHBIX OPUEHTAINI 00yYaromxcs,
YCIIOBUST W TIPUHITUIIBI | Pa3BUTHS HPABCTBEHHBIX qyBCTB (COBECTH,
JTyXOBHO- JIOJTa, SMIIATHH, OTBETCTBEHHOCTH u
HPaBCTBEHHOI'O Ip.), popMUpPOBaHUS HPABCTBEHHOI'O OOJIHMKA
BOCITUTAHHS (TeprieHHs, MUTIOCEPAUS U AP.), HPABCTBEHHOU MO3UIIIHU
oOyyJaronmxcs Ha | (CIIOCOOHOCTH paznuyaTh A00PO U 3710, MPOSIBISATH
OCHOBE 0a30BBIX | CAMOOTBEP>KEHHOCTh, TOTOBHOCTHU K MPEOIOICHUIO
HAaI[HOHATbHBIX JKU3HEHHBIX UCTIBITAHUH ) HDAaBCTBEHHOTO ITOBE/ICHHS,
LIECHHOCTEH JIOKYMEHTBI, pETJITaMeHTHPYIOIINE CO/IepKaHne 0a30BBIX
HAIIMOHAIBHBIX [ICHHOCTEH
. HOIIK 4.2. YMeeT co3aaBaTh BOCIIUTATEIbHEIE

CUTYallH, COJICUCTBYIOIINE CTAHOBIICHUIO Y
00yJaronuxcsi HpaBCTBEHHOMW MO3UIIUH, TyXOBHOCTH,
LIEHHOCTHOTO OTHOIIEHUS K YEJIOBEKY

. NOIIK 4.3. Bianeer MmeTogamMu U pueMamu
CTaHOBJICHUS] HPABCTBEHHOTO OTHOIIIEHUS 00yYaIOIUXCS
K OKpYyKaromeh JeHCTBUTEILHOCTH; CIIOCO0aMHU YCBOCHHS
MOJAPACTAOIIMM ITOKOJIEHUEM U IPETBOPEHUEM B
MPAKTUYECKOE JIEVCTBUE U MOBEJAECHNUE TYXOBHBIX
HEeHHOCTEN (MHAUBUAYATbHO-TMYHOCTHBIX,
00111eYeTI0BeUeCKUX, HAIIMOHATBHBIX, CEMEUHBIX H JIP.)

TEST Ne 2 (English version)

Competence OPC-4.

Able to create and implement conditions for moral and spiritual education based on basic
national values.



Indicators:

IOPC 4.1, IOPC 4.2, IOPC 4.3

PART A. Multiple-choice questions

1. What best describes moral and spiritual education?

a) Knowledge of grammar rules

b) Physical training

¢) Technical skills acquisition

d) Formation of values and moral guidelines in personality development
Answer: d)

2. What is the role of modern English literature in moral education?
a) Teaching grammar

b) Developing moral values through artistic images and situations

¢) Providing historical background

d) Learning authors’ biographies

Answer: b)

3. Which principle is central to humanistic education?

a) Competition

b) Obedience without reflection

c) Respect for personality and freedom

d) Strict discipline

Answer: c)

4. What forms the basis of moral awareness?

a) Understanding good and evil, responsibility for one’s actions

b) Memorising text

¢) Rewriting summaries

d) Following orders

Answer: a)

5. Which works of English literature are often used as moral models?
a) Only war stories

b) Those highlighting kindness, justice, and compassion

¢) Only love stories

d) Humorous tales

Answer: b)

6. Which teaching method fosters value formation through literature?
a) Discussing moral dilemmas of characters

b) Rote memorisation

c) Passive listening

d) Timed quizzes

Answer: a)

7. What quality reflects spiritual development?

a) Aggressiveness

b) Conformism

¢) Indifference

d) Empathy and compassion

Answer: d)

8. Which approach promotes respect for other cultures through literature?
a) Avoidance of differences

b) Monocentric approach

c¢) Dialogue of cultures

d) Simplification of diversity

Answer: )

9. What is the key principle of moral education through literature?
a) Unity of aesthetic and ethical aspects



b) Competition

¢) Information density

d) Technical proficiency

Answer: a)

10.  What helps students comprehend moral choices of literary heroes?
a) Written testing

b) Mechanical reading

c) Listening to audiobooks

d) Collective discussion and reflection

Answer: d)

11.  What indicates developed OPC-4 competence?

a) Ability to retell texts

b) Ability to use literary texts for moral and spiritual education
¢) Knowledge of authors’ biographies

d) Computer literacy

Answer: b)

PART B. Short-answer questions

12.  What approach involves respectful intercultural interaction?

Answer: Dialogue of cultures.

13.  What technique helps students form moral positions when reading literature?
Answer: Discussion of characters’ moral choices.

PART C. Essay

14. Topic: The role of English literature in shaping moral values.
Guidelines:

—moral and spiritual values (compassion, justice, honour, responsibility);
— examples of characters with ethical influence;

— teacher’s methods for moral development;

— personal view on the value of literature in moral education.

Answer: English literature plays a vital role in shaping moral and spiritual values such as
compassion, justice, honour, and responsibility. Through compelling characters and their
choices, literary works illustrate the consequences of actions and the importance of ethical
conduct. For example, Atticus Finch in To Kill a Mockingbird embodies justice and integrity,
teaching readers about standing up for what is right regardless of social pressure. Similarly,
Elizabeth Bennet in Pride and Prejudice demonstrates the value of self-respect and moral
courage. Teachers can use these texts to spark discussions about right and wrong, helping
students reflect on their own values. By analysing characters’ dilemmas and motivations,
learners develop empathy and a deeper understanding of human nature. In my view, literature is
an indispensable tool for moral education because it engages emotions and imagination, making
abstract ethical principles feel personal and real.

15. Topic: How Cultural Dialogue Fosters Respect for Other Cultures Through Literature

— Core idea: show that literature bridges cultures, making unfamiliar lives relatable.

— Examples: mention 2—3 diverse literary traditions (e.g., Japanese, Latin American, African)
and how they reveal unique worldviews.

— Empathy: explain how identifying with foreign characters breaks down stereotypes.

— Teaching methods: suggest simple strategies (discussions, comparison exercises) to guide
students in understanding differences.

Answer: Literature serves as a bridge between cultures, allowing readers to experience lives and



values different from their own. When we read works from other countries, we step into the
shoes of characters with diverse backgrounds, beliefs, and traditions. This emotional engagement
helps break down stereotypes and builds empathy. For example, reading Japanese haiku or Latin
American novels opens a window into unique worldviews and historical experiences. Classroom
discussions about foreign literature encourage students to compare and contrast cultural norms,
fostering curiosity rather than judgment. Teachers can guide this process by highlighting both
differences and shared human values across cultures. Ultimately, literary dialogue teaches us that
despite surface differences, people everywhere share common hopes, fears, and dreams — and
this awareness is the foundation of genuine respect.

*k%k

Ouenounoe cpencrBo: Codecenopanue IlpumepHbie BOPOCHI 1151 co0ece10BaHMS

Ouenounoe cpencrso: Tect

O0pa3sen TecToB

JMetekTuBHbI poMan XX—XXI BB.

1.B xakowm >xanpe He niucan Aptyp Konan [loitn?

a) IPUKJITFOYECHYECKOM 0) HCTOPHYECKOM B) SITUCTOJISIPHOM T) JieTeKTUBHOM (10 6asmioB)
2. B xaxom rony poauicst Aptyp Konan [{oitn?

a) 1759 6) 1859 (10amnoB) B) 1895

3. I'me ponuncs Aptyp Konan [oiin?

a) Jlonnone 0) [lenu B) Dnunbypre r) Kanskyrte (10 6amioB)

4. Yo uzyuan Aptyp Konan Jloiis, 4TO BIIOCIAEACTBUU MTOMOXKET €MY MHUCATh IETEKTUBHYIO
npo3y?

a) IOPUCTIIPYJEHIIMIO B) OKKYJIbTHBIC HayKu 0) Ouonoruto r) meaununy (10 6amion)

5. Ko 6bU1 yunTenem u HICTOUHUKOM BJIoXHOBeHUs! ApTypa Konan Jloiina?

a) noktop Jl>xon bemn 0) I'eprpyna benn B) Anekcanap I'pexam benn r) qoxrop Ixo3ed bemnn
(10 6anmnog)

6. B kakom roay xopoins Oasapa VII nocsstun Aprypa Konan Jloiina B peinapu?

a) 1900 6) 1901 B) 1902 r) 1903 (10 6annoB)

7. B kakom nipousBenenuu B 1887 roay Bnepseie nosiBuics Illepiok Xonmc?

a) A Lost World 6) A Duet in B Major B) A Study in Scarlett (10 6amioB)

8. B xakoM roay kopois Oasapa VII nocearun Aprypa Konan Jloitna B peinapu?

a) 1900 6) 1901 B) 1902 r) 1903 (10 6am10B)

Ounenounoe cpencrso: TBopueckoe 3axanue
Oo0pa3ubl 3aganni
1. Oxapakrepusyiite NOApPoOHO OAHOTO M3 MaJbUYMKOB-TepoeB pomaHa Y. [omaunra
“IToBenutens Myx”. CocTaBpT€ M TNPOKOMMEHTUPYWTE CHHCOK [IJIarojoB H
IPUJIAraTeabHbIX, UCIIOJIB3YEMBIX aBTOPOM IIPH ONMCAHUU TaHHOTO IIEPCOHAXKA.
2. 2.IlompoOyiiTe ce0si B NETEKTHBHOM JKaHpe. Hamummure WHIWBHAYAIBHO WM
KOJUIEKTUBHO pacckas ¢ yyactueM lllepioka Xonmca u nokropa Barcona.
3. Pacckaxwure 0 OMorpagUECKUX U COIMOKYJIBTYPHBIX MPEAOCHITKAX MPEBPAIICHHS
Aratsl KpucTy B «KOpOJIEBY AETEKTHBAY.
4. Beigenute 0COOCHHOCTH XKaHPOBOU MoieNn eTekTrBa Kpucru.
5. Oxapakxtepusyiite o6pa3 Ipkrois [lyapo /Mucc Maprut Ha Matepuane IpouUuTaHHOTO
pomana A. Kpucru.
6. IloaroroBbTe CPaBHMUTEIbHYI0  XApPAaKTEPUCTUKY CBIIIMKA B  JETEKTUBHOU
auteparype: obpassl Ortocta [ronena, Illepmoka Xonmca, Opxkrons Ilyapo, Kopmopana
Crpaiika u ap. (Ha Matepuale MpoYUTaHHOTO).



Practical class sample. Genre and thematic uniqueness of the novel-parabola by Kazuo
Ishiguro “Never let me go” (2005)

1- Kazuo Ishiguro's personality and work in the context of the development of the British
postcolonial novel:

- A literary biography

- Ishiguro as a postcolonial author: paradoxes of creativity

- British and domestic criticism of Ishiguro's personality

- Ishiguro's “Japanese” and “English” novels: similarities and differences in style, themes and
Issues

2. The parabola novel “Never Let Me Go” and its place in Ishiguro's work:

- Conception and its evolution. History of creation. Kazuo Ishiguro about his novel

- Genre specificity of the book: traditions of the genre of the novel-anti-utopia, novel-
education, philosophical novel, social-psychological novel, etc. and transformations

- “Never Let Me Go” as a parabola novel: the symbolic world of the novel and its
coordinates (guardians, donors and helpers; notches; “possible selves”, Fairs and Sales, etc.).
- The themes and problems of the novel: the problem of humanism, the search for identity,
the problem of duty, the question of free will, the theme of childhood, the theme of love, the
image of consumer society, the theme of art, etc.

- the “English” and “Japanese” mentality in the novel and their correlation

3. Poetics of the novel “Never Let Me Go™:

- the meaning of the title

- system of characters: central (Cathy, Tommy, Ruth) and peripheral (pupils and guardians in
Hailsham, Miss Emily, Madame, Rodney and Chrissy, etc.) circles of characters.

- plot and composition of the novel, the meaning of the finale

- symbolic meaning of the chronotope: Hailsham - Cottages - Clinic; types of artistic time in
the novel

- key symbols and leitmotifs: a cassette tape, drawings, Tommy's animals, pornographic
magazines, a boat in the lee

Chapters for reading: 1, 2, 4, 7, 10, 12, 13, 14, 15, 16, 19, 20, 21, 22, 23

Assignment
Fill in the table

Ne

Sections Content, examples from the text

1. Meaning of the title

2| The narrator
(characterisation,
portrait)

3/ Main characters of the
novel  (characteristics,
place in the system of
personages)

4, Key events of the plot in
chronological sequence

5| Time and space of the
novel

6. Main themes and
problems




7| Genre characteristics

8. Key Symbols

Information about the exam and course grades

The course grade is made up of marks
1. for lecture feedback (maximum 3 points for each paper),
2. for work on standard practicals (oral answers - usually up to 5 points and written
assignments - maximum 7 points),
3. for reports - maximum 10 points (there were two such sessions),
4. for the examination essay (maximum 20 points).

The following points achieved during the semester correspond to the following course grades
below 40 points — unsatisfactory (2)

from 40 to 60 points — satisfactory (3)

from 61 to 80 points — good (4)

above 80 points — excellent (5)

The exam will be in the form of an essay. At the set time you will need to connect to the video
conference, switch on the camera (mandatory), receive the assignment and send it in the format
of a text file (no more than one page). One hour is given for writing the essay. The essay is an
analysis of a fragment of a fiction text from among those presented in the practical classes
(‘Thank you for Smoking' by Christopher Buckley; 'The Ground Beneath Her Feet' by Salman
Rushdie; 'A History of the World in 10 % charts' by Julian Barnes,; 'Never let me go' by Kazuo
Ishiguro; 'Cloud Atlas' by David Mitchell).

It is recommended that you review the chapters of these novels covered in the practical sessions
for the examination.

After an hour, you send your paper in a private message and disconnect from the
videoconference, and then wait for a video call from the instructor (calls will be in the order that
students follow on the worksheet). In the video call, the instructor comments on your essay and
asks questions about it.

The plan of the essay
1. Author of the text, its title
2. National literature to which the author belongs
3. Genre (or genres) in which the text is written, genre features (satirical novel,

philosophical novel, family novel, love novel, etc.) - with examples from the fragment

4. Creative method (realism, magic realism, modernism, postmodernism, etc.), traits of

method (with examples from the excerpt)

Contexts in which the work can be viewed (cultural-historical, biographical, etc.).

Key theme, idea of the text, innovation of the author

7. Analysis of the text fragment (obligatory): what place this fragment occupies in the text,
how the theme and idea of the work are reflected in it, what characters are shown in it,
how they are revealed, what are the peculiarities of style, what artistic and expressive
means are used (metaphor, epithet, grotesque, irony, hyperbole, etc.) (with examples
from the fragment), what are the peculiarities of plot, composition, artistic time, space
and how they are presented in this fragment, what significant symbolic details are
presented in this fragment.

o o

Criteria for assessment of essays



Criteria Maximal point

Completeness of historical and literary analysis of the text, ability to 5
identify the features of creative method, period of literary
development, style, genre, typical and innovative features

Correctness of literary terminology, correspondence to the genre of the 5
commentary, logicality, Observance of linguistic and speech norms of
the English language, literacy and variety of speech

Depth of knowledge of the context (historical, biographical, aesthetic, 5
etc.) ability to put the analysed text into appropriate contexts, absence
of factual errors

Possession of the skills of analysing a text fragment with the ability to 5
determine its place and role in the text as a single artistic whole.
Total 20

Example of an exam essay

Text

In compliance with the request of a friend of mine, who wrote me from the East, | called
on good-natured, garrulous old Simon Wheeler, and inquired after my friend's friend, Leonidas
W. Smiley, as requested to do, and | hereunto append the result. | have a lurking suspicion that
Leonidas W. Smiley is a myth; that my friend never knew such a personage; and that he only
conjectured that if | asked old Wheeler about him, it would remind him of his infamous Jim
Smiley, and he would go to work and bore me to death with some exasperating reminiscence of
him as long and as tedious as it should be useless to me. If that was the design, it succeeded.

| found Simon Wheeler dozing comfortably by the barroom stove of the dilapidated
tavern in the decayed mining camp of Angel's, and | noticed that he was fat and bald-headed, and
had an expression of winning gentleness and simplicity upon his tranquil countenance. He
roused up, and gave me good-day. | told him a friend of mine had commissioned me to make
some inquiries about a cherished companion of his boyhood named Leonidas W. Smiley—Rev.
Leonidas W. Smiley, a young minister of the Gospel, who he had heard was at one time a
resident of Angel's Camp. | added that if Mr. Wheeler could tell me anything about this Rev.
Leonidas W. Smiley, | would feel under many obligations to him.

Simon Wheeler backed me into a corner and blockaded me there with his chair, and then
sat down and reeled off the monotonous narrative which follows this paragraph. He never
smiled, he never frowned, he never changed his voice from the gentle-flowing key to which he
tuned his initial sentence, he never betrayed the slightest suspicion of enthusiasm; but all through
the interminable narrative there ran a vein of impressive earnestness and sincerity, which showed
me plainly that, so far from his imagining that there was anything ridiculous or funny about his
story, he regarded it as a really important matter, and admired its two heroes as men of
transcendent genius in finesse. | let him go on in his own way, and never interrupted him once.

Rev. Leonidas W. H'm, Reverend Le—well, there was a feller here once by the name of
Jim Smiley, in the winter of '49—or may be it was the spring of '50—I don't recollect exactly,
somehow, though what makes me think it was one or the other is because | remember the big
flume warn't finished when he first come to the camp; but any way, he was the curiosest man
about always betting on anything that turned up you ever see, if he could get anybody to bet on
the other side; and if he couldn't he'd change sides. Any way that suited the other man would suit
him—any way j u s t so's he got a bet, he was satisfied. But still he was lucky, uncommon lucky;
he most always come out winner. He was always ready and laying for a chance; there couldn't be
no solit'ry thing mentioned but that feller'd offer to bet on it, and take ary side you please, as |
was j u s t telling you. If there was a horse-race, you'd find him flush or you'd find him busted at




the end of it; if there was a dog-fight, he'd bet on it; if there was a cat-fight, he'd bet on it; if there
was a chickenfight, he'd bet on it; why, if there was two birds setting on a fence, he would bet
you which one would fly first; or if there was a camp-meeting, he would be there reg'lar to bet on
Parson Walker, which he judged to be the best exhorter about here, and so he was too, and a
good man. If he even see a straddle-bug start to go anywheres, he would bet you how long it
would take him to get to—to wherever he was going to, and if you took him up, he would foller
that straddle-bug to Mexico but what he would find out where he was bound for and how long he
was on the road. Lots of the boys here has seen that Smiley, and can tell you about him. Why, it
never made no difference to him—he'd bet on any thing—the dangdest feller. Parson Walker's
wife laid very sick once, for a good while, and it seemed as if they warn't going to save her; but
one morning he come in, and Smiley up and asked him how she was, and he said she was
considable better—thank the Lord for his inf'nite mercy—and coming on so smart that with the
blessing of Prov'dence she'd get well yet; and Smiley, before he thought says, "Well, I'll resk
twoand- a-half she don't anyway."

Thish-yer Smiley had a mare—the boys called her the fifteen-minute nag, but that was only in
fun, you know, because of course she was faster than that—and he used to win money on that
horse, for all she was so slow and always had the asthma, or the distemper, or the consumption,
or something of that kind. They used to give her two or three hundred yards start, and then pass
her under way; but always at the fag end of the race she'd get excited and desperate-like, and
come cavorting and straddling up, and scattering her legs around limber, sometimes in the air,
and sometimes out to one side among the fences, and kicking up m-o-r-e dust and raising m-o-r-e
racket with her coughing and sneezing and blowing her nose—and always fetch up at the stand
just about a neck ahead, as near as you could cipher it down. <...>

Essay

1. This excerpt is from the story «The Famous Jumping Frog of Calaveras» by Mark Twain
(1865).

2. Genre: humorous story.

3. Stylized under the folklore genre of fables, tales (tall-tales)

4. Method and style: realism, "local color", the tradition of humor of the South-West

5. The plot is borrowed from the folklore of the South-West, but transformed by the author: the
emphasis is shifted to portraying the characters and mores of the inhabitants of the frontier.

6. Artistic means: grotesque, hyperbole, irony.

7. Problems: in the center - the image of an inveterate debater Smiley, ready to bet on anything
and on anything. The components of the image are his "wonderful” helpers - animals - a horse, a
bulldog and a frog. For the sake of money, like their hosts, they are ready for any deeds. The
purpose of the novel is to characterize the morals of the people of the frontier and the atmosphere
of life in this space.

8. The core of the plot is the episode of the competition of frogs, which includes the motives of
cheating and eccentricity, traditional for short stories.

9. Many means of creating a comic effect are used: comic positions, comic characters, speech
comic.

10. Language: the story is close to the genre of the tale, since it is a story within a story, and a
large role is played by the figure of the narrator Simon Wheeler and his speech manner (funny
and serious, real and incredible is told with an equally imperturbable expression on his face), a
large number of dialectisms are used and conversational turnover.

IIpuMepHBIi epeyeHb BOMPOCOB JJIsl IK3aMeHAa
No 1.
1. Tlepuoasl B HICTOPUHU aHTIIMMCKOW JIUTEPATYPHI..



2. Aptyp Konan Jlo¥n: KmacCH4eCKUi JETEKTUB.

No 2.
1.  dxou l'oncyopeu: Caea o @opcavimax
2. Oco0eHHOCTH aHTJIMUCKOTO PEATUCTUYHOTO POMAaHa.

Ne 3.
1. CoBpemeHHas aHTJIMKACKAs TTOI3USI.
2. Jlureparypa mogepumsma: J1.I". JloypeHnc.

No 4.
1. K. Ucurypy, 0cobeHHOCTH TBOPUYECTBA.
2. b. Woy. Iuemanuon.

No.5.
1. dxou lN'oncyopeu: Caea o @opcavimax
2. TsopuectBo M. Muruesn.

Ne 6.
1. Aijipric MepoK: IJIaTOHOBCKUE POMaHBI.
2. Pas3BuTHE ACTEKTHBHOIO )KaHPa B COBPEMEHHOM JIMTEpaType.

Ne 7.
1.  ®wunocodcko-amieropudeckne poMansl Y wibsima ["onaunra.
2. Cepbe3Hble U pa3BieKaTeNbHble pou3BeaeHus I'pama ['puna.

Ne 8.
1. Hxelime Jxoiic: poman Yiaucc.
2. DBOMIOIUS TUTEPATYPHOTO 00pa3a ChHIIIHUKA.

7 MEPEYEHb TH®OPMAIIMOHHBIX TEXHOJIOT' A, NCIOJIb3YEMBbBIX
B ITPOLHECCE OBYYEHUSA

NudopmannoHHbie TEXHOJOTHH — 00yUEHHUE B AJICKTPOHHON 00pa30BaTEIbHOM Cpeie C
[ENbI0 PACHIMPEHUs JOCTYIa K 00pa30BaTeNIbHBIM pecypcam, YBeIHUeHUsI KOHTAaKTHOTO
B3aUMOJICUCTBUS C TIPEToiaBaTesieM, TOCTPOSHHUS MHIMBUIYATbHBIX TPACKTOPUM MOATOTOBKH,
00BEKTUBHOTO KOHTPOJISI U MOHUTOPUHTA 3HAHUI CTYIEHTOB.

B o0OpazoBarenpHOM mpollecce 1O JUCHHUIUIMHE  HMCIOJB3YIOTCS — CIETYIOIINE
WH(OPMAIIMOHHBIE TEXHOJIOTHH, SBJISIONIMECS KOMIIOHEHTAMU DIEKTPOHHON WH(GOPMAIMOHHO-
oOpasoBatensHOU cpeabl BITIY:

U [9nexTpoHHbIE OMOINOTEYHBIC CHCTEMBI;

U UMynbTUMEIUIHOE COMPOBOKICHUE JIEKIIMI U IPAKTUUYECKUX 3aHATHI;

[ [0DnextponHoe yueOHoe nocobue M.A. Kopanenko «l3ydyaeM aHTIOSI3bIYHYIO
muteparypy» *(URL http://www.bgpu.ru/engphil/EnglishLiterature/index_new.htm);

[0 ABropckwii 610t M.A. KoBanenko «BOOK LOVERSy (URL http://irina-
alicelovers.blogspot.ru/).

8 OCOBEHHOCTHU U3YYEHUS JUCUUIITIMHBI UHBAJIMJIAMU NJIMLHAMMU C
OI'PAHUYEHHBIMHA BO3MOKHOCTAMMU 3/10POBbS
IIpu oOydeHUM IJUI C OrPaHUYEHHBIMH BO3MOXHOCTSIMHM 3J0POBBS HPUMEHSIOTCS
aJlafiTUBHBIE 00pa30BaTENIbHBIC TEXHOJIOTMH B COOTBETCTBUU C YCIOBUSIMH, W3J0KCHHBIMU B
paznen «OcoOeHHOCTHM OpraHu3aluu 00pa30BaTEIBLHOrO Tpolecca Mo 00pa3oBaTENbHBIM
nporpaMMam JUisi HHBAIUJOB M JIUI] C OTPaHUYEHHBIMU BO3MOXHOCTSIMH 370POBBS» OCHOBHOM
o0pa3oBaTeNbHOW  MpOrpaMMbl  (MCHOJB30BAHME  CIELUANBHBIX  Y4YeOHBIX IOCOOMH U


http://irina-alicelovers.blogspot.ru/

JTUIaKTUYECKUX MaTepUaloB, CIIEIUATbHBIX TEXHUYECKUX CPEACTB O0yUYEHHs KOJUIEKTUBHOTO U
WHAMBUAYAIbHOTO  IIOJIb30BAHMS, IPEJOCTABICHUE YCIYr  ACCUCTEHTa  (IIOMOIIHUKA),
OKAa3bIBAIOLIETO O0YYAIOIUMCS HEOOXOIUMYIO TEXHHYECKYI0 IOMOIIb H T.II.) C YYETOM
WH/IMBUIYAIbHBIX OCOOCHHOCTEH 00yYaroImuXCs.

9 CIIMCOK JIMTEPATYPbBI U UH®OPMALIMOHHBIX PECYPCOB
9.1 JIutepatypa

1. AHrnmiickas 1 aMepUKaHCKas JJUTeparypa : yueOHO-METOI. TOCOOue sl CTY.-(pHIIOJIOTOB
/ M-Bo oOpa3zoBanuss u Hayku Poc. ®Denepanmm, DenepalibHOE areHTCTBO 10
obpazosanuto, BI'TIY ; coct. E. M. Hukurtuna. - biarosemenck : U3a-so BI'TIY, 2009. —
76 c. (96 5K3.).

2.Anekcees, C. JIxx.P.P. Tonkun. — URL: http://20v-euro-lit.niv.ru/20v-euro-lit/alekseev-
tolkin/index.htm (nara o6pamienus: 08.10)

3.Baiinp, I1. I'enuii mecta. — URL: http://lib.ru/PROZA/WAJLGENIS/genij.txt (naTa
obpamenus: 04.10.2022).

4. Bynd, B.: Tekctsl Ha pycckom sizbike. — URL: http://www.lib.ru/INPROZ/WULF_W/
(mata oopamenwus: 04.10.2022).

5.I'pun I'. [TyremectBus 6e3 kaptel. URL: https://predanie.ru/book/82376-puteshestvie-bez-
karty-sbornik/#/toc2 (nara obparuenus: 06.10.2022).

6.Jlxymaiino O. Arnuiickuii ucroBenanbHO-puocodekuii poman. 1980-2000. PDF. —
URL.: https://www.academia.edu/ (mara oopamenus: 08.10)

7. dynosa, JI. B. Moaepuusm B 3apyOexxHoit nmureparype. Jluteparypa Aurnum, Mpnannuu,
O®panunu, Asctpuu, ['epmanum : yude6. mocobue mo kypcy "Hcropus 3apyOexHON
nuteparypbl XX B. — URL: http://20v-euro-lit.niv.ru/20v-euro-lit/dudova-mihalskaya-
trykov-modernizm/index.htm (mara o6parenus: 06.10.2022).

8.3apybOexHas nutepatypa koHua XIX-Hadana XX BB.: Yued mocoOue aisi CTyA. BBICIIL.
yue0. 3aBeaeHuii /B.M.Tonmaues, I'K.Kocuko u np.; Ilog pen. B.M.TonmaueBa. —
URL:  http://20v-euro-lit.niv.ru/20v-euro-lit/literatura-19-20-veka-tolmachev/index.htm
(mara obpamenus: 06.10.2022).

9.MBamesa, B.B. Aurnuiickuii peanucruueckuii pomad XIX Beka B €ro COBPEMEHHOM
3BYYaHUU. - URL:

http://publ.lib.ru/ARCHIVES/I/IVASHEVA Valentina Vasil'evna/ Ivasheva V.V..html
(mara obpamenus: 06.10.2022).

10. UBamea, B.B.  Jluteparypa  BemukoOpuranum XX  Beka. —  URL:
https://ru.djvu.online/file/NOVEHIC4ICALN (nata oopamienus: 06.10.2022).
11. UBameBa, B.B. Ha mopore XXI| Bexka: HTP wu nwureparypa. — URL:

http://publ.lib.ru/ARCHIVES/I/IVASHEVA Valentina Vasil'evna/_lvasheva V.V..html
(mata obpamenus: 06.10.2022).

12. Kapnierrep, X. Jlxxon.P.P. Tonkun. buorpadus. — URL: http://20v-euro-lit.niv.ru/20v-
euro-lit/karpenter-hamfri-dzhon-tolkin-biografiya/index.htm (mara o6pamenus: 08.10)
13. KupeeBa, H.B. IloctmozepHusm B 3apyOekHOW suTepaType: Yued. KOMIUIEKC JUIs

crynentoB-uinonor. ®Pak. By3os / H.B. KupeeBa. — bnarosemenck : Mzn-Bo BITIY,

2002. - 223 c.

14. JlekcMKOH HOHKJIACCHKH. Xy/10KECTBEHHO-3CcTeTnYeckas KynpTypa XX Beka. — URL:
http://cult-lib.ru/doc/dictionary/lexicon-nonclassic/index.htm (mata ooparmenus: 08.10)

15. JlureparypHo-O6ubimorpaduueckas sHIuKIoneaus. Jluteparypa BenukoOputanuum. —
URL: http://niv.ru/doc/literature/world-encyclopedia/index.htm#d11 (mata oOpamieHus:
08.10)

16. Jlorman, FO.M. O nostax 1 nos3un: AHajiu3 nodTHdyeckoro texkcra. PDF. - URL:
https://blog.zabedu.ru/zubarevamyu/wp-content/uploads/sites/35/2017/01/%D0%9E-
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Jis mpoBeneHUs 3aHATHI JIEKIMOHHOTO M CEMHUHApCKOro THUIA, TPYNIOBBIX U
WHIVBUAYAIbHBIX KOHCYJbTAllMi, TEKYIIEro KOHTPOJI M IPOMEXKYTOYHOW aTTecTaluu
UCTIONB3YIOTCS ~ ayJAUTOPUH, OCHAIIEHHBIE ydeOHOM  MeOenbro, ayauTOpPHOW  JOCKOM,
KOMIIBIOTEPOM C YCTAHOBJIEHHBIM JIMLIEH3MOHHBIM CIIELIUAIN3UPOBAHHBIMIIPOIPAMMHBIM
o0ecriedeHHeM, C BBIXOJOM B JJIEKTPOHHO-OMOIMOTEYHYI0 CHUCTEMY U 3JIEKTPOHHYIO
uHPOpPMaLMOHHO-00pa3oBarenbHyo  cpenxy  BITIY,  MynbTUMEIUHHBIMH — MPOEKTOPaMH,
9KCHO3MLMOHHBIMM  JKpaHaMH,  y4eOHO-HArJsAHBIMM  HOCOOMSAMH  (MyJIbTHUMEIUIHbIE
IIPE3EHTALINN).
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KOMITPIOTEPHOH TEXHHKOW C BBIXOAOM B DJJIEKTPOHHYIO HWH(POPMAIMOHHO-00pa30BaTEIbHYIO
Cpefdy By3a, B CIIEHUAIIM3UPOBAHHBIX JTaOOPATOPHSIX MO JUCHUIUIMHE, a TAKXKE B 3aJ1aX JIOCTYyIA B
nokanbHyto cetb BI'TTY.

JIMLIeH3MOHHOE TPOrpPaMMHOE OO0ECleYeHHe: OINEPAalMOHHbIE CHUCTEMbBl CEMEHCTBa
Windows, Linux; oducusie mporpammsl Microsoft office, Libreoffice, OpenOffice; Adobe
Photoshop, Matlab, DrWeb antivirus.

Paspa6orumnkmu: [Tutnna C.A. 1okTop (prtonorudecKkux Hayk, mpodeccop.
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