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1IMMOACHUTEJIBHASA 3AITUCKA

11 Leab ocBoeHMS TMCHUIIHHBI. chOPMHUPOBATH MpeACTaBICHUE O (PYHKIIMOHAIBHO-
CTUJICBOM CHUCTEME aHTJTUHUCKOTO SI3bIKA.

1.2 Mecto aucuumiauabl B cTpykType OOII: Juctunmmia « CTUIMCTHKA aHTIIUHCKOTO SI3BIKaY
OTHOCHUTCS K mucriumuinHaM dactu b1, popmupyemoli yuacTHHKaMU 00pa30BaTEIbHBIX OTHOIIIE-
auii (b1.0.07.07) 1 BXOAUT B MPEAMETHBIA MOAYJb 10 AHIJIMHACKOMY S3bIKY. JIJIT OCBOCHHMSI
JUCUUIIIMHB «CTWIMCTHKA AHTJIMMCKOTO $3bIKa» CTYACHTHl HMCHOJB3YIOT 3HAHUS, YMEHUS,
HaBbIKH, cHOPMHUPOBAHHBIC B Ipoliecce M3y4YeHUs NUCHUIUIMH: «lIpakThdeckuil Kypc aHIJIHMN-
CKOro s3bikay, «lIpaktnueckas rpammaTukay, « BBenenue B a3biko3HaHue», «Mcropus aHrnuii-
ckoro si3bikay», «Teopernueckas (OHETHKA aHTIIMICKOTO S3bIKa», «JIEKCUKOIOTHS aHTIHICKOTO
sa3bIKay, « TeopeTnyueckast rpaMMaTrKa aHTJTUHACKOTO SI3bIKaY.

1.3 IlucuuniauHa HanpasjeHa Ha opmupoBanue ciaenywmux komnerennuii: IK-2, OIIK-
8, YK-4:
IK-2.Crioco6eH 0CcyImecTBISATh NeJarorn4ecKyo A TeIbHOCTh 10 TPOQHIBLHBIM
npeaMeraM (IUCLUIUIMHAM, MOIYJIIM) B paMKax IMpOrpaMM HayaJlbHOTO, OCHOBHOI'O OOIIEro U
cpenHero obmiero oopazoBanus. UHANKATOPAME TOCTH)KCHUS SBIISICTCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHalIM3a TEKCTOB Pa3HOOOpPa3HBIX
KaHPOB HA MHOCTPAHHOM S3BIKE.
OIIK-8. Crioco0OeH OCyMmIECTBISITh MEIarormuecKyro JCSTeIbHOCTh Ha OCHOBE CITCIUATBHBIX
HaYYHbIX 3HAaHUI; HHIMKATOPOM JOCTHXCHUS SBIISETCSA:
. OIIK-8.1 TIlpumeHnser MeToIbl aHalIM3a MEAArOTMYECKON CcuTyanuu, mnpodec-
CHOHAJIBHOM peIIeKCHH Ha OCHOBE CIIEMATBHBIX HAYYHBIX 3HAHHM.
YK-4. CriocobeH oCyIIeCTBIATh JeJI0BYI0O KOMMYHHKALIMIO B YCTHOM M MCbMEHHOH (hopMax Ha
rocy1apcTBeHHOM si3bike Poccuiickoit deaepanuu U MHOCTPaAaHHOM(BIX) sI3bIKe(ax), HHAMKATO-
POM JOCTUKEHHS KOTOPOH SIBIISIETCSA.:
e VK-4.1.Bnazneer cuUCTEMOl HOPM PYCCKOI'O JIMTEPATYpPHOTO $3bIKA, POIAHOIO f3bIKA W
HOpMaMH MHOCTPaHHOTO(bIX) A3bIKa(OB);
e VK-4.2. Vcrionb3yeT S3bIKOBBIE CPEACTBA JUISl JOCTIDKEHHS MPOQPECCHOHATBHBIX IIeTIeH
Ha PyCCKOM, POJAHOM U HHOCTPAaHHOM(BIX) sI3bIKe(ax);
e VK-4.3. BeiOupaer Ha rocyJapCTBEHHOM U MHOCTPAaHHOM(-bIX) SI3bIKaX KOMMYHHMKATHBHO
npueMJieMble CTHIIb OOLIeHUsI, BepOajbHble U HEBEpOAJbHbIE CPEJICTBA B3aUMOAECHCTBUS
C MapTHEPAMH.
1.4 IlepeyeHb MIaHUPYeMbIX pe3yJbTAaTOB 00yueHHsi. B pe3ynbTaTe U3ydeHMs TUCHUIUINHBI
CTYJEHT JI0JKEH

3HATH.

. OCHOBHBI€ MTOHATHS CTUJIMCTUKH KaK pa3Jiesa JIMHIBUCTHKH,;

o 0COOEHHOCTH CHCTEMHOM OpraHU3aluy CTUIMCTUYECKOTO aHAIN3a TEKCTa;

yYMeTh!

. pa3rpaHuYMBaTh M OIHUCHIBATH JKCIPECCUBHO-CTUIMCTUYECKHE OCOOEHHOCTH TEK-
CTOB Pa3HbIX ()YHKIIMOHAJIBHBIX CTHJICH Ha MHOCTPAHHOM SI3BIKE;

. aHaAJTM3UPOBATh TEKCTHIPa3HBIX (DYHKIIMOHATBHBIX CTUIICH;

BJIA/1€Th.

. MOHATUMHBIM annaparoM CTUIMCTUKH COBPEMEHHOTO MHOCTPAHHOTO SI3bIKA;

. METOJNKON CUCTEMHO-CTHJINCTUYECKOTO aHAIN3a TEKCTOB.

1.5 OOmas TpyaoeMKoOCTh AUCHUMIIMHBICCTIINCTUKA aHIJIMICKOTO S3BIKa»COCTaBISET
23auetnbie eaunuil (2 3E) (72 gaca)
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[IporpamMma mpenycMaTpuBaeT M3y4Y€HHE MaTepuaia Ha JIEKIMSIX U JTaOOPAaTOPHBIX 3aHATHSX.
[IpenycmoTpena camocTosTenbHas paboTa CTYAEHTOB IO TeMaM U pa3zaenam. [IpoBepka 3HaHui

OCYHICCTBIIACTCA (prHTaJ'IBHO , MTHAUBUYaAJIbHO.

1.6 O0bemM TUCUMIJIMHBI M BUIbI Y4eOHOM 1eATeJIbHOCTH

Bun yueOHo# padoThl Bcero yacos Cemectp 8
OO0m1ast TpyA0EMKOCTh 72 72
AyIUTOpHBIE 3aHIATUS 36 36
Jlexun 14 14
JlaGopaTopHble 3aHITHS 22 22
CamocrosiTenpHas padoTta 36 36
Bu uToroBoro KOHTpoIs - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

YueOHO-TeMAaTHUYECKHIi IJIaH

AyIMTOpPHBbIE 3aHATHS Camocrosi-
HaumMmeHnoBanue Bcero
Ne JlabopaTopHble | TeJabHasd
TeM (pa3aesioB) 4acoB Jlekuun
3aHATHS pabora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 » 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36

NuTepakTUBHOE 00YUYEHHE 110 AUCHUILIMHE

®opma Koua-
HaumeHoBaHue Buj
Ne HHTEPAKTUBHOI'O BO
Tem(pa3aesioB) 3aHATHSA
3aHATHS 4acoB
1. . " PaGora B ManbIx
Phonetic stylistics J3 2
rpyImmnax




Graphical stylistics J3 Mo3roBoii mtypm 2
3. | Syntactical stylistics. Jlexmmsi-
: . JI 2
Paradigmatic syntax JIMCKYCCHSI
4 Functional styles of the English language J3 YuaeGuas rpynno- 2
Bas IUCKYCCHA
NTOIro 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE.Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS.Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Temab5.LEXICAL STYLISTICS.Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length
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Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIA CTYAEHTOBIIO
N3YYEHUIO JTUCIUIIJIMHBI

Pabouas mporpamma mpu3BaHa MOMOYb CTYJIEHTaM B OpPTaHU3AIMH CAMOCTOSTEIHHON pa-
0OTBI II0 OCBOEHHUIO Kypca CTUIIMCTUKH.

Y4eOHO-MeTOANYECKHE MaTeEpUabl IO MOATOTOBKE JIEKIIMOHHBIX U JJAOOPATOPHBIX 3aHATHI
B IIOCOOMU MPEICTaBIEHbl OTJENIBHO 10 KaKAOMY pa3/iely Kypcy B COOTBETCTBUU C IIPOrpaMMOi
JUCLHUIIIMHBL U IIOCIEA0BATEIBHOCTHIO U3YUYEHHUS Kypca.

B kaxxnom paznene naHsl:

1) yueObHO-MeTOIMYECKHE MaTepHallbl JIKIMOHHOTO Kypca, BKJIFOYAIONIME JICKIIMOHHBIN
MaTepuai 10 U3y4aeMbIM T€MaM, BOIIPOCH! U 3aJaHUs UIsl CAMOKOHTPOJISA, CIIMCOK OCHOBHOM U
JIOTIOJIHUTEIIbHOM JINTEPaTyphI;

2) yueOHO-METOJMUYECKHE MaTepuaibl M0 MOATOTOBKE K J1a0OpaTOPHBIM 3aHATHUSAM, CO-
JIepKalllie TUIaHbl NIPOBEACHUS 3aHATUN C YKa3aHHMEM IIOCJIEI0BATEIbHOCTH PacCMaTPUBAEMBIX
TEM, 3a/laHusl sl CAMOCTOSITENIbHOM PabOThl, JUIAKTUUECKUE MaTepHuajbl K MPAKTUYECKUM 3a-
HATUSAM, CHCTEMY YIPaXHEHUH [UIsi CaMONpOBEpKH, HamucaHue pedeparoB. BrinonHenue
YIPAKHEHUH JaCT BO3MOYKHOCTh CTYJICHTaM IIyO’K€ YCBOUTb TEOPETHUECKUH Marepual, Mpu-
MEHHUTH ITOJyYEHHBIE 3HAHUs HA IIPAKTHKE.

Padora Ha jJexknun

1. He 3anmceiBaiite kaxzaoe ciioBo npenoaasareiis. JICKIMOHHBIM MaTepUall — €ro MHTEII-
JeKTyalbHasi COOCTBEHHOCTb. DUKCHUpPYHTE OCHOBHBIE IOJIOKEHHS, ONpEAETICHUsS TEPMHHOB,
KJIaCCU(UKALMU U T.II. B BUJIE CBEPHYTOr0 KOHCIEKTA. BpIiensaiiTe 3aroloBKU M BaXKHYIO WH-
(bopmanno MapKepoM.

2. OdopmnsiiTe MaTepuan TakuM o0Opa3oM, YTOOBI €ro JIETKO MOKHO OBIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk J1a0OPATOPHBIM 3aAHATHAM

1. HaunuTe moAroToBKYy K NPaKTUYECKOMY 3aHITHIO C IPOCMOTpA JIEKUUU. Beiaenure Map-
KEepOM €€ KIIF0UEBBIE MOJIOKEHUS U TEPMUHBI.
2. Haiinute B pekomennyemoit B «IIpakTukyme» nutepaType A MOATOTOBKU K 3aHATHIM

TpeOyemble KIIIOUeBblE MOJIOKEHUS U TepMUHBL. OOpaTuTe BHUMaHHME Ha HEOJAHO3HAYHOCTH
TPAKTOBOK KJIFOUEBBIX IOHATHI B HAYYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALMIO U
npeyiaraeMblii 3bIKOBOM MaTepuan JUisl WUIIOCTpaluuu. bynbTre roToBbl TPOKOMMEHTHPOBAThH
CYLLECTBYIOIIME TPAKTOBKU HA 3aHATHUHU, U apTyMEHTUPOBAHO IIPUHSTH CTOPOHY OJHOTO U3 aBTO-
POB HCTOYHUKOB WM c(POpMyIHpPOBATH CBOE BUICHHE.

3. [TepepaboTaiite coOpaHHBIM U3 HECKOIBKMX MCTOYHUKOB MaTepHall U OPOPMHUTE Ha Kax-
JBIA KITFOYEBOM TEPMUH CTAThIO MO MPHUHIIMITY SHIUKIIONEIUYECKON, TOMOIHS €€ COOCTBEHHBI-
MU KOMMEHTAPHUSIMHU.

4. BoinonHuTe yka3zaHHbIE IPENOAaBaTeIeM YIPaKHEHUS.

5. [TonGepure cOOCTBEHHBIN A3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3y4aeMbIX TOHATUHN U
JnononHuTe UM craThbu. CTaThs JOHKHA NMPUOOPECTH YepThl Balleil MHTEIEKTyallbHOM co0-
CTBEHHOCTH.

4.1 YueGHO-MeTOAMYECKOE 0DecedeHne CaMOCTOSTEILHOI PadoThl
CTy}]eHTOB no IUCIHUIIJINHE

D opMbl/BUABI KouaunyecTBo
HaumeHoBaHue .
Ne az1ea (TeMbI) CaMOCTOSITEIbHOM 4acoB, B
P padoThI COOTBETCTBHMH C




Y4eOHOo-
TEeMATHYECKHM
IIAHOM

Stylistics as a science

N3yuaroiiee yreHue iurepa-
TYpBbI 110 TEME, OJATOTOBKA
COO00ILIeHUH IO TeMaM, BbI-

MTOJIHEHHE NMPAKTUYECKUX 3a-
JaHui K cemuHapy. Tepmu-

HOJIOTUYECKHUU TI10ccapuil

Phonetic stylistics

CocraBiicHHE KOHCIIEKTa
(cxema, rpaduk). Paborta co
CIIPaBOYHBIMU MaTepHaIaMHU

Graphical stylistics

[ToaroroBka nokinanos, npe-
3eHTanus. CocTaBieHue KOH-
LENTYAJIbHBIX KAPT, CXEM.

Morphological stylistics

IToaroroska cooOmenunii. Co-
CTaBJICHHE TiIoccapusi. Pabora
C UHTEPHET- UICTOYHUKAMHU.
DOuIIoJIOTHUECKNIT aHaIn3
TEKCTA.

. Lexical stylistics

IToaroroeka goknamoB. Bei-
MOJTHEHUE MPAKTUYECKUX 3a-
naaui. OUI0JIOTHYECKHI
aHaJIn3 TEKCTa

Semasiological stylistics.
Paradigmatic semasiology

[TonroroBka coobmenuii. Co-

CTaBJICHUE KOHCIIEKTOB, CXEM.

TepMUHOIIOTMYECKUH TII0CCa-
pui. ITonroroska K Tecry.

Semasiological stylistics.
Syntagmatic semasiology.

ITonroroska coodbmenuii. Co-
CTaBJieHUe rioccapus. Pabota
C I/IHTepHeT- NCTOYHHUKAMU.
CTHIINCTUYECKHAI aHaJIn3
TEKCTA.

Syntactical stylistics.
Paradigmatic syntax

[ToaroroBka MnOKIamOB, TIpe-
searanmg. CocTaBlieHUE KOH-
HENTYyaJIbHBIX KapT, CXEM.

Syntactical stylistics.
Syntagmatic syntax.

[ToaroroBka moOKnIanoB, Ipe-
3eHTaINH.

10.

Functional styles of the English lan-
guage

[MoaroroBka coobmienuii. Co-
cTaBleHue rioccapus. Pabora
C UHTEpPHET - UCTOYHHKAMH,
cinoBapsiMi  CTHIIMCTUYECKHI
aHaJIU3 TEeKCTA.

UTOIo

36




5 MPAKTUKYMIIOANCHHUIIIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p.5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpa U.B. Ctunuctruka. CoBpeMeHHBIM aHMIUUCKUM SI3bIK: Y4eOHUK JUIsl By30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. [Nanpnepun U.P. Ctunuctuka anrinuiickoro s3bika. — M.: Beiciias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CtunucTuka aHriauiickoro s3eika. OCHOBBI Kypca: YdeOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTHKyM IO CTHJIMCTUKE aHIJIMACKOrO sA3blka. M., «Bplicmias mko-
na», 1986 — 144 c. (K)
5. CxkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTJIHHCKOTO si3bika. — M.: OO0 «U3natenbcTBO

ACT», 2000. — 224 c. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xxanue

Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,




3. Alliteration.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128

4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS BYy30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHTIMKcKoro si3pika. OCHOBBI Kypca: YueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicimias miko-
ma», 1986 — 144 c. (K)
S. CkpebHeB HO.M. OcHOBBI CTHIIMCTUKH aHTIUMHCKOTO si3bika. — M.: OO0 «M3narenscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p.13
Recommended for all points: Lecture 3, Arnold p. 296-316
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Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apuonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN A3bIK: Y YeOHHK IS BYy30B. — /-
e m3a. — M.: ®inunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3bika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «M3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA4. MORPHOLOGICAL STYLISTICS
Conep:xanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
1.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonpn U.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYeOHUK TSI BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriuickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukym IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3narenscTBo

ACT», 2000. — 224 c. (S)

TEMAS. LEXICAL STYLISTICS
Conep:xanue
Points for discussion +Practical tasks:
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1. The word and its Semantic structure.

Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37

2. Stylistic classification of the English vocabulary K: p. 25-28

3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3

4. Special Literary vocabulary K: p.29-31 ex.1

5. Special Colloquial vocabulary K: p. 31-33 ex. 2

Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN S3bIK: Y YeOHHK A7 BYy30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anriauickoro sizbika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «W3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMAG. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: YYeOHUK JJIs BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOrO s3bIka. M., «Beicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHTIIUACKOTO si3bika. — M.: OO0 «M3natenscTBO

ACT», 2000. — 224 c. (S)
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TEMA7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHUK IS BYy30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTHIMCTHKA aHTIMHACKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpicimias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKH aHTIIMKACKOTO si3bIka. — M.: OO0 «W3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: Y4eOHHK JJIs BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOrO s3bIKa. M., «Beicmas miko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBoO

ACT», 2000. — 224 ¢. (S)

TEMA9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue
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Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonbn M.B. Ctrimnctuka. COBpeMEHHbBIN aHTIIMHCKUNA S3bIK: YUYEOHUK ISl BY30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctuinctrka aHrmiickoro s3pika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckast T.A. Crunuctuka aHrauiickoro szbika. OCHOBBI Kypca: YueOHoe rnocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym 1O CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «3narenscTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xanue
Points for discussion +Practical tasks:

1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMeHHBIN aHTIIMMCKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun U.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicias mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakThkyM 1O CTWJIMCTHKE aHIVIMICKOrO s3blka. M., «Bpicmas niko-
na», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITUCTHUKH aHTIHICKOTO si3bika. — M.: OO0 «3narenscTBo

ACT», 2000. — 224 c. (S)
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6 IMJAKTUYECKHUE MATEPHUAJIBI 1JIs1 KOHTPOJISI (CAMOKOHTPOJIA)
YCBOEHHOI'O MATEPUAIJIA
6.101eHOYHBIE CPEICTBA, IOKA3ATE/IM U KPUTEPHHU OLleHMBAHUSI KOMIIeTEeHIHii

HNnaexc
KOMIIeTeHIITHH

Onenouynoe
CpeaACTBO

ITokazarenn
OLICHNBAaHUA

Kpurepuu oneHuBanust
chopMHUpPOBAHHOCTH
KOMIIeTeHI U

[1K-2

Tect

Huzkuii
(HEYTOBJIETBOPHUTEIILHO)

KonuyecTBO mpaBMIIbHBIX OTBE-
TOB Ha BOIPOCHI TecTa MeHee 60
%

[ToporoBbiii
(YIOBIETBOPUTEIHHO)

KonuuecTBo mpaBUIBHBIX OTBE-
TOB Ha BOIPOCHI TecTa oT 61-75
%

bazoBbiii
(xoporo)

Konu4ecTBo NpaBHIbHBIX OTBE-
TOB Ha BOIIPOCHI TecTa oT 76-84
%

Bricokuii
(oTnHMuHO)

KonuuecTBO mpaBUIBHBIX OTBE-
TOB Ha BOMNpOCH TecTa ot 85-100
%

I1K-2
OIIK-8
YK-4

Joxknan,
cooOiienue

Huskuit
(HEyJOBIETBOPUTENb-
HO)

Jloknan cTyAeHTy He 3a4uThIBa-
eTCS CCIIU:

e CTylIeHT He YCBOWJI 3HAa4u-
TEJIBLHON YacTH MPOOJIEMBI;

e JlomyckaeT  CyIlIeCTBEHHBIE
OMMOKU M HETOYHOCTH TPU pac-
CMOTpPEHHH €€,

e llcmpIThIBa€T TPYAHOCTH B
MPaKTUYECKOM MPUMEHEHUHN
3HAHUM;

e He MoxeT apryMeHTHpOBaTh
HAYYHBIE MTOJIOKEHHUS,

e He gopmynupyeT BBIBOJOB H
000011IeHH];

e He BiageeT MOHSITUNHEIM arl-
apaTom.

[Toporossiii
(YZIOBIETBOPUTEIHHO)

3agaHre BBIMIOJIHEHO Oojiee YeM
Ha monoBuHy. CTyAeHT oOHapy-
’KUBAaeT 3HAHHE U IIOHUMAaHHE
OCHOBHBIX ITOJIOKEHUW 3a/IaHMS,
HO:

e Tema packpbiTa HEZOCTATOY-
HO YETKO U MOJHO, TO €CTh CTY-
JIEHT OCBOWJI TpoOieMy, Mo Cy-
LIECTBY W3JIaraeT €e, ONHUpPasCh
Ha 3HAHUS TOJIHKO OCHOBHOM JIH-
TepaTypsl;

e JlomyckaeT HeCyIleCTBEHHBIE
OIIMOKH ¥ HETOYHOCTH;

e lcnbIThIBacT 3aTpyJHEHUS B
MPaKTUYECKOM MPUMEHECHHUH TI0-
JIYYEHHBIX 3HAHUI;
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e (Cnabo apryMeHTUpYyeT Hay4-
HBIC TTOJI0KEHUS,

e 3arpynusercs B GOpMyIHPO-
BaHHM BBIBOJOB U 0000IIECHUI;

e YacTHyHO BJIaJe€T CUCTEMOU
MTOHSTHH.

ba3oBrrit
(xopor10)

3amaHre B OCHOBHOM BBIIIOJIHE-
HO:

e CryneHT TBEpIO YCBOWJ Te-
My, IPaMOTHO W MO CYIIECTBY
M3J1araeT €€, Oonupasch Ha 3Ha-
HUSI OCHOBHOM JIUTEPATYPHI;

e He pomyckaer cyliecTBeH-
HBIX HETOYHOCTEH;

e VBA3BIBACT YCBOCHHBIC 3HA-
HUS C PAKTUYECKOU JIeATEeIIbHO-
CThBIO;

e ApryMeHTupyer Hay4HbIC
ITOJIOKCHHUS,

e Jlemaer BBIBOABI M 00001IIE-
HUS,;

e Bnageer cucTeMoil OCHOB-
HBIX TOHATHH.

Bricokwnii
(oTnHruHO)

3amaHue BBIIOJHEHO B MAaKCH-
MaJIbHOM 0OBbeMe.

e Crynent rnmy0OOKO M BCECTO-
POHHE yCBOUJ MPOOIEMY;

e VYBEpeHHO, JIOTUYHO, MOCIe-
JIOBATEIHbHO M TPAMOTHO €r0 U3-
JIaraer;

e Omnupasicb Ha 3HaHUS OCHOB-
HOW U JIOTIOJIHUTEJIBHOW JIUTEpPa-
TYpBI, TECHO TPUBSI3BIBAET YCBO-
€HHbIE Hay4HbIE IOJOXEHUS C
MIPAKTUYECKON JEeATEIbHOCTBIO;

e VYmeno 0OOCHOBBIBAET W ap-
TYMEHTUPYET BBIJBUTAEMbIE UM
HJIEH;

e Jlemaer BBIBOABI M 00001IIC-
HHS;

e (CB00OOAHO BAAEET MOHSATHUS-
MU,

TK-2
VK-4

PaGouas TeTpaap

Huzkuii
(Hey1OBJIETBOPUTENHHO)

VYpaxxHeHull pa3aenaBbIlOIHe-
Hel B 00beMe mo0 50%. B oTBe-
TaxX €CThb OIIUOKH.

[Toporosslii
(YZIOBIIETBOPUTEIHLHO)

VYipaxHeHull pasjena BbIIOJIHE-
HBI HE B TIOJIHOM 00beMe.
B oTBeTax ecTh OMHUOKH.

bazoBsiii (xoporo)

VYrnpaxxHeHu# paszelia BBINOJIHE-
HBbI, HO
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B OTBETAX €CTh HE3HAUYUTEJILHBIE
OLLIMOKH.

Bricokuii (0TIMYHO)

BeinonHenue Bcex ynpaKHEHHUH
paznena
OTBeTHI OJIHBIE U IPABUIBHBIE.

[1K-2
OIIK-8

Pedepar

Husknii
(HEeyJOBJIETBOPUTEIHHO)

B paboTte He pacKpbITO OCHOB-
HOE COJ/Iep KaHNuEe yueOHOro Ma-
Tepuasa; oOHapyKeHO HEe3HAHUE
WIN HeTIOHMMaHue OOJbIIeH M
Han0oJiee BAXKHON 4acTH y4eo-
HOT'O MaTepHaia; JOMyIleHbI
OIIMOKY B ONpeeSICHUH MOHS-
THMH, IIPU UCIIOJIb30BaHUH TEP-
MUHOJIOTUHU, KOTOPBIE HE HC-
MIPaBJICHBI ITOCJIE HECKOIBKHIX
3aMeyaHHil Mpeno1aBaTens;
HapyIIeHa JIOTHKA B U3JI0KCHUH
MaTepuasa, HeT HEOOXOAUMBIX
0000111eHH T U BBIBOJIOB; HEJO-
CTaTOYHO C(HOPMUPOBAHBI HABBI-
KM IMCBbMEHHOH peun; pedepar
SBIISETCS TUIArKaTOM APYTUX
pedepaToB 6osee yem Ha 90%.

[Toporosslii
(YZIOBIETBOPUTENBHO)

B paGore HenoyHO WM Heno-
CJIEZIOBATEIIbHO PACKPBITO CO-
Jiep’KaHue MaTepuala, Ho IoKa-
3aHO 0o0lIee NOHUMaHKE BOIIpoca
Y TIPOJAEMOHCTPHUPOBAHBI yMe-
HUA, JOCTAaTOYHBIC AJI JaJlb-
HEHIIIEro yCBOCHUs MaTepHaa;
HUMCEJIMCH 3aTPYAHCHUS U 10~
MYIIEHbI OIIUOKHU B OIpesee-
HHUU HOHHTI/IfI, HCII0JIB30BaHUU
TEPMHUHOJIOTUH, UCITPABJICHHBIE
IIOCJIE 3aMEYaHui IPernoJaBare-
JI51; TIPA HENIOJIHOM 3HaHWHU TE€O-
PETHYECKOr0 MaTepuaa BbIsSB-
JIeHa HeJlocTaToYHast chOpMUPO-
BAaHHOCTH YMGHI/Iﬁ 1 HAaBBIKOB,
CTYJIEHT HE MO>KET IPUMEHUTh
TEOPHUIO B HOBOM CUTYAIIHH.

bazoBsrii (xoporo)

PaboTa ynoBieTBopsieT B OCHOB-
HOM TpeOOBaHUSIM Ha OLIEHKY
«5», HO TIpU 3TOM UMEET OJIUH U3
HE/IOCTATKOB: B H3JIOKEHUH JI0-
MyILIEHbI HEOOJbIINE TPOOEIHI,
HE MCKa3MBIIHUE COJCPIKAaHHE
pedepara; 1OMyIIEHBI OAUH —
JIBA HEJI0YETa MPU OCBEIICHUHT
OCHOBHOT'O COZIEP>KaHUS TEMBI,
HCTIPABIICHHBIE 110 3aMEYaHHIO
IPEMoIaBaTeNIs; IOMYIICHBI
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ommOKa v 0oJiee IByX HEllO-
YeTOB HpI/I OCBCIICHUU BTOpO-
CTCIICHHBIX BOIIPOCOB, KOTOPHIE
JIETKO UCIPABIISIOTCS IO 3aMe-
YaHHIO npenoaaBares. B pede-
paTe MOXET 6BITB HCIOCTATOYHO
IIOJIHO pa3BepHyTa apryMeHTa-
ous.

CaMoCTOSTeIIbHO HaITMCAHHBIN
pedepar, COOTBETCTBYET TEME U
many; Marepuain paboThl U3-
JIO’KEH TMOCJIE0BATENbHO U Tpa-
MOTHO, CAEJIaHbl HE0O0XOIUMEBIE
0000I1IEHNST U BBIBOJIBL.

Bricokuii (OTIMYHO)

6.2 IIpoMe:kyTOUHAs aTTECTALMS CTYI€HTOB MO TUCIHUILINHE

IIpomexxyTOoUHast arrecTanys ABISIETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHUU
CTYACHTOB, IPUOOPETEHHBIX B MIpOLECCEe U3YUEHUS TUCHUILIMHBI. POPMOI TPOMEXYTOUHOH aT-
TECTaLHH 10 JUCLUIUIMHE SBIISIETCS 3a4€ET.

JUid oLeHMBaHUA pe3yJIbTaTOB OCBOEHUS JUCLUILINHBI IIPUMEHSETCS CIIEeyIOIINe KPUTe-
pHUU OLIEHUBaHUS.

Kpurepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaM4YHO» (5 0aJJIOB) CTaBUTCS CTYJICHTY 32 MPABHJIBHBIN, MOJHBIN U TITy-
Ookuii 0TBET Ha Borpoc. OTBET CTyIeHTa Ha BOIPOC JIOJIKEH OBITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae He 3a4UThIBATHCA JOCIOBHO, COJIEPKATh YeTKUE (GOPMYJIMPOBKHU BCEX OMpeseIe-
HUH, KacaroIuxcs YKa3aHHOTO BOINpOCa, MOATBEPXkAAThCs (pakTHyeckuMu mnpumepamu. Takoit
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHME CTYAEHTOM MaTepHala JIeKIIHid, 6a30BOro yueOHu-
Ka 1 JOIOJIHUTENBHON auTepaTyphl. OLlEHKa «OTJIIMYHO» BBICTABIIAETCS TOJIBKO IIPU MOJIHBIX OT-
BETax Ha BCE OCHOBHBIE U JOIOJHUTEIBHBIE BOIIPOCHI.

2. Ouenka «xopomo» (4 6a,171a) CTaBUTCS CTYACHTY 3a IPABUJIbHBIN U MOJIHBIN OTBET Ha
Bonpoc. OTBET CTyZIeHTa Ha BOIIPOC JOJKEH ObITh MOJIHBIM, HU B KOEM ClIy4ae HE 3a4MThIBAThCS
JIOCJIOBHO, COJIep’KaTh YeTKHE (OPMYJIHPOBKHU BCEX ONpPEAETICHUMN, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKAa3aHHOT'O BOINpOCa, MOATBEPKAATbCA (PAKTUUECKUMU MpUMepaMu. Takod OTBET J0JI-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJICHTOM MaTepHaia JieKuui u 6azoBoro yueOHuka. OneH-
Ka «Xopouioy» (46aiia) BHICTaBISIETCS TOJBKO MPU MPABWIBHBIX U MOJHBIX OTBETAaX Ha BCE OC-
HOBHBIE BOIPOCHL. [[0MyCKaeTCss HENMOJIHBINA OTBET 110 OAHOMY U3 JOIOJHUTEIBHBIX BOIIPOCOB.

3. OneHKka «yI10BJIeTBOPUTEIBbHO»(3 0a/1/1a) CTAaBUTCS CTYACHTY 3a MPABWIBHBINA, HO HE
MOJIHBIM OTBET HA BOMNPOC MpenoaBarens uiu ounera. OTBET CTyAEHTa Ha BOIPOC MOXKET OBITh
HE TOJIHBIM, COZepXaTh HeUYeTKHe (pOpPMYJIUPOBKH ONpeAeNieHUH, NpIMO Kacaloluxcsl yKa3aH-
HOT'O BOIIPOCA, HEYBEPEHHO MOATBEPKIaThcs (pakTuyeckuMu rnpuMepamMu. OH HU B KOEM CiTydae
HE JIOJDKEH 3a4UTHIBATHCS JTOCIOBHO. Takoil OTBET NEMOHCTPHUPYET 3HAHUE CTYJEHTOM TOJBKO
Mmatepuaia Jiekunid. OIeHKa «yIOBIETBOPUTENbHO» (3 Oaya) BhICTABISETCS TOJBKO HpHU Mpa-
BUJIBHBIX, HO HETOJHBIX, YACTUYHBIX OTBETAaX HA BCE OCHOBHBIE BOIPOCHI. Jlomyckaercs: Hemnpa-
BUJIbHBIN OTBET 10 OJJHOMY M3 IOIIOJHUTENIBHBIX BOIIPOCOB.

4. OueHka «Hey10BJ1eTBOPUTEIbHO» (0 0a/1710B) CTaBUTCS CTY/IEHTY 32 HEMPABUIIbHBIH
OTBET Ha BOIIPOC MpernoJaBaress Win ounera aubo ero orcytcrBue. OTBET CTyIeHTa Ha BOMPOC,
B 9TOM CJy4ae, COACPKUT HelpaBUiIbHbIe (JOPMYIMPOBKHA OCHOBHBIX ONpEIENIEHUH, IPSIMO OT-
HOCSIIIMXCS K BOTIPOCY, WIIM CTYZCHT BOOOIE HE MOXKET MX JaTh, KaK ¥ MOATBEPIUTH CBOH OTBET
(dakTHueCcKUMH NpuMepamMH. Takold OTBET JEMOHCTPUPYET HE3HAaHHE CTYJIEHTOM Marepuasa
JeKIHiA, 6a30BOro yueOHUKA U IOTIOJHUTEIbHON JINTEPATYPHI.
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5. Ouenka «Heya0BJeTBOPUTEIBLHO» (0 0a/UI0B) CTAaBUTCS TaK)Ke CTYJACHTY, CIIHCaB-
[IEMY OTBETHI Ha BOIPOCHI U YUTAIOIIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPHIBASICH OT TEKCTA, B
ClIly4ae eCiiM OH He MO>KET OOBSCHUTh WM YTOYHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepHall.

6. OneHKa «HEYT0BJIETBOPUTEIbHO» CTABUTCS TAK)KE CTYJEHTY, OTBEUAIOIIEMY TaKUM
00pa3zoM xoTs1 ObI Ha OJIMH BOIIPOC OUJIEeTA.

OueHka «3a4TeHO» CTABUTCS CTYJIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OIIEHKAM «OT-
JUYHOY», «XOPOILIO» WU «YyJIOBIETBOPUTEIHHOY, OIICHKA «HE 3aUTE€HO» - CTYACHTY, Y€l OTBET
COOTBETCTBYET OIIEHKE «HEYOBJIECTBOPUTEIHHOM.

6.3 OneHouHbIe cpeacTBa ISl NIPOBEPKH YPOBHS ¢()OPMHUPOBAHHOCTH KOMIIETeHM I

IIK-2, OIIK-8, YK-4

Ne 3a1a- Bec 3ana- Pe3ysabTar oueHuBanus (0a/J1bl, MOJTy4YeH-
Tun 3aganus st HUSA HbI€ 32 BBINOJHEHHE 3a]aHUsl / XapaKTepu-
(6as1) CTHKA MPABWIBHOCTH OTBETA)
3a/IaHMsl 3aKPBITOTO TH- 1,23 1 6amn 1 6 - mosnHOE MpaBUIIbLHOE cooTBEeTCTBUE; () O -
1a ¢ BLIOOPOM OJTHOTO OCTaJIbHBIE CITyYau
npasuiibHOTO (1 U3 4)
3aJIaHMsl 3aKPBITOTO TH- 4.5 1 Gan 1 6 - monmHOe TpaBUIBLHOE cooTBeTCTBHE; () O -
ma ¢ BEIOOPOM OJTHOTO OCTaJIbHBIC CITyYan
MPaBUJILHOTO OTBETA 10
CXeMe: «BEPHO»/ «He-
BEPHOY
3aJjaHusl 3aKPHITOTO TH- | 6, 7 2 Oamna 2 06 — moJHOE NpaBUIBHOE COOTBETCTBUE (IIO-
a ¢ BBIOOPOM HECKOJIb- CIIEIOBAaTENbHOCTh BapHAaHTOB OTBETa MOKET
KHUX MPaBUIIbHBIX OTBE- ObITh JIOOOM); 1 6 — eciu momymieHa OjHa
TOB (3 u3 6) ommOKa / OTBET MPaBWIbHBIN, HO HE MOJHBIN; 0
0 — ocTajbHbIE Cllydyau

3a/laHus 3aKpeIToro TH- | 8, 9 2 Oamta 2 0 — MoJIHOE TMPaBUIILHOE COOTBETCTBHUE; 1 6 —
1a Ha yCTaHOBJICHUE €CJI JIOMyIleHa oJiHa olMOKa / OTBET MpaBHJIb-
cooTBeTCTBUSA (4 Ha 4) HBI, HO He NONHBIN; 0 O — OcTanbHBIC CITyYan
3amanue 3akpeitoro - | 10, 11 2 Oamna 2 0 — TmoJIHOE TIPABUIILHOE COOTBETCTBUE; 1 6 —
ra Ha YCTaHOBIICHUE €CJI JIOMyIIeHa OJIHa OIIMOKa / OTBET MPaBHIIb-
MMOCJICIOBATEILHOCTH HBIN, HO HE TTOJIHBIN; 0 6 — OcTaNbHBIE ClTydan
3a/laHus OTKpbITOro Tu- | 12,13 3 Gamna 3 6 — monHOe MpaBUJIbHOE COOTBETCTBHE; O 6 —
1a ¢ KPaTKHUM OTBETOM OCTaJIbHBIC CITYYaH.
3a/laHus OTKpbeITOoro Tu- | 14,15 5 GamIoB 5 0 — MoNHOE MpaBUIBHOE COOTBETCTBHUE; €CIU

14 C pa3BEPHYTHIM OT-
BETOM

JOTyIIIeHa OJ[HAa OIIMOKAa/HETOYHOCTh / OTBET
MpaBWIbHBIN, HO HE TONHBIA - 3 Oamna; ecnu
JOTyIIEeHO OoJjiee OJHON OIMMOKM / OTBET He-
MIPaBWJIbHBIHN / OTBET OTCYTCTBYET — ) OasioB

dopmupyemMas KOMIETCHIUS

WuankaTopsl cOpMUPOBAHHOCTH KOMIIETEHIIUU

ITK-2. CriocobeH ocymecTBIsATh Nearoruyie-
CKYIO JESITeIbHOCTD 10 MPOPHIbHBIM
npeaMeTam (TUCIUIUIMHAM, MOIYJISIM) B paM-
Kax MporpamMM HayalbHOI'0, OCHOBHOT'O 00-

mero u

cpemHero oomiero oopa3oBaHusl.

[1K-2.7 I[IpuMeHsieT HaBbIKK CTHIIMCTHYECKOTO
aHaJIM3a TEKCTOB Pa3HOOOPA3HBIX KAHPOB HA MHO-
CTPaHHOM SI3BIKE.
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Task 1.
Read the task carefully and choose one correct answer:
Words which are gradually passing out of general use are called:
1. obsolete
2. obsolescent
3. archaicwordsproper
4. historicalwords
Answer: 2

Task 2.
Read the task carefully and choose one correct answer:
State the type of the words in italics: | must decline to pursue this painful discussion... It
is repugnant tomyfeelings. (Ch. Dickens)
1. neutral
2. specialcolloquial
3. literary
4. commoncolloquial
Answer: 3

Task 3.
Read the task carefully and choose one correct answer:
What stylistic device is based on intentional weakening of the real characteristics of the object in
speech?
1. hyperbole
2. Meiosis
3. metonymy
4. synecdoche
Answer: 2

Task 4.
Is the following statement true? The stylistic device in the sentence "I felt | wouldn't say 'no’ to a
cup of tea.” is an example of litotes.
1. true
2. false
Answer: true

Task 5.
Is the following statement true? The group of words that includes jargon, dialectal words, and
slang belongs to colloquial vocabulary.
1. true
2. false
Answer: true

Task 6.
Read the task carefully and choose three correct answers:
Which of the following syntactical stylistic devices are used to create a specific rhythm or em-
phasis?
1. Parallelconstruction
2. Alliteration
3. Chiasmus
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4. Metaphor

5. Asyndeton

6. Metonymy
Answer: 1, 3,5

Task 7.

Read the task carefully and choose three correct answers:

Which of the following statements correctly describe the characteristics of a genuine metaphor?
It is based on the similarity of two objects.

It is a cliché and is widely used in everyday speech.

It creates a fresh, original image.

It is based on the relation of proximity.

It is often unexpected and striking.

. It uses a part to name the whole.

Answer: 1, 3,5

R

Task 8.
Match the stylistic device with its example.

Anticlimax: "This was appalling -- and soon forgotten.” (J. Galsworthy)

Rhetorical Question: "Is our planet not worth protecting for future generations?"
Epithet: "The relentless wind whispered secrets through the ancient, gnarled trees."
Alliteration: "Pocket Pampering Prices!"

Task 9.

Match the type of lexical meaning with its description.

Emotional meaning: Expresses the speaker's attitude (e.g., "daddy").

Stylistic meaning: Places a word in a specific functional style (e.g., "commence").
Nominative meaning: The primary, logical meaning of a word.

Expressive meaning: Intensifies the expressiveness of the utterance (e.g., "awesome").

Task 10.
Arrange the following levels of language study in a hierarchical sequence, from the smallest to
the largest unit:

1. :Phonetics

2. : Lexicology
3. : Syntax

4. : Text Stylistics

Task 11.
Arrange the following stages of a stylistic analysis in the correct sequence:
1. : Identify the text's genre and functional style.
2. : Analyze phonetic, lexical, and syntactic expressive means.
3. :Interpret the created images and overall effect.
4. : Formulate the main idea and the author's message.

Task 12.

Read the task carefully and write the correct answer:

The stylistic device of stopping short for rhetorical effect is called
Answer: aposiopesis

Task 13.
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Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the absence of conjunctions between parts of a
sentence is called

Answer: asyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the difference between antithesis and climax. Provide one original example for
each and describe their stylistic function.

Answer:

Antithesis is a stylistic device based on opposition. It juxtaposes contrasting ideas, usually in
parallel structures, to highlight the difference between them. Its function is to create a sharp con-
trast, making each element seem more extreme and the idea more memorable. Example: "It was
the best of times, it was the worst of times.” This emphasizes the extreme duality of the era.
Climax is a stylistic device based on gradation. It arranges words, phrases, or clauses in order
of increasing importance, logical intensity, or emotional charge. Its function is to create a sense
of growing tension, emphasis, and logical or emotional progression, leading to a peak. Example:
"He was worried, then concerned, then truly panic-stricken.” This builds up the character's emo-
tional state to a climax.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the sentence: "*He observes it all with a keen quick glance, not unkindly, and full
rather of amusement than of censure.” (V. Woolf). Identify the syntactical stylistic device
used and explain its function in creating the character's portrayal.

Answer:

The syntactical stylistic device used in this sentence is detachment (or "paranthesis”). The
phrase "not unkindly" is detached from the main flow of the sentence, set off by commas.

Its function is to add a nuanced, secondary layer to the description of the character's glance. The
main clause ("He observes it all with a keen quick glance... full rather of amusement than of cen-
sure™) describes an observant and amused attitude. The detached element "not unkindly" acts as a
subtle qualification or a softener. It tells the reader that while the character is observing critically
(or could be perceived as such), his intention is not malicious. This device allows Woolf to cre-
ate a more complex and refined portrayal, showing a character who is perceptive and amused yet
ultimately benevolent, all in a single, elegantly structured sentence.

Popmupyemasi KOMIETEHIINS WNunukaropsl chOpMUPOBAHHOCTH KOMITETEH-
ITUH

OIIK-8. CniocoGen ocymectBuath nenaroru- | OIIK-8.3. JleMoHCTpHpyeT Hay4HbIe 3HaHUS B

YECKYIO JAEATEIbHOCTh HAa OCHOBE CIIELUANIb- | TOM YHCJIE B IPEIMETHON 00JIacTH.

HBIX Hay4YHBIX 3HAHMII;

Task 1.
Read the task carefully and choose one correct answer:
Words which are gradually passing out of general use are called:
5. obsolete
6. obsolescent
7. archaicwordsproper
8. historicalwords
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Answer: 2

Task 2.
Read the task carefully and choose one correct answer:
State the type of the words in italics: I must decline to pursue this painful discussion... It
is repugnant tomyfeelings. (Ch. Dickens)
5. neutral
6. specialcolloquial
7. literary
8. commoncolloquial
Answer: 3

Task 3.
Read the task carefully and choose one correct answer:
What stylistic device is based on intentional weakening of the real characteristics of the object in
speech?
5. hyperbole
6. meiosis
7. metonymy
8. synecdoche
Answer: 2

Task 4.
Is the following statement true? The stylistic device in the sentence "I felt | wouldn't say 'no' to a
cup of tea." is an example of litotes.
3. true
4. false
Answer: true

Task 5.
Is the following statement true? The group of words that includes jargon, dialectal words, and
slang belongs to colloquial vocabulary.
3. true
4. false
Answer: true

Task 6.
Read the task carefully and choose three correct answers:
Which of the following syntactical stylistic devices are used to create a specific rhythm or em-
phasis?

7. Parallelconstruction

8. Alliteration

9. Chiasmus

10. Metaphor

11. Asyndeton

12. Metonymy
Answer: 1, 3,5

Task 7.

Read the task carefully and choose three correct answers:

Which of the following statements correctly describe the characteristics of a genuine metaphor?
7. Itis based on the similarity of two objects.
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8. Itis a cliché and is widely used in everyday speech.
9. It creates a fresh, original image.
10. It is based on the relation of proximity.
11. It is often unexpected and striking.
12. It uses a part to name the whole.
Answer: 1, 3,5

Task 8.
Match the stylistic device with its example.

Anticlimax: "This was appalling -- and soon forgotten.” (J. Galsworthy)

Rhetorical Question: "Is our planet not worth protecting for future generations?"
Epithet: "The relentless wind whispered secrets through the ancient, gnarled trees."
Alliteration: "Pocket Pampering Prices!"

Task 9.

Match the type of lexical meaning with its description.

Emotional meaning: Expresses the speaker's attitude (e.g., "daddy").

Stylistic meaning: Places a word in a specific functional style (e.g., "commence").
Nominative meaning: The primary, logical meaning of a word.

Expressive meaning: Intensifies the expressiveness of the utterance (e.g., "awesome").

Task 10.
Arrange the following levels of language study in a hierarchical sequence, from the smallest to
the largest unit:

5. : Phonetics

6. : Lexicology
7. @ Syntax

8. : Text Stylistics

Task 11.
Arrange the following stages of a stylistic analysis in the correct sequence:
5. : Identify the text's genre and functional style.
6. : Analyze phonetic, lexical, and syntactic expressive means.
7. : Interpret the created images and overall effect.
8. : Formulate the main idea and the author's message.

Task 12.

Read the task carefully and write the correct answer:

The stylistic device of stopping short for rhetorical effect is called
Answer: aposiopesis

Task 13.

Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the absence of conjunctions between parts of a
sentence is called

Answer: asyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the difference between antithesis and climax. Provide one original example for
each and describe their stylistic function.
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Answer:

Antithesis is a stylistic device based on opposition. It juxtaposes contrasting ideas, usually in
parallel structures, to highlight the difference between them. Its function is to create a sharp con-
trast, making each element seem more extreme and the idea more memorable. Example: "It was
the best of times, it was the worst of times.” This emphasizes the extreme duality of the era.
Climax is a stylistic device based on gradation. It arranges words, phrases, or clauses in order
of increasing importance, logical intensity, or emotional charge. Its function is to create a sense
of growing tension, emphasis, and logical or emotional progression, leading to a peak. Example:
"He was worried, then concerned, then truly panic-stricken.” This builds up the character's emo-
tional state to a climax.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the sentence: ""He observes it all with a keen quick glance, not unkindly, and full
rather of amusement than of censure.” (V. Woolf). Identify the syntactical stylistic device
used and explain its function in creating the character's portrayal.

Answer:

The syntactical stylistic device used in this sentence is detachment (or "paranthesis”). The
phrase "not unkindly" is detached from the main flow of the sentence, set off by commas.

Its function is to add a nuanced, secondary layer to the description of the character's glance. The
main clause ("He observes it all with a keen quick glance... full rather of amusement than of cen-
sure") describes an observant and amused attitude. The detached element "not unkindly" acts as a
subtle qualification or a softener. It tells the reader that while the character is observing critically
(or could be perceived as such), his intention is not malicious. This device allows Woolf to cre-
ate a more complex and refined portrayal, showing a character who is perceptive and amused yet
ultimately benevolent, all in a single, elegantly structured sentence.

dopmupyemMasi KOMIIETEHIUSA Nuaukaropbl cpOpMUPOBAHHOCTH KOMIIETEHIIUH

YK-4. Cnocoben ocymiects- | YK-4.1. Biageer cuctemoil HOpM pyCCKOTO JIUTEPATYPHOTO S3bI-
JSATH JIETIOBYI0 KOMMYHHKA- | Ka, POJHOTO S3bIKa U HOPMaMU UHOCTPAHHOTO(BIX) sI3bIKa(OB);
LIMIO B yCTHOM M nucbMeHHOM | YK-4.2. Mcnonb3yeT A3bIKOBBIE CPEACTBA I JOCTUKEHUS MPO-
¢dopMax Ha rocyJapCTBEHHOM | (heCCHOHAIBHBIX IIeJIel Ha PyCCKOM, POJAHOM U MHOCTPAHHOM(BIX )
sa3pike Poccuiickoit @enepa- | a3bike(ax);

muu ¥ uHocTpaHHOM(bIX) | YK-4.3. BeiOupaer Ha rocyJapcTBEHHOM M HHOCTPAHHOM(-bIX)

A3bIKe(ax) A3bIKaX KOMMYHHUKAaTUBHO IIpUEMIIEMbIE CTUJIb OOLLIECHUSI, BEp-
OanbHbIE 1 HEBepOaIbHbIE CPEICTBA B3aUMOJIEHCTBUS C TTapTHE-
pamu.

Task 1.

Read the task carefully and choose one correct answer:
Which stylistic device is used in the tongue twister ""Peter Piper picked a peck of pickled pep-
pers."?
1. assonance
2. asyndeton
3. alliteration
4. onomatopoeia
Answer: 3

Task 2.
Read the task carefully and choose one correct answer:
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Identify the type of relation on which metonymy is based in the sentence: "The praise was enthu-
siastic enough to have delighted any common writer who earns his living by his pen” (S.
Maugham)

1. Container instead of the thing contained

2. The instrumentfortheaction

3. Relationofproximity

4. Concrete thing instead of an abstract notion
Answer: 2

Task 3.
Read the task carefully and choose one correct answer:
What stylistic device is used in this example: "Don't use big words. Theymeansolittle."
1. antithesis
2. aposiopesis
3. antiphrasis
4. anadiplosis
Answer: 1

Task 4.
Is the following statement true? The use of a roundabout form of expression instead of a simpler
one is called periphrasis.
1. true
2. false
Answer: true

Task 5.
Is the following statement true? In the example "She was crazy about you. In the beginning." (R.
Warren), the stylistic device of detachment is used.
1. true
2. false
Answer: true

Task 6.

Read the task carefully and choose three correct answers:

Which of the following stylistic devices are used to create a specific rhythm in a text?
1. Parallelconstruction

Alliteration

Metaphor

Anaphora

Metonymy

. Polysyndeton

Answer: 1,2, 4

SRR

Task 7.

Read the task carefully and choose three correct answers:

Which of the following are characteristic features of formal/official business communication?
Use of standardized phrases and clichés

Emotionalandexpressivevocabulary

Logicalandcoherentstructure

Useofellipsisandslang

Neutralandpreciselanguage

Abundance of tropes and figures of speech

ook owdE
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Answer: 1, 3,5

Task 8.
Match the stylistic device with its example.

Pun: "Is life worth living? It depends on a liver."

Metaphor: "His voice was a dagger of corroded brass.” (S. Lewis)

Irony: ""What a perfectly beautiful day for a picnic. (someone says on a cold rainy day)
Simile: ""The toddler's cheeks were as red as ripe apples.”

Task 9.
Match the communicative situation with the appropriate language style.

Official report: Formal, precise, impersonal language

Academic lecture: Logical, objective, use of special terminology

Friendly conversation: Use of colloquial vocabulary, ellipsis, emotional tone

Public speaking: Use of rhetorical questions, parallelism, and other expressive means to per-
suade.

Task 10.
Arrange the following stages of preparing a public speech in a logical sequence:
1. : Defining the goal and analyzing the audience.
2. : Gathering and structuring the material.
3. :Formulating the main ideas and selecting expressive means.
4. : Rehearsalandperformance.

Task 11.
Arrange the following types of vocabulary in order from most formal to least formal:
1. : Officialterminology.
2. : Literaryvocabulary.
3. : Common colloguialvocabulary.
4. :Slang.

Task 12.

Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the repetition of the same word or phrase at the
beginning of successive clauses is called

Answer: anaphora

Task 13.
Read the task carefully and write the correct answer:

The stylistic device of using obvious and deliberate exaggeration for emphasis or effect is called
Answer: hyperbole

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the key linguistic features of the scientific-professional style. Provide at least three
characteristics, illustrating each with an example.
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Answer:
The scientific-professional style is characterized by precision, objectivity, and logical structure,
serving to convey complex information unambiguously. Itskeyfeaturesinclude:

1.

Terminology and Lexical Precision: The use of standardized terms ensures clarity and
eliminates ambiguity. For example, in medicine, "myocardial infarction" is preferred over
the vague "heart attack" to specify the exact medical condition.

Impersonal and Objective Tone: Passive voice and nominalizations are often employed
to focus on the action or result rather than the actor. For instance, "The experiment was
conducted” avoids emphasizing the researcher, highlighting the methodology instead.
Structured Syntax and Logical Connectivity: Complex sentences with explicit logical
connectors (e.g., "therefore,” "however") ensure coherence. For example, "The data re-
vealed a significant correlation; however, further analysis is required to establish causali-
ty" demonstrates rigorous logical progression.

These features collectively ensure the accuracy, reproducibility, and credibility of professional
communication.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the given example of a short text: "The wind whispered secrets through the ancient
trees. It was a sad, sad evening. Never had she felt so alone.”" Identify at least three different sty-
listic devices from different language levels (e.g., lexical, syntactical) and explain their func-

tions.
Answer:

1. Personification - Lexical Level: "The wind whispered secrets..." — The wind is given a
human ability (to whisper secrets). This device animates nature, creating a mystical and
intimate atmosphere.

2. Word/Morphemic Repetition - Lexical Level: "...a sad, sad evening." — The repetition of
the adjective "sad" intensifies the emotional state and emphasizes the depth of the charac-
ter's melancholy.

3. Inversion - Syntactical Level: "Never had she felt so alone.” — The reverse word order
(Never + auxiliary verb + subject) violates the standard declarative structure. This inver-
sion adds a poetic and emphatic quality, highlighting the extremity of her feeling of lone-
liness.

TeMbl J0KJIa10B:

1. Decoding Stylistics.

2. Sound Symbolism

3. Graphical Imagery

4. Stylistic potential of different parts of speech

5. Types of Connotation

6. Metaphors we live by

7. Punin Translation

8. Stylistic potential of Inversion

9. Sentence length as a style forming feature

10. Different classifications of functional styles

Oo0pa3en 3aganuii U3 padoueil Terpaam:

1. Identify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.



ook wndE

7.

8.
9.
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Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
His wife was shrill, languid, handsome and horrible. (Sc. F.)
The fair breeze blew, the white foam flew,The furrow followed free. (S. C.)
The Italian trio tut-tutted their tongues at me. (T. C.)
To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long
Iock ,Awaiting the sensation of a short, sharp shockFrom a cheap and chippy chopper on a
big black block. (W. C.)
Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)
"Sh-sh.” "But | am whispering." This continual shushing annoyed him. (A. H.)
Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. | Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
0. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV

12. | Stainless Steel

The Economist Nickel Institute

13. | Confidencein a connected world.

The Economist Symantec

14. | Software for the security, storage, and availability

The Economist Symantec

15. | By building on our experience and expertise globally,

The Economist credit suisse

we help our clients realize new opportunities

16. | Medical Equipment Made Using Recycled Materials

The Economist Nickel Institute

17. | Relax more, sleep deeper and dream better The Economist Thai airways

18. | Royal First. Thai. Smooth as silk The Economist Thai airways

19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs

20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedepaToB:
1. «OcobeHHOoCTH (PYHKITMOHUPOBAHMS (DOHETUUECKUX CTHUIMCTHYECKUX CPEJICTB B MOA3HUH
Ockapa Yaiinbaa».
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2. «AHTOHOMA3Us B COBPEMEHHOMN aHTJIMICKOMN IETCKOW JINTepaType U OCOOCHHOCTH €€ Tie-
pPEBOJIa HA PYCCKUM U KUTAUCKUI SA3BIKID.

3. «DoHOCEMaHTHYECKHI aHallu3 aHIIMUCKUX 3BYKOU300pa3UTENbHBIX CIIOB (Ha MaTepuasie
COBPEMEHHOM aHIVIMHCKON AETCKON JIUTEpaTypbl)»

4. OcHoOBHbIE THUIIBI UHBEPCUH U €€ Mpocoanueckoe ohopmieHue B npoussenenuu JI. Koap-
poiuta «Ainca B CTpaHe 4yAec»

5. Oco0eHHOCTH HCTIONB30BaHUs TpadoHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX XKYp-
Hajax

6. B3anmopeiictBue rpaduku u 3BydaHus B npousBeneHuu JIpronca Koapposmra «Anwmca B
crpane Uynec».

7. Oco0eHHOCTH UCTIONB30BaHUS AJUTUTEpAllUi U aCCOHAaHca B TMMepukax Jasapaa Jlupa

8. [Taponnmuyeckas arTpakliysi B COBPEMEHHON aHIVIMMCKOM 03311

9. [Ipoconuueckoe odopmiieHHE UPOHUH B AHTJIOA3BIYHBIX XYAOXKECTBEHHBIX MPOU3BEIC-
HUSX.

10. I'paduueckue cTUIUCTHUECKHE CPEICTBA B aHTIIUIICKON MOI3UU.

11. @uUrypHslil CTUX B aHIVIMMCKOM MOJ3UH.

[IpumepHBbIii epeyeHb BOMPOCOB K 3a4eTy MO JUCHHUIJINHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb TH®OPMAIIMOHHBIX TEXHOJIOTI'AI, NUCHOJIb3YEMbBIX
B ITPOLECCE OBYUYEHUA
HNudopmManuoHHbIe TEXHOJOTHH — 00yUYEHHUE B DJIEKTPOHHON 00pa3oBaTebHON cpefie C
LENIBI0 PACIIMPEHUsl TOCTyNa K 00pa3oBaTelIbHBIM pecypcaM, yBETHYEHHUs] KOHTAKTHOTO B3aM-
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MOJIEHCTBUS C TpernojaBaTesieM, TOCTPOCHUS WHIUBUIYAIbHBIX TPAEKTOPUM MOATOTOBKH, 00b-
E€KTHUBHOTO KOHTPOJISi U MOHUTOPUHIA 3HAHUN CTY/ICHTOB.

B oGpazoBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONIB3YIOTCS CleAyronue nHpopMalu-
OHHBIE  TEXHOJIOTHH, SBISIONIMECS  KOMIIOHGHTaMH  JJIEKTPOHHOH  MH(OpPMAIMOHHO-
obpazoBarenbHol cpenbl BITIY:

e Odumnumanshsiii cait BI'TTY;

e KopnopartuBHas ceTh U KOpriopaTuBHas 3JeKTpoHHas noura bI'TIY;

e Cucrema snexrporroro ooyuenuss ®I'bOY BO «bI'TIV»;

e (Cucrema TECTUPOBAHHS Ha OCHOBE eAMHOro mnopraia «MHTepHeT-TeCTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ruy;

e Cucrema «Auturuiaruat.BY3y;

® DJEKTPOHHBIE OMOTUOTEYHBIEC CHCTEMBI;

¢ MynpTUMEIUIHOE CONTPOBOXKICHUE JIEKIIUNA U IPAKTUYECKUX 3aHATHIH;

e Tpenaxepsl, BUPTYaJIbHBIE CPEIBI;

8 OCOBEHHOCTHU U3YYEHUS JIMCHUIIJTIMHBI THBAJIMJAMU U JIMLHAMHU
C O'PAHUYEHHBIMH BO3MOXHOCTSMMU 310POBbs

[Tpu oOyueHnu JUIl ¢ OTPAHUYCHHBIMUA BO3MOYKHOCTSIMH 3/I0POBBSI TIPUMEHSIOTCS a/1all-
TUBHBIC 00pa30BaTEIIbHBIC TEXHOJIOTHHA B COOTBETCTBUU C YCIOBHSIMH, M3JI0OKEHHBIMH B pa3Jiel
«Oco0eHHOCTH OpraHu3ay 00pa30BaTENLHOTO MpoIecca MO 00pa3oBaTENbHBIM MPOrpaMMaM
JUTSL HHBAJIMJIOB U JIMI] C OTPAaHMYCHHBIMH BO3MO)KHOCTSIMHU 3JI0POBBS» OCHOBHOW 00pa3oBaTeib-
HOU MporpamMMbl (MCTIOIB30BAHUE CHEIMATBHBIX YIEOHBIX TTOCOOUI U JUIAKTUYECKUX MaTepHa-
JIOB, CHCIMATBHBIX TEXHHUYECKUX CPEICTB 00yUEHHS KOJUICKTHBHOTO U WHIUBUYaIbHOTO IOJIb-
30BaHUs, PEAOCTABICHUE YCIYT aCCUCTEHTAa (IOMOIIHUKA), OKA3hIBAIOIIET0 00yJaOIINMCs He-
00X0AMMYI0 TEXHHYECKYIO TIOMOIIb U T.I.) C YYETOM MHIMBUAYAIbHBIX 0COOEHHOCTEH 00yda-
FOIITMXCSL.

9 CIIMCOK JIMTEPATYPbI U UH®OPMALIMOHHBIX PECYPCOB

9.1 JIuteparypa
Apnonpn M.B. Crunuctuka. CoBpeMEHHbIN aHTTUHCKUM s3bIK: Y4YeOHUK Ans By30B. — M.:
®nunta: Hayka, 2014. — 384 ¢.(37 7x3.)
[anpnepun U.P. Ctunucruka anrnuiickoro s3pika. — M.: URSS, 2017. — 336 ¢.(28 7k3.)
3unamenckasT.A. StylisticsoftheEnglishLanguage: FundamentalsoftheCourse / Crunmucrukaas-
rinuickorossbika. OCHOBBI Kypca. YueOHoe mocobue — «JIKU», 2016. — 222c.(umu URSS,
2018).(33 ox3.)
[IpakTHKyM 1O CTHJIMCTHKE aHTiuickoro sibika. SeminarsinStylistics / KyxapenkoB.A., - 8-
ens. - M.:®nunra, 2016. - 184 c. (25 3k3.)
CkpebueB FO.M. OCHOBBI CTUITUCTHKHU aHTIHICKOTO si3bika. — M.: OO0 «M3natenbctBo ACT»,
2000. — 224 ¢. (20 7K3.)

9.2 ba3bl JaHHBIX U HHPOPMALMOHHO-CIIPABOYHBIE CHCTEMbI
1. TTopran Hay4HO! 3JEKTPOHHOM OnOMHMoTeKH. - Pexxum mocryma: http://elibrary.ru/defaultx.asp
2. Caiit MunuctepctBa npocsenienus P®. - Pexxum gocryma: https://edu.gov.ru/
3. Pycckuit buorpaduyeckuit CiaoBapb - craThi U3 DHUMKIONeAnYeckoro CinoBaps u3areib-
ctBa bpokrays3-Edpon u HoBoro Dunuknonenundeckoro CrnoBaps (BKIIOYaeT cTaThu Ouorpaduu
POCCUICKHX JeATeNeN, a Takke Marepuaisl Toma «Poccus»). - Pexum nocryna:
http://www.rulex.ru
4. People'sHistory - 6uorpaduu n3BeCTHBIX Jto/IeH (MCTOpUS, HayKa, KyJIbTYpa, JUTEpaTypa 1
T.11.). - Pexxum pocryma: https://www.peoples.ru



http://www.i-exam.ru/
http://elibrary.ru/defaultx.asp
https://edu.gov.ru/
http://www.rulex.ru/
https://www.peoples.ru/
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9.3 DJIeKTPOHHO-0UOJIHOTEeYHbIE PeCypChl
1. OBC «lOpaiit». - Pexxum noctyma: https://urait.ru
2. ITonmpen (0630p CMMI). - Peskum moctyma:https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

HJ’ISI IIPOBCACHUA 3aHATHH JICKOMOHHOTO MW CCMHHAPCKOI'O THIIA, TI'PYHIIOBBIX H
WHJUBHIyaJIbHBIX KOHCYJbTAllMM, TEKYyLIErO0 KOHTPOJIS M IPOMEXKYTOYHOM arTecTaluu
UCIIONIB3YIOTCS ~ ayJMTOPUHU, OCHAmEHHBIE y4YeOHOH MeOelbro, ayJUTOPHOH  JIOCKOH,
KOMIILIOTCPOM € YCTAHOBJICHHBIM JIMICH3WUOHHBIM CIICHUAJIU3UPOBAHHBIM IMporpaMMHbBIM
066CH€‘I€HI/I6M, C BbIXOAOM B 3J'I€KTpOHHO-6I/I6J'II/IOTe‘IHy1-O CUCTCMY H OJICKTPOHHYIO
uHpOpPMaLMOHHO-00pa3oBarenbuyo  cpeny  BITIY,  MynapTUMeAMHHBIMH — MPOEKTOpPaMH,
OKCITO3UIIMOHHBIMHU 9KpaHaMu, y‘le6H0-HaFJ’I${I[HHMI/I IMOCOOUSIMH (MyJ'II:TPIMeI[PIfIHHe
[IPE3CHTALINN).

CaMocTosTenbpHas pa60Ta CTYACHTOB OPraHU3yCTCA B ayAUTOPUAX OCHAIICHHBIX KOMIIb-
IOTEPHOW TEXHUKOW C BBIXOJIOM B DJIEKTPOHHYIO HH(POPMAIIMOHHO-00Pa30BaTEIbHYIO CPENy BY-
34, B ClICHUAIIM3HUPOBAHHBIX J'Ia60paT0pI/I}IX Mo JUCHUIUIMHE, a TaKKC B 3aJIaX JOCTYIIA B JIOKaJIb-
Hyto ceTb BI'TIY.

HI/IHGHBI/IOHHOerOFpaMMHOGO6eCHe‘IeHI/Ie: OHepaHI/IOHHHeCHCTGMLIC@MeﬁCTBa: M i-
crosoft®@WINEDUperDVCAIILng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducationAllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTunk: Anuxosckas T.B., kannuaar Guiionornaeckux HayK, JOUEHT Kadeapbl aHTIIHii-
CKOM (hMII0TOTUN ¥ METOJIMKH NPETOAaBaHus aHTJIMHCKOTO S3bIKA.

11 JIACT U3BMEHEHMIA U JONMOJHEHUIA
YT1Bep:kaenue uzmMmenenuii u nonojHenuii B PIIJL nis peanuzanun B 2025/2026yu. r.

PIIJT o6cyxxnena u omobpena s peanuzanuu B 2025/2026 y4. 1. Ha 3acenanuu kadenpsl AH-
TJIMACKON (PUIIONIOTUH ¥ METOJUKHU MPETNoIaBaHus aHTIMICKOTO s3bIKka (IpoToKoa Ne 8 oT «14»
Mmas 2025r.). B PI1J] He BHECEHO W3MEHEHUN U JOTIOTHEHUH.
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