[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0

NHbopmaum

Q. RO0oNLLIO"

®UO: LWéknrp Bepa &&\tﬂ\ﬁbé’m‘q MHUHHUCTEPCTBO INTPOCBEINEHU A

TlomkHocTb: fexron¥ e POCCHUHCKOM ®EJEPALIMA

flata nonug Hgl SHOLZ075 05711:&5\&1 ®enepajbHOE TOCYIAPCTBEHHOE GIOIKeTHOE 06PA30BATEIbHOE
YHuKanbHbIA fIESrpaMiyHeiicas:; T

a2232a5515

He BbICIIEro 00pa3oBaHus

o765 4289990 119059735 3959420420336ffofS7 34 4P . "
- ol Ul Im «bJL CTBCHHBIH NEAATOTNYCCKHUH YHUBECPCUTECT»

? N
e , &

o, SR OCHOBHAS OBPA3OBATEJIBHAS ITPOI'PAMMA
“ecimn v Pa0ouyast nporpaMMa JMCHUTINHBI
«YTBEPXIAIO»

Jexan ¢paxkyabrera
HHOCTPAHHBIX A3LIKOB

dPI'BOY BO «bI'1y»
i O. B. 3anecckasn

«27» cenTaops 2023 1.

PaGouasi nporpaMma JuCHUILTHHBI

CTUJIMCTUKA AHTJIMACKOI'O SI3bIKA
English Stylistics

HaﬂpaBJleHl/Ie MOoATrOTOBKH

44.04.01 IEJAT'OI'MYECKOE OBPA30BAHHUE

Ipodunb noaroroBku
NHOA3SBIYHOE OBPA3OBAHUE 1 MEXKKYJIBTYPHAA KOMMYHUKALIUA
(HA AHI'VIMUCKOM S3bIKE)

YpoBeHb BbICHIero 00pa3oBaHus

MATUCTPATYPA

IIpunsaTa Ha 3aceqaHnU Kadeapbl
PYCCKOI'0 A3bIKA KAK HHOCTPAHHOI0
(mporokoa Ne 1 ot «26» cenTsaops 2023 r.)

Baarosemenck 2023



Conep:xanue

1. | IloscHuTenbHAs 3aMKucKa 3

2. | YdaeOHO-TeMaTHYeCKUH TUIaH 4

3. | Coneprxanue pasaesioB (Tem) 5

4. | Meromuueckie peKoMeHIauu (yka3aHus) I CTYJCHTOB IO H3YYCHHUIO 6
JTMCIUTUTAHBI.

5. | IlpakTHKyM O AUCIHUILIHHE. 9

6. | JlupakTuyeckue MaTepualibl JIsl KOHTPOJIS (CAMOKOHTPOJISI) YCBOCHHOTO 13
Marepuaia

7. | Ilepeyenr MH(POPMALMOHHBIX TEXHOJIOTHH, HCIIONB3YEMBIX B IIpPOIIECCEe 21
o0y4eHus

8. | OcobeHHOCTH W3Y4YeHHS AWCIHUIUIMHBI HWHBAIWIAMHA W JIMIAMH C 21
OTPAaHUYCHHBIMHU BO3MOXKHOCTSIMHU 3JIOPOBBS

9. | Crucok nureparypsl 1 HH(HOPMALIMOHHBIX PECYPCOB 21

10| MarepuaibHO-TEXHHYECKOE 00ecIieueHue 21

11} JIuct usmenenuit u gononaeruit B PI1/] 22




1. NOACHHUTEJIBHAMA 3AIIUCKA

1.1. eab AUCHMILIMHBI - 03HAKOMJICHHE MAaruCTPAHTOB C OCHOBHBIMM MPUHIUIAMHU U
npreMaMu pabOThI ¢ HHOS3BIYHBIMU XY10)KECTBEHHBIMH TEKCTAMH, PA3BUTHE MHOS3BIYHON KOM-
MYHHKAaTUBHOW KOMIIETEHLIUU M 00LIe00pa30BaTeIbHONU KYJIbTYpbl CTYJIEHTOB CPEICTBAMU JIU-
TEpPATypPHO-XYA0KECTBEHHOI'O KOMIIOHEHTa JMCLUMIUIMHBI IPEANONararmouero JocTyn K
HalIMOHAJIIbHON U MUPOBOM KYJIBTYpE.

1.2 MecTo aucuuninusl B cTpykrype OOII
Jucuurinna «CTUTUCTHKA AaHIJIMMCKOTO  fA3bIKa» OTHOCUTCA K BapUaTUBHOMN
gactu b1.B.JIB.01.01 ocHOBHOW 00pa3oBaTebHON IPOTPAMMBI  MOJATOTOBKH ~ MarucTpa
no wHampaBieHuro 44.04.01 «Ilemarormueckoe oOpasoBanue», mnpohunas «HOSI3BIYHOE
o0pa3oBaHME€ M MEXKKYJIbTypHas KOMMYHHUKalus (Ha aHIVIMHCKOM s3bIKe)». JluciuruivHa
M3y4aeTcs B yCIOBHUSIX OYHON (OopMbI 00yUeHHUs BO 2 cEMecTpe.

1.3 Ilepeyens miIaHNpyeMbIX pe3yJIbTATOB 00yUYeHHs MO AUCHUILINHE, COOTHECEHHBIX
¢ INIAHMPYeMbIMH pe3yabTatamu ocBoenns OOIIL.

JlucuuiuinHa HanpaBiieHa Ha pOPMHUPOBAHUE CIEIYIOIINX KOMIICTECHIIHIA:

IIK-3. CriocobeH aHanM3upoBaTh U CHCTEMATU3MPOBATH PE3YJbTaThl HAYYHBIX MCCIEIOBAaHUN B
JUHTBUCTUKE IS OCYIIECTBJICHUS COOCTBEHHOM HAy4YHO-HCCIIEIOBATENbCKON JEATEIbHOCTH,
UHAUKATOpaMH JOCTUYKEHUS] KOTOPOH SIBJISIOTCS:

e MUIIK-3.1. 3HaeTr ocCHOBHBIE MPOOJIEMBI ¥ TEHACHIIMH PAa3BUTHS COBPEMEHHOM

JUHTBUCTHUYECKON HAYKH.

e MUIIK-3.2. Ymeer cobupaTh W HHTEPIPETUPOBATH SI3BIKOBOM Marepuan Jjsl PEUICHUs

UCCIIEJIOBATEIBCKUX 3a/au.

e UIIK-3.3. Bnaseer HaBbIKaMH, METOJaMHU M MIPUEMaMH JTMHTBUCTUYECKUX UCCIICJOBAHUM

JUISl TOCTAHOBKH LI€JIeH UCCIIEIOBaHMSI U PEILIEHUS UCCIIEI0BATEIbCKUX 3a/1a4

B pe3ynbrare ocBOSHUS TUCITUTUTHHBI MATUCTPAHT
JIOJDKECH: 3HAMD.
—  TCHJICHIIUH PAa3BUTHUS POCCUHCKOW M MUPOBOM JTMHTBHCTUKH B IIEJIOM M CTHJIUCTHKHU KaK
OJIHOTO U3 HAMPaBJICHUH JIMHTBUCTUUYECKUX UCCIIETOBAHUM;
— XapakTep B3aUMOJICHCTBUS TCOPHH U TTPAKTHKU CTHIIUCTHKH.
— OCHOBOIIOJIATAIONINE KATETOPUH U MOHATHS H3y4aeMOT0
npeIMeTa. yMems:
— YCTaHABJIMBATH CBSI3U MEXKIY SMIUPUUECKUMHU U TCOPETUICCKUMU (haKTaMU;
— paccMaTpuBaTh JIMHTBHCTUYCCKHE SBJIICHHWS HAa pa3HBIX YPOBHSIX. BCEOOIIETo,
00111eT0, 0OCOOECHHOT0, EAMHUYHOTO;
— CpaBHHBATh, CONTOCTABJIATH, TPYIMITUPOBATH JMHTBUCTUICCKUE MIOHATHS U (aKTHI,
— pa3TpaHHYUBaTh M OMHCHIBATh (YHKIIMOHATHHO-CTUJIEBBIE M SKCIPECCHUBHO-
CTHJINCTUYECKHE OKPACKH S3BIKOBBIX CPEJICTB HA aHTJIMHCKOM SI3BIKE
— aQHATU3UPOBATh TEKCT OMpEIeNIEHHOro (YHKIIMOHAIBLHOTO CTHJIS B KayecTBE
HOpPMaTHUBHOTO 00Opa3ia
Bnaoemo:
— TIOHATUHHBIM almapaToM CTHIMCTHKU COBPEMEHHOTO aHTIIMHCKOTO S3bIKa
—  METOJUKOW CHCTEMHO-CTHIIMCTHYCCKOTO aHATN3a SI3BIKOBBIX CPEJICTB, TEKCTOR.
—  OMBITOM Pa3BUTHUS CBOOOIBI COOCTBEHHOT'O HAYUYHOTO TIOUCKA U COLIMATBLHOM
OTBETCTBEHHOCTH; — HaBBIKaMH MPOPECCHOHATBHOTO CAMOPA3BUTHH.
1.4 O6bem AMCUMIIMHBI M BUABI Y4e0HOI padoThI:

OOmiast TPyIOEMKOCTh AMCIHUIUIMHBI COCTAaBIACT 2 3a4eTHBIX eauHuIbl (72 u).
[Iporpamma mpemycmaTpuBaeT HM3ydyeHHWE MaTepualia Ha  J1abOpaTOpPHBIX  3aHATHSIX.
[IpemycmoTpeHa caMocTosTenbHas padoTa MarucCTpaHTOB MO TeMaM W pasaenaM. [IpoBepka
3HAHUW OCYIIECTBISIETCS (DPOHTAIHHO, WHAMBUAYAIHHO. VTOTOBBEIM pe3yabTaTOM HW3YUYCHHS
JIAHHOTO Kypca MUCIUTIITUHBI SIBISICTCS 3a4ET



OBBEM JINCIIUIIVHBI ¥ BUJIbI YYEBHOM PABOTEI

Buj yue6HO# paboThI Bcero yacos Cemectp
OO61mast Tpya0eMKOCTh 108 2
AyAUTOPHBIC 3aHATHS 28
JlaboparopHbie 3aHATHS 28
CamocrosiTenpHas paboTa 80
Bun utoroBoro KoHTpoJIs 3a4éT
2 YYEBHO-TEMATHYECKHWM IIJIAH
Ne Tpynoemk | Beero | Jlekn | JlaGopa Camoct
Tema 3anaTus .
n/m 0CTh ayn WU | TOpPHBIC
paborta
1 | Stylistics as a science 8 4 - 4 8
2 | Phono-graphical stylistics 8 4 - 4 8
3 | Morphological stylistics 8 4 - 4 8
4 | Lexical Stylistics 8 4 - 4 8
5 | Tropes (1) 8 4 - 4 8
6 | Tropes (2) 8 2 - 2 10
7 | Figures of Speech 8 2 - 2 10
8 | Syntactical Stylistics 8 2 - 2 10
9 | Functional Stylistics 8 2 - 2 10
Uroro: 108 28 - 28 80
2.1 UnTepakTHBHOE 00yUYeHHe 110 AU CHHIIIHHE
«CTHJIHMCTHKA AHTJIHICKOTO A3BIKA»
Ne Bun dopma UHTEPAKTUBHOI'O Komuae
n/n Tema sausrus 3aHATHS 3aHATHUS CTBO
4acoB
1 | Phono-graphical stylistics JIa6 TBopueckas MacTepckas 4
2 | Morphological stylistics J1ab Jluckyccust 4
Functional Stylistics Jlab OO0cyxeHne B 2
3 MUKpPOTPYIIax C
nocieayoei
pediexcueit




3 COIEP’KAHUE PA3JIEJIOB (TEM)

Tema 1: Stylistics as a science, its key terms and notions

The place of stylistics in modern linguistics. Definitions of stylistics, style, functional style.
Main objects of stylistic investigations. Connection between stylistics and other linguistic
disciplines.

Branches of stylistics. Linguostylistics. Functional stylistics. Literary stylistics. Comparative
stylistics. Decoding stylistics. Encoding stylistics. Stylistics of language levels. Phonostylistics,
graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

Key notions of stylistics: linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.

Tema 2: Phono-graphical stylistics

Phonostylistics, phonosemantics and sound symbolism. Definitions, objects of investigation
Onomatopoeia. Definition. Types. Functions. Examples, including onomatopoetic words from
your native and second language.

Alliteration. Assonance. Paronymic attraction, rhyme definition. Types. Functions. Examples
from poetry, modern prose, advertizing.

Graphical stylistics. Graphon grapheme as the main unit of graphics. Graphon. Definition.
Types. Functions. Examples. Other graphical expressive means. Capitalization. Italics.
Hyphenation, multiplication. Functions. Examples

Stylistic use of punctuation. Absence of punctuation marks.

Graphical imagery. Definitions. Figurative verse and spacing of lines. Authors who often resort
to this device. Examples.

Tema 3: Morphological stylistics

Stylistic potential of the noun

Stylistic potential of the article

Stylistic potential of the pronoun

Stylistic potential of the adjective

Stylistic potential of the verb (historical present, continuous forms)
Stylistic potential of affixation

Morphemic repetition

Tema 4: Lexical stylistics

The word and its semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

Stylistic classification of the english vocabulary (neutral, literary and colloquial vocabulary, their
structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples
Special literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words, historical
words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

Special colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

Tema 5: Tropes-1

Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.
Antonomasia. Definition, types, functions, examples.

Epithet. Definition, types, functions, examples

Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions



Tema 6: Tropes-2

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.
Hyperbole and meiosis. Definition, types, functions, examples.

Litotes. Definition, types, functions, examples.

Tema 7: Figures of speech

Simile. Definition, structure, functions, examples.

Pun and zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

Tema 8: Syntactical stylistics.

Sentence length. Long and short sentences

Branching sentences (loose, periodic and balanced sentences)

Communicative types of sentences. Rhetorical questions

Completeness of sentence. Ellipsis and nominative sentences

Completeness of sentence. Aposiopesis

Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis,
repetition of whole sentences)

Parallel constructions and chiasmus

Inversion

Detachment and parenthesis

Type of connection within or between the sentences. Polysyndeton and asyndeton

Tema 9: Functional styles

Functional styles of the english language
Official business style
Scientific-professional style

Publicist style

Literary colloquial style

Familiar colloquial style.

4 METOANYECKUE PEKOMEHJIAIINU (YKA3ZAHUA) IJIA CTYAEHTOB
1O U3YYEHUIO JTUCHUTIJIMHBbI

Pexomengauum cryAeHTaM MO0 H3YYeHHI0 JUCHHMIUIMHBI Ha Ja00paTOpHBIX
3aHATHAX.

IIpexne 4eM NPUCTYNUTh K BBIINOJHEHUIO 3aJaHUN JUII CaMOKOHTPOIISA, CTYIEHTaM
HEOOXOUMO HM3YyUUTh TEOPETUYECKHI MaTepuad Ha OCHOBE PEKOMEHIYyEMOW JIUTEpaTypbl MO
KQKJO0M TeMe, O3HAKOMUTBLCA C OCHOBHBIMM TEPMHUHAMU U IOHATUSAMU M IIOATOTOBUTBCS K
71a00paTOPHBIM  3aHSTHUSIM, COIJIACHO TMPEJIOKEHHBbIM IuiaHaMm. JlabopaTtopHble 3aHSTHS
pa3IMyaloTcss MO COAEP)KAaHUI0, TOCTPOCHUIO W OpraHuM3aluuu pabdoTel. OOBIYHO HAa HHUX
o0Cy)XJalOTCSl 3apaHee BBINOJHEHHbIE MpakTUYeckue ynpakHeHus. CTyneHThl 3apaHee
3HAKOMSATCS C IUIAHOM 3aHATHS U JIUTEPATYPOU, PEKOMEHIYEMOH U1 U3y4YEHUs NaHHOU TeMbl. B
paboueil mporpamme B pazzene «lIpakTHKym» NPUBOIATCS TEMbl MPAKTHUECKUX 3aHATHH, a
TaKKe JINTEPATypPa, PEKOMEHyeMas K IOATOTOBKE 3aHATHS.

[lpu m3yueHun Kypca HEOOXOIUMO OOpaTUTh BHUMAHHE Ha OIpECNIEHHE OCHOBHBIX
NOHATHH TeMbl. TOYHOE ONpeneNeHUue MOHATUN JAeT BO3MOYKHOCTb PACKpBIBATh COLCPKAHHE
TEMBI, HAIIOJHATh €r0 CTPYKTYPHBIMU U JIOTUYECKU CBA3aHHBIMM KOMIIOHEHTaMH. J{iis jydiero
YCBOCHMS MOHATHH CTyJ€HTaM HEOOXOIUMO BECTH CIIOBApPh CTUIMCTUYECKUX TEPMUHOB.
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PexomMeH1a1IMH 110 CAMOCTOSITETLHOMY M3YYeHHUIO Pa31e/10B TUCHUILTHHBI
CamocrosTenbHas paboTa OTHOCUTCS K YHCITY OCHOBHBIX U CTAOMJIBHBIX BUJIOB Y4eOHO-
II03HABATEIILHOM JIEATEIIFHOCTH CTYJACHTOB. [ TaBHAs ee 1eib — PacIIupUTh U YIIIyOUTh 3HAHUS,
YMEHUS, TOJTY4YeHHBIE Ha MPAKTHYECKUX 3aHATUAX, NMPEIAOTBPATHTh WX 3a0bIBaHHE, Pa3BUThH
WHIUBHUIYaJIbHBIE CIIOCOOHOCTH CTYJICHTOB. OTOT BHJ Yy4YeOHOH JESTENBHOCTH JIOJDKEH
ONUPATHCS HA CAMOJAEATEIBHOCTD, CO3HATENbHOCTh, aKTUBHOCTh M UHUIIMATUBY CTYACHTOB.

B kadecTBe OCHOBHBIX ()OPM CAMOCTOSITEIBHOW PabOTHl MAaruCTPaHTOB IO AMCHHUIUINHE
«CTUIMCTHKA AHTJIMHCKOTO $3bIKa» MOXKHO BBIICIHTH. CAMOCTOSITEJIbHOE HW3YYeHHE TEM
JIMCLMIUIAHBI, 00ECIIEYCHHBIX JINTEPATYPOH; YTIyOJIeHHOE H3yYEeHHE OTACIBHBIX TEM TUCIUIIHHBI
C HUCHOJB30BAaHUEM JONOJNHHUTENbHON JuTepatypsl u VHTEpHET - pecypcoB; coO3/aHHe
BU3YyaIbHBIX HOCHTENEH WH(OPMAIMM C HCIIOJIB30BAHUEM COBPEMEHHBIX HH()OPMAIMOHHBIX
pecypcoB; HamucaHue pedeparoB, cTaTeil B COOTBETCTBUH C TPeOOBAHMUSMHU K JAHHOMY THITY
pabor.

PexoMeHIa1IU 110 MOATOTOBKE K 3a4eTy

3ager Kkak uTOroBas (opMa KOHTpPOJS  MpPEeIyCMOTPEHbl IO  pe3yibTaTam
u3ydenus. lIpenBapurenbHO Tmepes caadeil 3adera CTYICHT JOJDKEH OTYHTAaThCs 3a BCE
NPOIMYLICHHBIC 3aHATHS W MPEJACTaBUTh CBOM MaTEPHAIbl IO BBHINOJHEHUIO 3aJaHUU JUIs
CaMOCTOSITENILHOM Pa0OTHL. 3adeT MOXKET MPOBOAUTHCS IO BOMpocaM WM B (opme
TECTHPOBAHUSL.



Y4eOHO-MeTOAMYECKOE O0ecTiedeHHe CAMOCTOATEIbHOI PadOThI CTYIEeHTOB IO UCIHUIJIMHE
«CTHIINCTHKA AaHTVIMHCKOrO si3bIKa» (04Hast popma o0yueHus)

HaumenoBanue pa3jgeina ®opmMbl/BH/IBI Koa-Bo DopMBbI KOHTPOJISA
(TeMbI) AHCHMIIHHBI CaMOCTOSITEJIbHOM padoThI 4acoB, B CPC
COOTBETCTBHU
M C yY.-
TeEMaAaTH4.
IJIAHOM
1 Stylistics as a science Write down the key terms and 8
definitions. Commenting and
Do practical task  and personal consulting
assignments
Watch the video and do the task
to the video file
2 Phono-graphical stylistics | Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
3 Morphological stylistics | Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
4 Lexical Stylistics Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
5 Tropes (1) Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
6 Tropes (2) Write down the key terms and 10 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
7 Figures of Speech Write down the key terms and | 10 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
8 Syntactical Stylistics Write down the key terms and | 10 Commenting and




definitions. personal consulting
Do practical task  and
assignments

Watch the video and do the task
to the video file

9 Functional Stylistics Write down the key terms and 10

definitions.

Do  practical task  and
assignments

Watch the video and do the task
to the video file

no

S HPAKTUKYM 110 JUCHUIIVIMHE
(OuHo-3204Has popMa o0ydeHHUs1)

SEMINAR 1. STYLISTICS AS A SCIENCE, ITS KEY TERMS AND NOTIONS

Points for discussion:

1. The place of stylistics in modern linguistics.

Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connection
between stylistics and other linguistic disciplines.

2. Branches of Stylistics.

Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics.

3. Stylistics of language levels.

Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

4. Key notions of stylistics:

Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.

5. Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 2. PHONO-GRAPHICAL STYLISTICS

Points for discussion:

1. Phonostylistics, Phonosemantics and Sound Symbolism.

Definitions, objects of investigation

2. Onomatopoeia.

Definition. Types. Functions. Examples, including onomatopoetic words from your native and second
language.

3. Alliteration. Assonance. Paronymic attraction, Rhyme

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.

4. Graphical Stylistics. Graphon

Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
5. Other graphical expressive means

Capitalization. Italics. Hyphenation, multiplication. Functions. Examples

6. Stylistic use of punctuation. Absence of punctuation marks.

9
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7. Graphical imagery.

Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Examples.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 3. MORPHOLOGICAL STYLISTICS

Points for discussion:

Stylistic potential of the noun (number, person, case) Z: p. 92-95

Stylistic potential of the article Z: p. 95-97

Stylistic potential of the pronoun Z: p. 97-101

Stylistic potential of the adjective Z: p. 101-103

Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107

Stylistic potential of Affixation Z: p.107-110, K: p.18-20

Morphemic repetition K: p.18-20

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uzn. - M.:®nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 4. LEXICAL STYLISTICS
Points for discussion

1. The word and its Semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

2. Stylistic classification of the English vocabulary (neutral, literary and colloquial vocabulary,
their structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples

3. Special Literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words,
historical words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

4. Special Colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e u3a. - M.:®nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 5 TROPES (1)
Points for discussion

1. Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.
10
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2. Antonomasia. Definition, types, functions, examples.

3. Epithet. Definition, types, functions, examples

4. Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uzn. - M.:®@nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 6 TROPES (2)

Points for discussion

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.

Hyperbole and meiosis. Definition, types, functions, examples.

litotes. Definition, types, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uza. - M.:®nunTa, 2016. - 184 p.

Practical Tasks

SEMINAR 7. FIGURES OF SPEECH

Points for discussion

Simile. Definition, structure, functions, examples.

Pun and Zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and Antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 8. SYNTACTICAL STYLISTICS.

Points for discussion

1. Sentence length. Long and short sentences

2. Branching sentences (loose, periodic and balanced sentences)
3. Communicative types of sentences. Rhetorical questions

4. Completeness of sentence. Ellipsis and nominative sentences
5. Completeness of sentence. Aposiopesis

11
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6. Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis, repetition
of whole sentences)

7. Parallel constructions and

chiasmus 8. Inversion

9. Detachment and parenthesis

10. Type of connection within or between the sentences. Polysyndeton and

asyndeton References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign
Language Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018
—222p.

Seminars in Stylistics / Kukharenko V.A., - 8- uza. - M.:®nunTa, 2016. - 184

p. Practical tasks:

SEMINAR 9 FUNCTIONAL
STYLES Points for discussion
Functional styles of the English

language 2. Official business style

3.

Scientific-professional

style 4. Publicist style

5. Literary colloquial style

6. Familiar colloquial

style.
References:

1. Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign
Language Teaching and Research press, 2004. — 294p.

2. Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

3. Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018
—222p.

4. Seminars in Stylistics / Kukharenko V.A., - 8-e u3n. - M.:®nunTa, 2016. - 184

p. Practical tasks
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6 IMJAKTUYECKUE MATEPUAJIbI 1J151 KOHTPOJISI (CAMOKOHTPO.IS)

YCBOEHHOI'O MATEPHAJIA

6.1 OueHoOYHBbIE CPEICTBA, MOKA3ATEIM U KPUTEPUHU OLIEHUBAHUS KOMIIeTeH Ui

Kpurepuu onennBanusi

HNupexc Ouenounoe IMoka3zarenu
chopMuUpOBaAHHOCTH
KOMIIETeHIIUH CpeIcTBO OlleHUBAHUA .
KOMIeTeH i
Huzkuit KonuuecTBo mpaBUIbHBIX OTBETOB
(HeyI0BICTBOPUTENILHO) | Ha BOIpOChl Tecta MeHee 60%
IToporosslii KonnyecTBO NpaBUIIbHBIX OTBETOB
K-3 Tecr (Y1OBIIE TBOPHUTEIHHO) Ha BOIPOCHI TecTa oT 61-75%
basoBslii KonuyecTBO mnpaBUiIbHBIX OTBETOB
(xoporiio) Ha BOIIPOCHI TecTa oT 76-84%
Bricoknii KosmuecTBO mpaBHIIBHBIX OTBETOB
(oTIMYHO) Ha Borpockl Tecta oT 85-100%
Jloknaj CTyIeHTy HEe 3a4MTHIBACTCS
€CIIU:
e CryneHT HE YCBOMII
3HAYUTEILHOUN YacTH MPOOIEMBI;
e Jlomyckaer CYIIIECTBEHHBIE
OMOKM W  HETOYHOCTU  TPHU
pPaccMOTpPEHUH €€,
Huzkuit e llcnbIThIBa€T ~ TPYAHOCTH B
(HEYIOBIIETBOPUTEIIEHO) | IPAKTUYECKOM MIPUMCHCHUHT
3HAHUM;
e He MoOXeT aprymMeHTHpOBATh
HAy4YHBIE MTOJIOKEHNUS;
e He ¢dopmynupyer BBIBOJIOB H
000011IeHNT;
e He BJIaJIECT HOHATHHHBIM
anmapaToM.
3aaHue BBINIOJIHEHO OoJjiee ueM Ha
[1K-3 Hokiaz, nojoBuHy. CTylleHT OOHapyXHBaeT
cooOuieHne

[Toporossiii
(ytoBIIETBOPUTEIIHHO)

3HaHWE€ U TIOHUMAHUE OCHOBHBIX
MIOJIOKEHUH 3aJjaHusl, HO:

e Tema packpbiTa HEIOCTaTOYHO
YeTKO U TMOJHO, TO €CTh CTYJEHT
OCBOMJI TpoOsieMy, MO CYIIECTBY
U3JIaraeT ee, ONMpasCh Ha 3HAHUS
TOJIBKO OCHOBHOM JIUTEPATYPBHIL;

e JlomyckaeT  HECYLIECTBEHHBIC
OIMOKHA ¥ HETOYHOCTH;

e lcnbIThIBa€T 3aTpPyAHEHHUS B
MIPAKTUYECKOM MIPUMEHEHUU
MTOJIyYEHHBIX 3HAHUM;

e (Cnabo apryMeHTHpYeT Hay4HbIE
I0JIO>KEHHS,

e 3arpynaHseTcs B
bopMyIMpOBaHUU  BBIBOJOB U
0000111eHUH;
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e YactnyHo CUCTEMOH

HOHSATHH.

BJIAJIEET

3asiaHue B OCHOBHOM BBIIIOJIHEHO:

e CrylIeHT TBEpIO YCBOMI TEMY,
rpaMOTHO M, IO CYLECTBY,
U3JaraeT ee, ONMpasCh Ha 3HAHUSA
OCHOBHOM JIMTEPATYPBI;

e He nomyckaer CyHIECTBEHHBIX

bazoBebiii HETOYHOCTEH;

(xoporio) e VBs3BIBACT YCBOCHHBIC 3HAHUS C
MPAKTUYECKOU JIeATEIbHOCTHIO;
e ApryMeHTupyer Hay4HbIE
MOJIOKEHUS,
e JlenaeT BBIBO/ABI U 0000IICHHUS;
e Bnameer cucTeMOHl OCHOBHBIX
TIOHSITHM.
3amanue BBIIIOJIHEHO B
MaKCHMaJIbHOM OOBEME.
e CryneHt rI1yooKo u
BCECTOPOHHE yCBOWI NPOOJIeMy;
e VYBEpeHHO, JIOTUYHO,
MOCJICIOBATEIbHO U TPAMOTHO €ro
H3JIaraer;

. e Omnupasich Ha 3HaHUS OCHOBHOM

Bricokuit N
U JOTMOJHUTEIbHOW JHUTEepaTyphl,

(oTmraso) TECHO TPUBS3BIBAET YCBOCHHBIE
Hay4HbIC ITOJIOKCHUS c
MPAKTUYECKOU IESITEIBHOCTHIO;
e VYmMmelno 00OCHOBBIBAET u
apryMEHTUPYET BBIJIBUTAEMBIC WM
HJIIEH;
e JlenaeT BBIBOJBI M 0000IICHNUS;
e (CB00OOJHO BaJCCT MOHATUSIMHU.

Huskui

(HEYJOBIETBOPHUTEIHLHO)
[1K-3 Pabouas Terpanp Hoporosiit
(Y1OBIIETBOPHUTETHHO)

bazoBblii (xopo1o)

Bricokuii (oTiinyHO)

IIpome:kyTOouHas aTTECTALUA CTYIEHTOB
[IpomexyTounas arrecranus sBISETCS IPOBEPKOM BCEX 3HAHUMN, HABBIKOB U YMEHUU CTYIEHTOB,
NpUOOPETEHHBIX B Mpoliecce U3ydeHUs TUCUUIUTMHBL. Dopma MpoMeXyTOUHOM aTTecTaliu — 3a4ET
JI1s1 OLleHUBaHMS Pe3yJIbTaTOB OCBOCHMS JUCLIMILUIMHBI IPUMEHSAETCS CIEAYIOLUE KPUTEPUU OLICHUBAHUS.

3a4éTHAd OLIEHKA

PeliTuHrOoBas oeHKa
yCIeBaeMOCTH

3ayTeHo 85-100 6ayuioB
3autreHo 75-84 Gauia
3a4yTeHo 61-74 Gamna

14
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| He 3aureHo 1o 60 6amoB

ASSIGNMENT FOR CREDIT test:

1. Defining key terms in Stylistics.

2. Completing the tasks suggested in seminars.
3. Final test completed (more than 80%)

Kpurtepun onieHMBaHUA YCTHOIO 0TBETA HA 3a4yeTe
O1neHKa «3a4TEHO» BBICTABIISAETCS CTYACHTY, €CIIU:
OH JJacT PAa3BEPHYTHIN U TPAMOTHBIM OTBET HA BOIIPOC U3 IIEPEYHS BOIIPOCOB K 3a4eETYy;
JEMOHCTPHPYET  CHUCTEMAaTH4YeCKOe U TIIy0OKOoe 3HaHHE y4yeOHOro Mmarepuana, MpeayCMOTPEHHOTO
IIPOrpamMmoi;
® yMEET TBOPUYECKU U OCO3HAHHO BBINOJHATH 3aJaHHUs, IIPELYCMOTPEHHBIE IPOrPAMMON;

¢ UM YyCBOCHA B3aWMMOCBA3b OCHOBHBIX MMOHSITHM JUCHUITIINHBI,
® 1M BBIIIOJIHCHEBI B IIPOHECCC U3YUCHUA JUCHUILIMHBI BCE 3alaHUA, IPEAYCMOTPEHHBIC (bOpMaMI/I
TEKYLIETO KOHTPOJIA.
OHGHKa «HEC 3a4YTCHO» BBICTABJIICTCA CTYJACHTY, CCIIM.
¢ OH, OTBC€Yasd Ha BOIPOC H3 HNCPEUYHA BOIPOCOB K 3a4YCTYy, ACMOHCTPHUPYCT CYHICCTBCHHOC

HETIOHNMAaHHUE MPOOJIEMBL;
® JCIBITHIBACT 3aTPYAHEHHS TPH OTBETaX HAa BO3MOKHBIE BOIIPOCHL;
e yMeeT npoOelbl B 3HAHUM OCHOBHOT'O MaTepHuala, IpeayCMOTPEHHOT0 IPOrpaMMON;
®  JIOMYyCKaeT NPUHIHMIUAIBHBIEC OIIHOKH B BHIOJHEHUH MTPEIyCMOTPEHHBIX IPOTPaMMOii 3aaHnH;

® HC BBIIIOJIHHMIJI 60J'IBH_IYIO 4acCTb SaI[aHHﬁ, NpeaAyCMOTPCHHBIX (I)OpMaMI/I TEKYLICI0 KOHTPOJIA.

Kputepun oneHnBaHusi yCTHOTO OTBETA HA 3a4eTe

3auéTHas oleHKa PeiiTunroesas omeHka
ycrneBaeMocTH
3auTeHo 85-100 6amnoB
3auTeHo 75-84 Ganna
3auTeHo 61-74 6anna
He 3auteno 10 60 6amioB

6.2 TunoBble KOHTPOJIbHbIE 321aHUS UJIM HHbIEe MATEPHAJIbl, HE0O0OXOAMUMBIE IJIsl OLleHKH
pe3yJbTATOB OCBOEHH S AHCHHUIIIUHBI

Ounenovnoe CPEeACTBO:. TECT

Tecer Ne 1

1. Words which are gradually passing out of general use are called
a) obsolescent b) obsolete c) archaic words proper d) historical words

2. State the type of words in italics: | must decline to pursue this painful discussion... It is repugnant to
my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c) metaphor d) epithet

15
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4. ldentify the stylistic device in the following example: He made his way through the perfume and
conversation (1.  Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron

a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw) c) His
voice wasa  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequential, turned-nosed
peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief! ” Pilon shouted. Dirty pig of an untrue friend! (J. Steinbeck)

a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with a keen
quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion c¢) detachment d) parallel construction

8. Find the example with stylistic inversion where the object is placed at the beginning of the sentence: a)
Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detectives for filing (G.
Green) c¢) Dull would he be of soul who could pass by a sight so touching in its majesty (Wordsworth) d)
Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers) d) Little
by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis ¢) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight were those
skirts! They were nothing, but vast decorated pyramids; on the summit of each was stuck the upper part
of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of the
sentence, which are present in the context or are implied by the situation, aimed at imitating the features
of colloquial language "?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportunity, Sarge.
Don't let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this example:
Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism reversed c)
identity of initial elements in adjacent sentences d) absence of one or both principal parts in the sentence
16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object in
speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it strikes.

a) metaphor b) simile ¢) zeugma d) pun
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20. Identify the type of relation on which metonymy is based in the sentence: The praise was enthusiastic
enough to have delighted any common writer who earns his living by his pen (S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximity d)
concrete thing instead of an abstract notion

21. ldentify the syntactical stylistic device in the following example: She was crazy about you. In the
beginning. (R.Warren)

a) chiasmus b) inversion c¢) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms, from our
playgrounds, from the streets of our cities, and from everywhere in our nation. (E. Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form of
expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b) jargon, c) dialectal words, d) slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There comes a
period in every man’s life, but she is just a semicolon in his (B. Evans) c) Have you seen any spirits? Or
taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical effect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28. Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know wevver
I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: | felt 1 wouldn't say "no" to a cup of
tea.

a) ellipsis b) asyndeton c) litotes d) synecdoche

30. Using the name of a part to denote the whole is

a) zeugma b)synecdoche c)irony d)euphemism

OIIeHO‘lHOC CPpEaACTBO: A0KJIA/
TeMbl JO0KJI/10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0.  Different classifications of functional styles

RO NGOk wNE

OneHo4Hoe cpeIcTBO: padoyasi TeTpaab
Oopasen 3agannii u3 padoydeii TeTpaau.

SEMINAR 5 TROPES (1)

Practical tasks:
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1) Create an extended metaphor continuing the sentence “Studying at university is...”

2) Find METAPHORS and PERSONIFICATION comment on them in terms of their semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a
white sheet. (S. L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on
the summit of each was stuck the upper half of a princess. (A. B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map
of boil scars. (S.)

4. His voice was a dagger of corroded brass. (S.L.)

5 Wisdom has reference only to the past. The future remains forever an infinite field for
mistakes. You can't know beforehand. (D. H. L.)

6. Leaving Daniel to his fate, she was conscious of joyspringing in her heart. (A. B.)

7. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

8. "We need you so much here. It's a dear old town, but it's a rough diamond, and we need you for the
polishing, and we're ever so humble...". (S. L.)

9. They walked along, two continents of experience and feeling, unable to communicate. (W. G.)

10. Notre Dame squats in the dusk. (H.)

11.Geneva, mother of the Red Cross, hostess of humanitarian congresses for the civilizing
of warfare! (J. R.)

12. Autumn comes

And trees are shedding their leaves,

And Mother Nature blushes

Before disrobing. (N. W.)

3) Find examples of ANTONOMASIA. What additional information is created by its use?

1. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting... on the
edge of a great table. | turned to him. "Don't ask me,"” said Mr. Owl Eyes washing his
hands off the whole matter. (Sc. F.)

2."Her mother is perfectly unbearable. Never met such a Gorgon." "I don't really know what a
Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a monster
without being a myth." (0. W.)

3. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference to
0O.P.Q. made Roger think of his grandfather as the middle of the alphabet. (G. M.)

4.  Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you? And
over there in the corner, that's the Major, and there's Mr. What-d'you-call-him, and that's an American.
(E. W.)

5.In the moon-landing year what choice is there for Mr. and Mrs. Average - the programme
against poverty or the ambitious NASA project? (M. St.)

6. We sat down at a table with two girls in yellow and three men, each one introduced to us
as Mr. Mumble. (Sc.F.)

4) Discuss the structure and semantics of epithets in the following examples. Define the type and
function of epithets:

1. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

2. She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers trousers
rather than the tight tremendous how-the-West-was-won trousers she formerly wore. (D. B.)

3. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed, Gilman-
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Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing revolutionary at the
time. (Un. B.)
4. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early morning,
the midnight train from Paris arrived in Strasbourg. (H.)
5. Her painful shoes slipped off. (U.)
6. She was a faded white rabbit of a woman. (A. C.)
7. And she still has that look, that don't-you-touch-me look, that women who were beautiful
carry with them to the grave. (J. B.)
8. Ten-thirty is a dark hour in a town where respectable doors are locked at nine. (T. C.)
9. He loved the afterswim salt-and-sunshine smell of her hair. (Jn. B.)

10. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen. (T.

C)

11. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod. (D. U.)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor. (H)

5) Indicate METONYMY, state the type of relations between the object named and the object implied,
which they represent, also pay attention to the degree of their originality, and to their syntactical
function:

1 He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break,
but no Catholic breaks with Rome casually. (J. O'H.)

3. "Evelyn Clasgow, get up out of that chair this minute.” The girl looked up from her book."What's
the matter?" "Your satin. The skirt'll be a mass of wrinkles in the back.” (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others there. (T.
C)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A. B.)

6. Dinah, aslim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. "It was easier to assume a character without having to tell too many lies and you brought a fresh
eye and mind to the job." (P.)

8. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

9. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S. M.)

10.He made his way through the perfume and conversation.(l. Sh.)

BOl'lpOCbI K 3a49€Ty MO IMCUMILIMHE
«CTHIMCTHKA aHTJIHICKOTO SA3bIKA»

1.THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics,
syntactical stylistics

2.PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3.GRAPHICAL STYLISTICS
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Graphon. Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation. Stylistic
classification of the English vocabulary (Neutral, literary, colloquial, common and special vocabulary).
6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony. Figures
of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma Figures of
Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.

10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Familiar
colloquial style.

LIST OF TERMS ON STYLISTICS

General terms Expressive means and stylistic devices
4. Alliteration
1. Comparative stylistics 5. Allusion
2. Connotation 6. Anadiplosis
3. Convergence 7. Anaphora
4. Decoding stylistics 8. Anti-climax
5. Denotation 9. Antithesis
6. Encoding stylistics 10. Antonomasia
7. Expressive means 11. Aposiopesis (break)
8. Familiar colloquial style. 12. Archaic words
9. Figure of speech 13. Assonance
10. Foregrounding 14. Asyndeton
11. Functional style 15. Balanced sentence
12. Image 16. Barbarism
13. Imagery 17. Capitalization
14. Linguistic norm 18. Chiasmus
15. Linguostylistics 19. Climax
16. Literary colloquial style 20. Colloquial coinage
17. Official business style 21 Detachment
18. Publicist style. 22. Dialectal words
19. Scientific style 23. Ellipsis
20. Style 24. Epiphora
21. Stylistic device 25. Epithet
22. Stylistic neutrality 26. Euphemism
23. Stylistic potential of affixation 27. Foreignism
24. Stylistic potential of different grammatical | 28 Framing
categories 29. Graphon
25. Trope 30. Historical words
31. Hyperbole
32. Hyphenation
33. Inversion
34. Irony
35. Literary coinage
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36. Litotes
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37. Loose sentence

38. Meiosis

39. Metaphor

40. Metonymy

41. Multiplication

42. Obsolescent word
43, Obsolete word
44, Onomatopoeia
45, Oxymoron

46. Paradox

47. Parallel constructions
48. Parenthesis

49. Periodic sentence
50. Periphrasis

51. Personification
52. Poetic word

53. Polysyndeton

54, Professionalism
55. Pun

56. Rhetorical question
57. Simile

58. Slang

59. Synecdoche

60. Term

61. Zeugma

7 HIEPEYEHb TH®OPMAIIMOHHBIX TEXHOJIOT U, UCITOJIb3YEMBIX
B NIPOIECCE OBYYEHUA

HNudopmanuonHbie TEXHOJOTMU — OOydeHHE B 3JIEKTPOHHOM 00pazoBaTENbHON cpeie ¢
eI PACHIMPEHUS JOCTYyMa K 00pa3oBaTeIbHBIM pecypcam, YBEIIMUEHUSI KOHTAKTHOTO B3aUMOICHCTBUS
C MpernojaBaTesieM, MOCTPOSHHUS UHIUBUAYAIbHBIX TPACKTOPHI MOATOTOBKH, OOBEKTUBHOTO KOHTPOJS U
MOHUTOPHWHTA 3HAHUH CTYJIEHTOB.

B o6pazoBarenbHOM Mpoliecce Mo JUCIUILUIMHE HCTIONB3YIOTCS CleAyoNe HHHOPMaluOHHbBIE
TEXHOJIOTHH.

e VYHuUBEpCUTETCKas 3JIEKTPOHHAsA CUCTEMA TECTUPOBAHUSI.

e Cucrema JUCTAHIIMOHHOTO 00pa30BaHus Ha 0CHOBe 00oouku Moodle, mo3Bossiomas co3aaBarhb
y4eOHBIE KYPChI B 3JIEKTPOHHOM BH/JIE.
Cuctema snektpoHHoro ooydenus (C20) ®I'bOY BO «BI'TIV ».
[Topran «MHbOpMaIIMOHHO-KOMMYHUKAIIMOHHBIE TEXHOJIOTHH B 00pa30BaHU»
MynbTUMEIUITHOE CONPOBOKICHUE JICKIIUM U TPAKTUYECKUX 3aHATUMN.
KoMmieKT 31eKTpOHHBIX Ipe3eHTAlUi 110 TEMaM.

8 OCOBEHHOCTHU U3YYEHUS JUCHUIIJINHbI UHBAJINJIAMUA U JINITAMUA
C OTPAHUYEHHBIMHA BO3MOXHOCTSMU 310POBbSI

[Ipu oOydeHuWm JUIl C OrPAaHUYCHHBIMH BO3MOXHOCTSIMU 370POBBS MPUMEHSIOTCS
aJlalTUBHBIE 00pa3oBaTENIbHBIE TEXHOJIOTUM B COOTBETCTBUU C YCIOBUSIMH, H3JIOKEHHBIMU B
pasnen «OcCOOCHHOCTH OpraHM3aliid  00pa30BaTENBHOTO TpoIecca IO  00pa3oBaTEIHHBIM
mnmporpaMmmam JJisi MHBAJIWAOB W JHUI C OTPaHUYCHHBIMHU BO3MOXHOCTAMU 3O0POBBSI» OCHOBHOH
00pa30BaTenbHONM MPOrpaMMbl (HCTIONH30BAHHUE CIICIUANBHBIX YUYEOHBIX MOCOOUN W JUAAKTHUECKUX
MaTepuanoB,  CHEIHAIbHBIX  TEXHUYECKHMX  CpPEACTB  OOydeHus KOJUIEKTUBHOTO u
WHIWBUAYaJbHOTO  TIOJB30BAHWSA,  MPEJOCTaBICHHE  yCIAYr  acCHCTEHTa  (ITOMOIIHHUKA),
OKa3bIBAIONIET0 OOYYArOIIUMCS HEOOXOMUMYI0 TEXHHUYECKYI0 IOMOIIh M T. I.) C YYETOM
WHANBUAYATBHBIX OCOOCHHOCTEH 00YyJaroIuXCsl.
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9 CIIMCOK JIMTEPATYPbI U UH®OPMALIMOHHBIX PECYPCOB
9.1 JIutepatypa

Apnonbn M.B. Ctumuctuka. COBpeMEHHBIM AHTIMHUCKUHN S3BIK: YUEeOHUK JUIsl BY30B. — M.:
dnunra: Hayka, 2014. — 384 ¢.(37 3k3.)
lagenepun WU.P. Ctunucrrka anriauiickoro s3eika. — M.: URSS, 2017. — 336 ¢.(28 3k3.)
3uamenckasT.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctuka anrnuiickorosssika. OcHOBBI Kypca. Yuebnoe nocobue — «JIKW», 2016. — 222¢. (unu
URSS, 2018).(33 3x3.)
[TpakTHKyM MO CTHJIMCTHKE aHTIMHCKOro si3bika. Seminars in Stylistics / KyxapenkoB.A., - 8-
eusa. -M.:@munra, 2016. - 184 ¢. (25 3x3)
CkpebHeB FO.M. OCHOBBI CTHIMCTHKHU aHTIHICKOTO si3bika. — M.: OO0 «3narensctBo ACTY,
2000. — 224 c. (20 5k3)

9.2 ba3bl JaHHBIX H HHPOPMAIMOHHO-CIIPABOYHbIE
cucrembl 1. ®Denepanbubiii mopran «Poccuiickoe oOpazoBaHue) -
http://www.edu.ru
2. Tloptan DnexkTpoHHas OMOIMOTEKA: AUCCEPTALINH -
http://diss.rsl.ru/?menu=disscatalog/ 3. TlopTan Hay4HO# 3ICKTPOHHOK OHOTHMOTEKH -
http://elibrary.ru/defaultx.asp

9.3 D/1eKTPOHHO-0U0JINOTEYHbIE PeCypPChI
1. OBC «lOpaiit». - Pexxum nocryma: https://urait.ru
2. Tonmpen (0630p CMU). - Pexxum nocrtyna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

Jns  nmpoBedeHMs 3aHATUA  JIEKUMOHHOTO M CEMHUHAPCKOTO THUIIA, TPYIIOBBIX U
WHJABUAYAIbHBIX KOHCYJIBTAllMMA, TEKYHIErO0  KOHTPOJIsS M IPOMEKYTOYHOM  arTecTaluu
UCIONIL3YIOTCSL  ayJAUTOPUHU, OCHAILIEHHBIE Y4eOHOI MeOelnblo, ayTMTOPHOM JOCKOM, KOMITBIOTEPOM C
YCTaHOBJICHHBIM JIMLIEH3UOHHBIM CIIELUATN3NPOBAHHBIM IpOrpaMMHBIM  OOecrieyeHueM, ¢
BBIXOJIOM B 3JIEKTPOHHO-OMOIMOTEUHYIO CUCTEMY U 3JEKTPOHHYIO UH(POPMALIMOHHO-
oOpazoBarensHyto  cpeny  BITIY, MynpTUMETUWHBIMH MPOEKTOPAMH,  SKCIO3UIIMOHHBIMU
IKpaHaMH, Y4eOHO-HATTSIIHBIMH TOCOOUAMHU (MYJIbTUMEIUHHBIC TPE3CHTALINH).

CamocrosaTenbHass pa0oTa  CTYIEHTOB  OpraHM3yeTcs B  ayJUTOPHUSIX  OCHAIIEHHBIX
KOMITBIOTEPHOM TEXHUKOM C  BBIXOJOM B AJIEKTPOHHYIO MH(OPMALIMOHHO-00pa30BaTEIbHYIO
cpeny BY3a, B CHEIHATU3UPOBAHHBIX JIA0OpATOPUSAX MO JAMCLUILIMHE, a TakKXke B
3ajJax JocTyna B JokaimbHylo cetb bBITIY, B nabGoparopuu NCHXOJOro-neJaroru4eckux
uccrnenoBanuii u  ap. JIuIeH3MoHHOe MporpaMMHOE oOOecledyeHHe: ONepalMOHHbIE CHUCTEMBI
cemeiicta Windows Linux, oducubie mnporpammbel Microsoft office, oduchbie nporpamMmsr
Libreoffice, opucusie mporpammer OpenOffice, Adobe Photoshop, Matlab, DrWeb antivirus.

Pa3zpaborunk: Anuxosckas T.B., k.Qpui.Hayk. 1o1eHT Kadeapbl aHMNIUHCKON (PUIIONOTMH U METOJIUKH
npenogaBaHus anriuiickoro s3sika ®I'BOY BO «BI'TIY»

Bopucenko T.B., kanaunat puiionoruueckux Hayk, JOUEHT Kadeapbl TEOPETUUYECKOTO U MPHUKIATHOTO
s3bIKO3HaHMS UenssOMHCKOro rocyAapCTBEHHOTO YHUBEPCUTETA
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11 JUCT U3MEHEHUH U JOIMOJHEHHWM B PIIJ|

YrBep:kaenne u3meneHuii u qonoanenuii B PIII nas peanuzanun B 2024/2025 yu. r.
PIIJ] oGcyxnena u omobpena s peanmm3anuu B 2024/2025 y4. 1. Ha 3aceqanuu Kadeapbl PyCcCKOro

si3bIKa Kak MHOCTpaHHOro (mpotokoil Ne 9 ot «13» mas 2024 r.). B PIIJl BHeceHwl cnemyromime
W3MEHEHUS U TOTIOJTHEHHUS:

Ne usmenenust: 1
Ne cTpanuibl ¢ U3BMEHEHHEM: 22

B Paznen 9 BHeceHbl H3MEHEHHUS B CIIUCOK JIUTEPATYPHhI, B 0236l TaHHBIX U HHPOPMALIMOHHO-
CIPAaBOYHBIE CUCTEMBI, B 3JIEKTPOHHO-0MOIMOTEYHbIE pecypChl. YKa3aHbl CChUIKH,
o0ecreynBaoNIie JOCTYI 00YYarOIUMCS K SJIEKTPOHHBIM y4eOHBIM U3TaHUAM U
AJIEKTPOHHBIM 00pa3zoBatesbHbIM pecypcaM ¢ caiita PI'BOY BO «bI'TIY ».
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