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1 MOACHUTEJIBHASA 3AIIMCKA

1.1 Bup npakTukm: yueOHas.

1.2 Tun mpaKTHUKM:03HAKOMUTEIbHAS (IIPAKTHKA MO MOJYyYEHHUIO MEePBUYHBIX Mpodec-
CHOHAQJIBHBIX YMEHHI U HaBBIKOB MO pab0Te C MHOS3BIYHBIMU TEKCTAMH )

1.3 Cnoco6 u ¢popma npoBeeHusI MPAKTHKH

Crioco6 opranu3anuy yaeOHOH NMPaKTHKK: CTAallHOHApHAs!.

dopma npoBeeHUs IPAKTUKU: JUCKpeTHas (pacipeneiaéHHast).

1.4 leab u 3aaa4yu npakTuku:Llensio yuebHoil npaktuku«lIpakTukym o nomamrHeMmy
YTEHUIO (QHTJIMICKUI S3bIK)» SBISETCS 03HAKOMIIEHUE CTYJIEHTOB C OCHOBHBIMH IMPUHLIUIIAMU U
nprueMamMu paboThl C MHOS3BIYHBIMHU XYA0KECTBEHHBIMU TEKCTAMH, Pa3BUTHE UHOSI3BIYHON KOM-
MYHHKAaTUBHOM KOMIIETEHLIUH U OOIIe00pa30BaTeIbHON KYJIbTYPhl CTYACHTOB CPEICTBAMU JIH-
TEPaTypPHO-XyA0KECTBEHHOI'O KOMIIOHEHTAa AUCLMILIMHBI, [IPEANOIAralouiero J0CTyN K Haluo-
HaJIbHOW U MUPOBOM KYJIbTYypE.

Pemenue cnenyronmx 3aa4 ooecrneynBaeT JOCTUKEHUE IOCTAaBICHHOMN 1IeIu:

1) wu3ydeHue pa3IUUHBIX THUIIOB TEKCTOB HA aHTJIMHUCKOM S3bIKE U MPAKTHKA B O3HAKOMH-
TEJIbHOM, ITOMCKOBOM M H3Y4YalOILEM YTEHHH C IJI00alIbHBIM U JI€TAJIbHBIM IOHMMA-
HUEM;

2) pa3BUTHE U COBEPIICHCTBOBAHUE (POHETUYECKUX, TPAMMATUYCCKUX, JICKCHUECKUX U
pEYEBbIX YMEHUN W HaBBIKOB, HEOOXOIMMBIX JJIsi YCHEIIHOTO OCBOSHUS JUCIUILTUH
o nporpamme BO u ocymiecTBiieHus Oy aymieit mpodecCHOHATBHON NeSTeIbHOCTH;

3) dbopmupoBaHHE U Pa3BUTHE HABBIKOB CAMOCTOSATEIBHON pabOThI ¢ TEKCTOM H CIIpa-
BOYHOM JINTEPATYpOH;

4) pasButhe Npo(eCcCHOHATBHBIX YMEHHH 00pabOTKHM TeKcTa Kak pecypca OoOydeHHs
MHOCTPAHHOMY SI3bIKY.

1.5T1epeyeHsb MJIAHMPYEMBIX Pe3yJabTATOB O0YUYeHHS NMPHU MPOXOKIEHUH MPAKTHKH, COOT-
HEeCEHHBIX ¢ MJaHUpyeMbIMH pe3yiabTaTammu ocBoenuss QOII:B mporecce mpoxokaeHus
JAHHOW TIPAKTHKHU y CTyJIeHTa (OPMUPYIOTCS CICIYIOIINE KOMREemeHyuu ¢ oonacmu npoghec-
CUOHANBHOU 0CeAMENbHOCIUL:

HaumenoBa- | Tpynossie aeii- | Komnerenuus | Heasb Coaepxxanue
HHE IPAKTH- | CTBHA
KH, 0000~
IIeHHAasA TPY-
noBasi PyHK-
1Hs - pa3Bu-
BaloLIas
3, 8cemectpsl | Ilemarornueckas | OIIK-8 3akpemienue u | Mzydenne pasnnu-
yueOHast AesATeJJbHOCTD 0 | CriocoOeH ocy- | yriyOieHue HBIX THIIOB TEKCTOB
(o3HAKOMHU- NPOECKTHPOBA- LIECTBIIATh NIE- | TEOPETUYECKUX | HA aHTJIMICKOM
TebHas 10 HMIO U peajiu3a- | Jaroru4ecKkylo | CBEICHHI, mo- S3bIKE U MTPAKTHKa B
npoduIIto) nuu o0pasoBa- JESTENBHOCTD JyYEHHBIX 110 03HaKOMHTEIBLHOM,
THUII 3a7a4 TeJIbHOT'0 NPOo- Ha OCHOBE CIIe- | OCHOBHBIM MTOMCKOBOM U U3Y-
npodeccuo- necca B 00pa3o- | UAIbHBIX JMHTBUCTHYE- YarolieM YTeHHUH C
HaJIbHOM Jied- | BaTeJIbHBIX OpP- | HAy4HBIX 3Ha- CKHUM JUCIIH- r7100aIbHBIM U Jie-
TEIbHOCTH — raHu3anusx 10- | HUif, TUTMHAM TaJbHBIM TOHUMA-
neaaroruye- IIKOJILHOIO, IIK-2.Cniocoben | HampaBiieHUs HUEM;
CKHI HAYAJIbHOI0 00- | OCYIIECTBIATh MOJITOTOBKH

1ero, OCHOBHOIO | Tielaroruye- Y MHTETPaLUs pa3BUTHE U COBEp-




o0miero, cpeaHe-
ro oomero oopa-
3oBanus. Ooure-
nejaroruyeckasi
¢pynkuus. Ooy-
YyeHmMe.
Heooxo0umvie
3HaHusA
[IpenonaBaemblit
mpeaMeT B Ipeje-
Jax TpeOOBaHMIA
(henepabHBIX
rOCy/IapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaHJIapPTOB U OC-
HOBHOM 00111€00-
pa3oBaTeIbHOU
MIPOrPaMMBI.
Heooxooumbie
yMeHus
CoBmecTHOE €
yUalMMHCS UC-
0JIb30BaHUE
WHOSI3bIYHBIX UC-
TOYHUKOB WH-
¢dbopmanmu, uH-
CTPYMEHTOB Tie-
peBojia, Mpou3-
HOIIICHUSI.
Tpyooewie Oeii-
cmeus
OO6cyxnenue ¢
00y4JarmuMucs
00pa31oB JIy4IInX
MIPOU3BEICHUN

Xy I0KECTBEHHOU
MIPO3BL.

CKYIO JesTellb-
HOCTH MO IIPO-
(bUIBHBIM
npeaMeram
(mUcIUIUIMHAM,
MOIYJISIM) B
pamKax po-
rpaMM Hayallb-
HOTO, OCHOBHO-
ro o0uiero u
cpenHero ooie-
ro 00pa3oBaHUsI.
YK-2

Cnocoben
OTIPEICIIATh
KpYT 3aja4 B
paMKax ImocTaB-
JIEHHOH 1IeU U
BbIOMpAThH OI-
TUMAaJbHbBIE CIIO-
coObl UX perie-
HUS, UICXOS U3
JIEHCTBYIOIINX
MIPABOBBIX HOPM,
UMEIOIITUXCS pe-
CypCOB H OTpa-
HUYCHUI

ACIICKTHBIX A3bI-
KOBBIX HaBBIKOB
B IIPAKTHYECKYIO
JIeSTEIbHOCTh
o pabote ¢ aH-
[JI0SI3bIYHBIM
TEKCTOM

[Ipunobperenue
MPAKTHICCKUX
HABBIKOB M KOM-
IICTCHIIM, OIIbI-
Ta npodeccuo-
HaJILHOU Jied-
TEIBHOCTH MO
BBITIOJTHCHUTO
pszia onepauuit
C ayTEHTUYHBIM
1 y4eOHBIM TeK-
CTOM

IIeHCTBOBaHUE (o-
HETHUYECKHX, I'PaM-
MaTHYECKHX, JIEK-
CHUYECKHX U peye-
BBIX YMEHUU U
HABBIKOB I10 aH-
[JIMMCKOMY S3BIKY;

dbopMupoOBaHUE U
pa3BUTHE HABBIKOB
CaMOCTOATEIILHON
paboThI C TEKCTOM
Y CIIPaBOYHOM JIU-
TepaTypoi;

pasBuTHE mpodec-
CHOHAJIbHBIX yMe-
HUM 00pabOTKH
TEKCTa Kak pecypca
00y4YeHHS HHO-
CTPaHHOMY SI3BIKY.

1.6 Mecto npakTuku B cTpykType OIIIl:YueOHas npaktuka «[IpakTukym mo momari-
HEMY YTEHUIO (QHTJIMICKUI SI3BIK)» OTHOCUTCS K 00s3aTenbHON yactu broka 2 «IIpaktuka» oc-
HOBHOU mpodeccnoHanbHOM 00pa3oBaTeNbHON MPOrpaMMbl 110 HANpaBiICHUIO MOJITOTOBKU
44.03.05 INemarormueckoe obOpazoBanue, (mpoduib «Pycckuil si3bIK KaK WHOCTPAHHBIN», TPO-
buinb «AHrnuicKkui A3b1K»). [Ipoxoxaenne yueOHOW MpakTHKU (03HAKOMUTENIbHASI [0 aHTJIUN-
CKOMY $3BbIKY) OCHOBAHO Ha 3HAHUSAX, YMEHUSIX M HaBBIKAX, NOJYUYEHHBIX MPH U3yUYEeHUH 00yya-
FOIMMHUCS CHEAYIOINX TucuuiuinH: MHocTpanHbIl A3bIK, [IpakTryeckas rpamMmmaTuKa aHTJIAN-
CKOTO s3bIKa, [IpakTHueckas (poHeTHKa aHTIIMICKOr o s3bIka, BBeeHNEe B I3bIKO3HAHUE.

VYyeOHasi mpakTHKa (O3HAKOMHUTENbHAsI MO aHTJIMICKOMY S$3bIKY) (QOpMHpYET 3HaHuS,
YMEHHUSI U KOMIIETEHLIMH, HEOOXOUMBIE JJIi OCBOEHUS CIEAYIOUIMX TUCUUIUIMH: [IpakTrueckuii
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KypC aHTIMiicKoro si3bika, Jlutepatypa BenmukoOpuranum u CIIA, Meronuka oOyueHHs aH-
[JIMHACKOMY SI3bIKY; JUIS NPOBEACHUS CIEAYIOLIUX MPAKTUK: MPOU3BOJCTBEHHAs MpaKTUKa (Tex-
HOJIOTHY€ECKast) (IPOEKTHO-TEXHOJOTNYECKas ), IPOU3BOJICTBEHHAS IPAaKTUKA(II€JarornyecKas).

1.7 ba3a u cpoku nNpoBeJAeHUs NPAKTHKH

VuebHasa npakThka «JlomamiHee yTeHME» B PaMKax OCHOBHOI 0Opa3oBaTeiabHOM Ipo-
rpammel 110 HanpasiieHuto 44.03.05 — [legarorudeckoe oopazoBanue (mpoduib «Pycckuil s3Ik
KaK MHOCTPAHHBII», MPOPUIb «AHIIUICKUI S3bIK»), COIJIACHO KAJICHAAPHOMY y4eOHOMY rpa-
¢duky, mpoBoauTcs B TeueHUe 3 U 8 ceMecTpoB Ha 0a3e (eneparbHOro rocy1apcTBEHHOTO OFOJI-
KETHOT0 00pa30BaTENILHOIO yUpeKAEHUs BhICIIEro oOpa3oBaHus «biarosemeHckuil rocynap-
CTBEHHBIN I1€JarOTMYECKUN YHUBEPCUTET»

IIpakTrka ocymiecTBisercs npu kadeape aHrIMHCKON (GUIIOIIOTUY U METOJUKH Tpernoja-
BAaHMSI AHTJIMKCKOTO SI3bIKA.

Br10op MecTa npoXokJeHHs IPAKTUKH JUIS JIUL ¢ OTPAHUYEHHBIMU BO3MOXHOCTSIMU 3]10-
POBBSI U MHBAIHMIOB IPOM3BOJIUTCS C YUETOM TpeOOBaHMI MX JTOCTYITHOCTHU JUIsl JAHHBIX 00yda-
IOLIMXCSl U PEKOMEHJIAIMKM MEIUKO-COLUAIBbHON 3KCIEPTU3bI, a TAKKE MHIUBUAYAIBHOWU MpO-
rpamMme peadWIMTallii HHBAJIKAA, OTHOCUTEIILHO PEKOMEHIOBAHHBIX YCIOBUI U BUIOB TPYIa.

OTueTHOCTb 10 MpPAKTHUKE IpeaycMoTpeHa B 3 U 8 cemectpax. OOyuwaromuiicss npeno-
CTaBIISICT MOPT(HOIUO U MMCHMEHHBIN OTUET O MPOJeIaHHON padoTe.

1.800beM yueOHoii npakTuku coctaBiasier144 yaca (4 3E).

O0beM IMCUMIIMHBI M BUbI y4eOHOH padoThl

Buj yueOHoii padoThl Bcero yacos 3 cemecTp 8 cemecTp
OO0masi TPy10eMKOCTh 144 72 72
JlaboparopHbIe 3aHATHS 56 28 28
CamocrosiTenpHas pabora 88 44 44
Buja utoroBoro KoHTpoJIs: 3auér 3auér

2. CTPYKTYPA IPAKTUKHA U EE COJAEP)KAHUE

Conep:xanue 1esITeJIbHOCTH
Ha npakTuke (B 3E u yacax)
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3 cemecmp IloozomoeumenvHulit e IlpeacraBneHue niaHa
yman y4e0OHOI MPaKTHKH
. .
VcranoBouHas koH(epeHmus. O3HaKOMIIE- 2 Coracosanue obueit
HHE C HEeNISAMHU U 33/1a4aMH TIPAKTHKH. KOHLENUMH NOPTHOIHO ¢ pyKOBO-
JIUTEIIEM.
H3yyeHne TEOPETHYECKOTO MaTepHaliaro e [IpencraBiicHHEe  WHIWBHIYajlb-
paboTe ¢ TEKCTOM HBIX 3aJJaHUH IO aCIICKTaM SI3BIKa
Ocnoenoii 3man. (boHeTHKa, TeKCHKa, FPAMMATHKA)
e TpeHMHTHM  JIEKCUKO-TPAMMAaTHYECKOTO - 22 26 e [IpencraBnecHne  MHIAMBUIYalb-
Matepuana (MOUCK aHITIMHACKMX / PYCCKHMX HBIX 3271aHNH 2 GiioKa
SKBUBAJIECHTOB, MOA0OpP CHHOHMMOB/ aHTO-
HHMOB, 3allOJIHCHHE MPOIYCKOB, MEPEBO,




mapagpa3, O0OBSICHEHHE  HCIIOIH30BAHUS e PoreBast murpa “Cyn Ham Medb-
TpaMMaTHIECKUX SBICHUH U T.1I.) HUKOM”
e JloaroroBka k poineBoit urpe “Cyn Han e ['pynmoBasauckyccust  “Selfish-
MenbaukOM” ness”
e [logroroBka K TPYHIOBOWIUCKYCCUH o SaxrounTenbHasuckyccus “The
“Selfishness” fairy tale and the character you like
e [loAroToBKaK3aKIIOUNTEIbHOUIUCKYC- / dislike most”
cun “The fairy tale and the character you
like / dislike most”
Sarxnarouumenvuniii yman [Ipesenranum TOpTHOINO B MATBIX
IoAroToBKa MNpe3eHTAlMH MOPTHOIUO B - 4 18 IpyImax B TEUCHUE CEMECTPa
MAaJIbIX TPYIIIax.
CocraBneHnue otueTa - 3auer
Bcero B 3 cemecTpe 2 26 44
8 cemecmp Iloozomosumenvhutii llpencrasienne 1miaHa —y4eOHOI
Iman. TIPaKTHKH }
VYcranoBounas koH(epeHus. O3HaKOMIIE- 2 » Cornacosamme ofmeil xommen-
[UHU TOPTHOIHO C PYKOBOIUTEIICM.
HUE C IEeTIIMH U 3a7a4aMy MTPAKTHKH.
OcHoeénoii yman ° .HCKCI/IKO'FpaMMaTI/I‘IeCKI/Ie
e Urenue 0003HAUCHHOTO TEKCTA yOpakHEHUS
(oTpBIBKa). e VYCTHBIE MOHOJIOTUYECKHE BbI-
® Pabora c TeKCHUECKHMH €IiH CKa3bIBaHMs (IIEPECcKas3, aHATIM3)
[aM¥, HallpaBlICHHAs Ha OOOTaIICHHE CIO- e TBopueckue 3ananHus
BapHOTO 3armaca, Kak akTUBHOTO, TaK U I1ac- e Jloknamst
CHBHOTO, @ TaK)XC Ha Pa3BUTHUC IIPOJYKTHUB- 3aKmounTeNbHas TPYNNOBas JIMC-
HBIX M PELHENTUBHBLIX JICKCUYECKHX HaBbI- Kyccusa
KOB (BBITUCHIBAHHE HOBBIX CJIIOB U CJIOBO-
COYCTaHHUH, aHaIu3 JICKCUKO-
rpaMMaTHYCCKUX TPYJHOCTEH TEKCTa, yIIO-
TpeOJICHUST BBIACJACHHBIX CIIOB B  TEK-
CTe,aKTUBU3AIMsI HOBOTO  JIEKCHYECKOTO - 22 26
MaTepualia — COCTaBJICHHE CBOWX IIPEIIo-
JKCHUH W CHTYalldil ¢ aKTHBHBIM CIIOBapéM;
riepeBo/I, mapadpas (JEKCHISCKUA 1 rpaMMa-
TUYECKUK ).
e [loaroroBKa yCTHBIX MOHOJOTH-
YECKUX BBICKa3bIBaHUH (TIEpecKas, aHaIH3)
e [loarotoBka K TBOpYECKOMY 0OOCYyXIe-
HUIO COJCPIKAHHUS M OICHKA MPOYUTAHHOTO
(oOcykJeHre CHOKETa,IJIaBHBIX —TepCcoHa-
Keil, OCHOBHBIX IIPOOJIEM M HJIEH TEKCTa)
e [loaroToBKa K 3aKIIFOYHTEIHHO
JIICKYCCHUH
3axarouumenvHulii yman e Tect
[ToaroroBka k Tecty. - 4 18 e Dcce
Hanucanue scce
CocraBieHune oTuéTa 3aver
Bcero B 8 cemecTpe 2 26 44
Bcero 3a roa 4 52 88

SMETOANYECKHUE PEKOMEHJAINU (YKA3AHUSA) JJIsI CTYJAEHTOB IO
NPOXOXIAEHUIO ITPAKTUKHA
3 cemecTp
Ha sTane Teopernyeckoi MOATOTOBKU IO JOMAITHEMY YTCHHIO CTYJIEHTaM HEOOXOIUMO
U3y4YUTh MaTepuan mo pabore ¢ TekcTtoM (cM. Hmke). [log pykoBOACTBOM IpenojaBaTels BbI-
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HOJHUTH OJIOK JIEKCUKO-TPaMMaTUYeCKUX ynpaxxHeHui. s pa3paboTKy rOJUYHOTO KOMILIEKC-
HOTr'0 NOPT(OIHUO MO JTOMALIHEMY YTEHUIO CTYIAEHTaM HEOOXOJMMO BBIIOJHUTbH PsJi MHIUBHUIY-
aJIbHBIX 33JIaHUN:

1. brok 3aganuii Ha 0TPabOTKY (POHETHUYECKHUX, JIEKCUUYECKUX U TPaMMaTHYECKUX HaBbI-
KOB. M3 IpOYNTAaHHBIX CKA30K, PACCKA30B!

a) BbIOpaTh ClloBa Ul TPAHCKPUOMPOBAHUS HA M3yYEHHbIC MpaBWJIa YTEHHs, BbIOpATh
NPEUIOKEHUS JUTst OTPAOOTKH pa3HbIX PUTMUKO-MHTOHALMOHHBIX MOJIETICH;

0) cOCTaBUTh CBOW 0053aTEJIbHBINA U IOTIOJIHUTENbHBIN CIIOBAPh JIEKCUUECKUX €AMHULL;

B) BbIOpaTh MPENJIOKECHUS C HM3Yy4aeMOW aKTHBHOM TIpaMMAaTHKON(MOAAJIbHBIC TJaro-
JIBI;HEJTMYHbIEe (POPMBI TJIaroJia)u MpOKOMMEHTHUPOBATh MX YIIOTPEOICHUE.

2. biok 3ajaHuii Ha OBJIaZICHUE HABBIKAMU KOMMEHTHPOBAHUS TEKCTA!

a) mepecka3s oT JIMLA OJHOTO U3 repoeB;

0) ApamaTu3aIus 1MaIOTOB IJIaBHBIX T€POEB;

B) COCTaBJICHHE XaPaKTEPUCTUKH INIABHBIX TEPOEB;

I') TBOPUYECKHUE 3aJaHMUSL.

B Teuenue roja cTyeHTHI MPEICTABISAIOT pa3Jiesibl MOPTHOINO B MaJbIX IPyNNax ¢ Ie-
JIBIO Pa3BUTHUS HABBIKOB B3aUMOOLICHKN U CAMOKOHTPOJIS.

CryneHTsl 2 Kypca cIatoT 3a4eT 10 JOMAIlHEMY YTEHHUIO B KOHIIE TPETHEro U YETBEPTOI0
CEMECTPOB M TPEIOCTABISIOTOTYET 1O Y4eOHOH mpakTuke u noptdomnmo./Jns oueHnBanus pe-
3yJIbTATOB MPOXOKJCHUS PAKTUKU IPUMEHSETCS Pl KPUTEpUEB OLleHUBaHUA (cM. 5.2).

MeToau4yeckue peKOMEHIAIMH JIJIs1 CTYJIEHTOB 10 PadoTe ¢ TEKCTOM

UroObl HAY4YUTHCS MMOHUMATh HHOS3BIYHBIA TEKCT, HEOOXOJUMO B TIEPBYIO O4YEpEIb
HAYYUTHCS BBIJACNATH U MOHUMATh COJAEpKaHME Ha YpPOBHE TEKCTa, ab3ala W MpeUIoKeHHs, a
Takke nuddepeHpoBaTh OCHOBHYIO M BTOPOCTEIICHHYIO HH(popManuio. [IoHsITs conepkanue
TEKCTa — 3HAYMT YSICHUTh €r0 TEMY U UJICHO.

Tema mekcma — 3TO MpeaMET JAHHOTO OMHCAHMS, T. €. MPEIMET, SBJICHUE, COOBITHE, O
KOTOPBIX UJET pedb B TekcTe.Tema yacTo cooOmaeTcsi B 3arojoBKE WM B MIEPBOM MPEIOKEHUH
TEKCTa.

Hoesn mexcma —3T0 TIaBHAs MBICTH O IJaHHOM IpeaMeTe, aBTOPCKOE OTHOIICHUE K OIMU-
ChIBaEMOMY TpeaMeTy. Miest Tekcta — 3TO BBIBOJ, K KOTOPOMY JIOJDKEH MPUNTH YUTAFOIIHN T10-
CJie 03HAKOMIIEHUS C cojiepkaHueM TeKcTa.lloHSTh a0 MOXKHO JIHIIE TMOCIe MPOYTEHHS BCETO
TekcTa. MHOT/Ia OHa HE MMEET CJIIOBECHOTO BBIPAKEHUS, TOT/Ia YMTAIONIMNA JOJDKEH caM CIeNaTh
OTIPEJICTICHHBIE BHIBO/IBL.

AnropurM:

1. Tlepen uTeHHEM CIIPOTHO3UPYHTE MO 3aTOJIOBKY COJIEpKAHHE TEKCTa.

2. Ywras, cTapaiiTech, Kak MOXKHO TOYHEE MOHATH COACPKAHUE U CMBICIT YATAEMOTO.

3. IIpoBephTe, HACKOIBKO XOpOIIO Bl MOHSIM coaepkaHHe U CMBICH TekcTa. [ aToro
HEO0OXOaMMO:

® OTBETUTH HA BOIPOCHI K TEKCTY, IIO3BOJISIFOIINE BHIJICIUTH JCTAIIH,

CaMOCTOSITEIIEHO ITOCTAaBUThH BOIIPOCHI K TEKCTY,

COCTaBUTh Pa3BEPHYTHIH IJIaH MPOYUTAHHOTO.

J1J1st MOATOTOBKY nepeckasa TeKcTa HeoOX0AUMO:

HANTH B TEKCTE U BHIMKHCATh OCHOBHBIE KITFOUEBHIE CJIOBA U BBIPAKECHUS;
COCTaBUTh MOCIIE0BATEIHLHOCTH (PAKTOB U COOBITHUH;

W3JI0KUTH COJICPYKAHME TEKCTA C OITOPOM HA KITFOUEBBIE CJIOBA M BHIPAYKCHHUSI.
Jnst xapaxmepucmukuy kakoro-mu00 00beKkTa TeKCTa He0OX0MMO:
OTIPENIENUTh OOBEKT XapaKTEPUCTHUKH,

BBITHCATH CIIOBA U BEIPAYKECHUSI, OTHOCSIITHECS K OIPEIENIIeMOMY OOBEKTY;
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OIHUcaTh OOBEKT;

BBICKa3aTh CBOE MHEHHE O HEM.

JUJ1s1 IOATOTOBKH 6b1CKA3bIBAHUSA TIO TIPOOJIEME TEKCTA CIICAYET:
OIIPENIENIUTh UCXOJHBIN TE3UC;

OIpEAETIUTh OCHOBHOM MaTepuai Jisl apryMEHTUPOBAHUS;
BBINKCATh KIFOYEBBIE CJIOBA U CIIOBOCOYETAHMUS;

® apryMEHTHPOBATH TE3UC;

® TIPUBECTH IIPUMEPBHI.

..._O“).

UTo06bl NOArOTOBUTHCSI K KOMMEHTHPOBAHUIO TEKCTA BOCIIOJIB3YUTECH CIEAYIOIIUMU Ma-
TepHalaMu:

1. Uudopmarust o KOMMEHTUPOBAHUIO TeKcTa ¢.72 — 74 [3]

2. BokaOyuisp uIst KOMMEHTHPOBaHUS TeKcTa ¢.75 — 76 [3]

3. BokaOyisipuist KOMMEHTHPOBaHHUS epcoHaxkei ¢.76 — 79 [3]

B mporecce nmpoxokaeHUs NPAaKTUKA HEOOXOIMMO TOCTOSHHO oOpamarbesi K JIMHTBH-
CTHUYECKHM CJIOBapsIM U CIpaBovYHHMKaM.M3 Bcex TUMOB cioBapeil Hanboniee HEOOXOAUMBIM IS
CTYJICHTOB SIBJISIETCS ABYS3BIYHBIN IIEPEBOJHOM CIIOBAPb — AHIVIO-PYCCKUHI U PYCCKO-aHITIMHUCKHAN
(Aurno-pycckuii cinoBapb mox pea. B. K. Mrostepa., Pyccko-anrmuiickuii ciioBapb moj pea. A.
H. CmupHunkoro. Kpaiine 1osie3Hbl TOJIKOBBIE «aHIJIO-aHITIMHCKHUE» cioBapu. Bece coBpemeH-
HbIE CJIOBApU MMEIOT JJIEKTPOHHBIEC BapuaHThl. OHM CyiiecTBYIOT Kak B Off-line Bepcusix Ha kom-
NaKT-JKUCKaX, Tak ¥ B pexkume 0n-line. Bot HekoTophie aapeca:

*  http://www.lingvo.ru/lingvo/index.asp—caiit anektponHoro cioBaps LINGVO.

»  http://www.polyglosso.com/links.htm— caiit, coaepaiinuii MHOIO CCBLJIOK, B TOM
guciie Ha ciaosapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

MeToanyeckue peKOMeHIAIMM J1JIsl OPraHU3ANNH CAMOCTOATEIbHON padoThl
CTY/I€HTOB

HeasiMmu ¥ 3agavyaMM CaMOCTOSATENIbHOM PabOTHl CTYAEHTOB B paMKax IMPAaKTUKH IO

«JlomaltHeMy YTEHHIO» SBJISIOTCS:

® Da3BUTHE YMEHUI TOBOPEHHUS, YTEHHSI U TUChbMa B COOTBETCTBUU C LIETSIMU, 3aJja4aMH, CUTY-

arye oOIIeHus B paMKaxX U3y4aeMoi TEMBI;

® COBEpILEHCTBOBAaHNE HABBIKOB MHTEPIPETHUPOBATH COJIEPKAHUE JINTEPATYPHBIX TEKCTOB;

® Da3BUTHE CIIOCOOHOCTH OCO3HABATH KOMMYHHMKATHBHO-ICTETUYECKHE BO3ZMOKHOCTH M3ydae-

MOTO S3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOU3BENECHUSAMH CTPaH M3y4acMOIo

A3bIKA,

e (opMUPOBAHUS TOTOBHOCTH CTYJIEHTOB K IIOHUCKY, 00pabOTKe M NPUMEHEHHI0 MH(pOpMa-

UM JUIS pelIeHns TpodecCHOHAIbHBIX 3aa4;

® pa3BUTHE MO3HABATENIbHBIX CIIOCOOHOCTEH M aKTUBHOCTHU CTYJCHTOB, TBOPYECKOW MHUIIMA-

TUBBI, CAMOCTOSITEIbBHOCTH, OTBETCTBEHHOCTH Y OPraHU30BaHHOCTH;

e (OpMUPOBAHHE CAMOCTOSITEILHOCTH MBILUIEHHUS, CIIOCOOHOCTEH K CaMOPa3BUTHUIO, CAMO-

COBEPLIECHCTBOBAHUIO U CaMOpeaIn3aliiy;

e BBIPaOOTKA HABBIKOB 3(PPEKTUBHOI caMOCTOATENBbHOM NPodhecCHOHAIBHON A TeTbHOCTH.

® Da3BUTHE YMEHUI U HaBBIKOB PALIMOHAIBHOMN pabOThI C TEKCTOM;

® Da3BUTHE YMEHUS MOJIb30BATHCS CIOBAPSIMH U IPaMMaTHYECKHUMH CIIPAaBOUYHUKAMH;

e OpraHu3alysi CBOEBPEMEHHOI'O M MHOTOKPAaTHOTO MOBTOPEHHS Yepe3 HEKOTOpbIe MpoMe-

KYTKH BPEMEHH C LEJIbI0 IPEI0TBPALICeHNs 3a0bIBaHUS U3YUEHHOT0 MaTepHaa.

KoHTposb pe3ynbpTaToB caMOCTOATENLHON pabOThl CTYJEHTOB OCYIIECTBIISIETCS B TTHCH-

MEHHOH, YCTHOM WM CMEIIaHHON ¢opMe, C MpeiCcTaBlIeHueM pe3ysbTara JesTelIbHOCTU. B Ka-
yecTBe ()OPM U METOJIOB KOHTPOJISI MOTYT OBbITh MCIOJIb30BaHbl TBOPUECKHUE BBICTYIICHUS, Te-
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CTUPOBAHKE, OTYEThI, KOHTPOJIbHBIC PAaOOTHI, 3alllMTa TBOPUYSCKHUX 3aqaHuil u ap. Kontpons ca-
MOCTOSITETIbHOM pabOThI MPOXOIUT B paMKaxX BPEMEHH, OTBEICHHOTO Ha 00s3aTeNbHbIC y4eOHbIe
3aHSTHS 110 TUCLHUTUIMHE.
Kpurepun oneHKH pe3ybTaToB BHEAYUTOPHOH CaMOCTOSITENbHON pabOThI CTYACHTA:

® ypOBEHb YCBOCHHS CTYIEHTOM y4eOHOTrO MaTepHaia;

¢ c(hOpMHPOBAHHOCTh OOLIHMX M CHEIUATBHBIX KOMIECTEHIINH;

¢ 000CHOBAaHHOCTb, (POHETHYECKAS, JIEKCUUECKasi U TPAaMMaTH4eCKas IPaBUIbHOCTH;

® YETKOCTb M3JIOKCHHUS OTBETA;

¢ odopmieHHe MaTeprana B COOTBETCTBHHU C MPEAJI0KEHHBIMH TPEOOBAHUSMH.

8 cemectp
MeToauyeckne peKOMeH/IAIUH IUIsl IpenoaaBareJeii

Meroanueckre peKOMEHJANH MO MPOXOKACHUIO PAKTHKH 110 JOMAIIHEMY YTEHHIO MPe-
Ha3HaueHbl i cTyAeHToB 4kypca HampaieHus 44.03.05 «llemarornueckoe oOpazoBaHHE».
OcHOBHas 11eJb — MTOMOYb CTYJCHTaM C Pa3IMYHbIM YPOBHEM 3HAHHWH ONTHMAJIBHBIM 00pa3om
OpraHU30BaTh NMPAKTUKYM MO JOMAITHEMY YTEHHIO, PACHIMPUTh aKTUBHBIN CIIOBAapb, Pa3BUTh pe-
YeBbIC HABBIKU U 00CCIICUYUTh BO3MOKHOCTH ayJUTOPHON U CAMOCTOSTEIILHOM pabOThI.

Pabota ¢ MHOSI3BIYHBIM XYI0)KECTBEHHBIM TEKCTOM CTPOHUTCS C YUETOM 4YepernoBaHuUs pado-
TBI C TEKCTOM Ha KOHCYJIbTAI[MM M CAMOCTOSTEIBHOM paboThl joma. PaboTa Ha KOHCYJIBTALIUH C
PYKOBOAMTENEM B ayIUTOPUU MPEAIOIaracT KOHTPOJIb CAMOCTOSITEIBHONW PadOTHI C IEIIbIO TIPO-
BEPUTH MOHUMAHUE NMPOYUTAHHOIO, PA3BUTh PSIJl HABBIKOB M YMEHUIA, COPMUPOBAHHBIX paHEe
Ha 3aHATHUSX [0 MPAKTUKE YCTHOM M MMCbMEHHOU peyH, u o0ecreunTsh (POPMUPOBAHNE HABBIKOB
KOMMEHTUpPOBaHusl Tekcrta. CaMocTosiTesbHas paboTa ¢ TEKCTOM CONPOBOXKIACTCS CHCTEMOM
yIpaKHEHUH, CIIOCOOCTBYIONIMX 00Jiee MOJHOMY M ITyOOKOMY MOHHUMAHHUIO TEKCTa, Pa3BUTHIO
YMEHHl YTEHHS W TOBOPCHUS, CTUMYJIUPOBAHUIO TBOPYECKOW MBICIUTEIBHOU JEATCIBHOCTH
00y4aeMbIX.

[Mpepnaraemast MeToAMKa pabOThI C WHOS3BIYHBIM XYJI0)KECTBEHHBIM TEKCTOM BO BpeMs
NPAKTHKH M0 JIOMAIIHEMY YTCHHUIO BKJIIOYAET CICAYIONINE ITAbI:

1. VocabularyWork — npenrekcroBas u mocieTeKcToBasi paboTa ¢ JISKCHKOMN, HalpaBJIeHHAsI
Ha oOoraieHue CIIOBAPHOTO 3araca, Kak akKTUBHOTO, TaK M MACCHBHOTO, a TAK)KE HA Pa3BHTHUE
NPOIYKTUBHBIX U PELIEIITUBHBIX JICKCHYECKUX HABBIKOB; Pab0OTa ¢ M3y4aeMbIM IPaMMaTHUCCKUM
MaTepualioM WIH CTPYKTYPaMH, NMPEICTABISIONIMMHU TPYIHOCTh JUIS 00y4aeMbIX, HarpaBIeHHAs
Ha MOBTOPEHHE TMPOWJICHHOTO MaTepHajia W 3aKpeIuieHHe MPUOOPETEHHBIX TI'PaMMATHYECKUX
HaBBIKOB B PeYH.

2. Speaking — mocierekcToBasi paboTa, HalpaBiICHHAs Ha Pa3BUTHE YMEHUII MOHOJIOTHYE-
CKOTO BBICKa3bIBaHHsI W HABBIKOB JINTEPATypOBEIUECKOTO aHann3a Tekcra. OHa BBICTpAaHUBAETCS
TaKUM 00pa3oM, YTOOBI CTYJICHTBI, C OJIHOW CTOPOHBI, TIOJHEE YCBAaUBAIH JICKCUUCCKHI M TpaM-
MaTUYECKUI MaTepHraj MPOU3BEACHUs, a C JPYrol CTOPOHBI, MOTyYald BO3MOKHOCTh IPaKTHYe-
CKOT'0 IIPUMEHEHHUS POPA0OTAHHOTO MaTepuaa Mmpu 00CYKICHUH TEKCTa.

KoHTposie mOHMMaHMsI OOLIETO COAEpKaHHs MPOYMTAHHOTO HANpaBlieH Ha OoJyiee MOITHOE
OCMBICIIEHHE UH(POPMAIIH, 3aJI0)KEHHON B TEKCTE, OCYILECTBISIETCS] B (hopMe BOIIPOCOB U OTBE-
TOB, BEPHBIX M HEBEPHBIX yTBepkIcHU. [loHsATOE comepkaHue MOCTyXHUT 0a30i JJIsl MOCTpoe-
HUs Oecel, COOOIEHHI, MOICIMPOBAHUSI CUTYaTHBHO-00YCIOBICHHBIX PEYEBBIX aKTOB, BHICKA-
3BIBaHUS CYXKJICHHH, BBIPA)KEHUS OTHOIICHHI U T.I1. BO3MOXKHBI Takue 3aaHus, KaK 03arjaBUTh
TJIAaBHBIC CMBICJIOBBIC YaCTH TEKCTA, IEPEBECTH KPATKUI OTPHIBOK, COCTABUTH IJIAH TEKCTa B BHU-
Jie BOIIPOCOB JIMOO TE3HCOB, KOTOPBIE MOCTYXKaT KPAaTKUM IEPECKa30M TJIABHOTO COJEPIKAHUS
TEKCTA.

KoHTpoIib MOHUMaHUs BaXKHBIX JIeTaJICil TEKCTa M €ro OIIEHKa OCYIIECTBISIETCS B Oecere 1o
NPOYUTAHHOMY. YTIPaXHEHHS JUIs OpraHU3alUKi Oece/bl MO0 MPOYUTAHHOMY MPEICTABISIOT CO-
00i1 MmocienoBaTEeIbHYIO CEpUI0 3a/IaHMii, HAIPABICHHBIX HA BBIICHEHHUE B3aWMOOTHOLICHUH
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JEHCTBYIOIINX JIHII, HA BCKPBITHE U OLIEHKY MOTHBOB UX MOCTYMKOB. 3/1€Ch BO3MOXKHBI CIICTYIO-
IMe 33IaHUs: TIepeIaTh COACPIKaHUE OTIEIBHBIX MMU3010B U3 TEKCTa, 0XapaKTEPU30BaTh BPEeMs,
MECTO U O0OCTOSITENILCTBA JCUCTBUS, MPOKOMMEHTHPOBATH COOBITHE, SMU30]l UM MOCTYIOK, CO-
Jep KAIIUICS B TEKCTE, aTh Pa3BEPHYTYIO OICHKY IMOCTYIIKAM I'e€pOEB; PaccKaszaTh O BICYaTIIe-
HUSX OT MPOYUTAHHOTO.

[epeckas conepkaHusi TEKCTa MOXKET OCYIIECTBISATHCS MO0 HAa OCHOBE IIaHA, COCTABJICH-
HOTO JIOMa, JINOO KITIOYEBHIX CJIOB, HAMCAaHHBIX CTyJIEHTaMU Ha aocke. Ilepecka3z Moxer ocy-
HIECTBIIATHCS MO0 B JIETATBHOM, THOO B KpaTKoi ¢popme (summary).

Crnenyronuii Tan BKIIOYAET B ceOsl TBOpUECKOE 00CyX aeHue mpoyuTanHoro. Pabora mpo-
BOJIUTCS B JOPME JHUCKYCCHHU TI0 TEKCTY, IPYIIIOBOTO OOCYXICHUS MPOOJIEMHBIX BOIIPOCOB WA
BBICKA3bIBAaHUSI CYOBEKTUBHOTO (TIOJOKUTEIBHOTO WM OTPHUIIATEILHOTO) OTHOIICHHS TOBOPS-
HIETO K IPOYUTAHHOMY.

CryneHTaM npeasaraloTcs 3a1aHusi, HalpaBJIeHHbIE HA 00YUYeHNE YMEHHIO XapaKTepPU30BaTh
JICHCTBYIOIINX JIUIl HA OCHOBAaHUM WX TIOBEJCHUS U MOCTYIKOB; BBISICHATH MPUYUHBI TAKOTO I10-
BEJICHUS; ONIPENICIISTh IUIHOE OTHOIIEHUE K IMEPCOHAXaM CKa3KH, COOBITHSIM, OOCYKIaTh B3au-
MOOTHOIIICHUS T€POCB C BHICKA3bIBAHMEM OIICHOUHBIX CYXKICHUU.

[Tpu oOcysxaeHnn TPOOIIEMBI U UJIEU TEKCTa CTYICHTHI MOTYT BBIXOJIUTH 32 PAMKH CIOXKETa,
COOTHOCSI €r0 COOBITUSI CO CBOMM >KU3HEHHBIM OIBITOM U CHUCTEMON MOPAJIbHO-3TUYECKUX yCTa-
HOBOK M IICHHOCTEH. B Takux ciydasx peKOMEHIyeTcs CHadajla BBICKA3bIBATHCS CTYJICHTaM C
Oosee ci1aboi S3bIKOBOI MOATOTOBKOM, YTO IO3BOJIUT 00JICe CUIIBHBIM CTYJICHTaM JOIOJHHUTh UX
U TEM CaMbIM BKJIIOYHTH B Oecery BceX 00ydaeMbIX.

B kayecTBe MOCIIETEKCTOBOM pabOThl BOBMOKHO BBIITOJIHEHHE aHAIN3a TEKCTa, TBOPUYCCKUX
3aJJaHMid, COIEPIKAIINX AIIEMEHTHI HEOXKHIAHHOTO, HEOOBIYHOTO, YIUBUTEIHLHOTO B (hopMme 3aa-
HUS [ePecKa3arh TEKCT JIMOO0 OT JIMIA PA3HBIX MEPCOHAKEH, TMO0 ¢ M3MEHEHUEM BPEMEHU HITU
MECTa IMOBECTBOBAHUS; MOMBITATHCS MPEACTABUTH MMOBEACHUE I'ePOCB B U3MEHHUBIIUXCS 00CTOS-
TENhCTBAX, HAIPUMEDP, HECKOJIBKO JIET CIYCTS; TPEJCTABUTh, YTO OBbI CTAJIO C TEPOSMH, €CITH OBl
YTO-TO HE MPOU3OIILIO; IIPOUHTEPBBIOUPOBATH MMEPCOHAKEH, Kak eclii Obl ObLIIA BO3MOXHOCTH C
HUMU BCTPETUTHCS, HAIMUCATh MUCHMO T€POI0; TPUIYMATh ATbTEPHATHBHYIO KOHIIOBKY, alIbTEP-
HATUBHOE Ha3BaHUe. PekoMeHyeTcs MpOBOAUTh MPAKTUUYECKUE 3aHITHUS Ha 3aBEpIIAIOIIEeM 1Ta-
ne B popMme 1€0aToB.

Takue 3amaHus JalOT TOMTYOK HEMOCPEICTBEHHOMY MHTEPECY, KOTOPBI CTAaHOBUTCS MOTH-
BOM-CTUMYJIOM, TIOMOTAIOIIMM YIIPABIIATH IMO3HABATEIIBHON JEATEIILHOCThIO 00y4aeMbix. OHU
MpelycCMaTPUBAIOT PelIeHHE KaKoi-Tubo mpobieMHol 3a1aun. B 3ToM ciydae CTyIeHTHI cpaB-
HUBAIOT, TPYIIHPYIOT, CONMOCTaBIAOT (hakThl. Takas pabora TpeOyeT aKTHBHOTO IMTOMCKA U TBOP-
yeckoid paboThl. [Ipu BBIMOTHEHUHM TOJOOHBIX 3a/laHUl COBEPUICHCTBYIOTCS HABBIKM YTEHUS,
dbopMUpyeTCcss yMEHHE OPUEHTHUPOBATHCSA B TEKCTE, TEPSETCS MCKYCCTBEHHOCTh CHUTYAIlHH, TIPH-
o0OpeTaercs €CTECTBEHHOCTh, KOTOpasi MPUHOCUT YAOBIETBOpEHHUE Mpu uTeHuH. [Tomumo atoro,
TaKhe 33J]aHUSl UMCIOT SIPKO BBIPAKEHHOE BOCHHUTATEIHLHOE 3HAYCHHE: CTYJICHTHI JAOT THYC-
CKYIO OIICHKY TOCTYIIKaM IepoeB, 3alyMbIBAIOTCS HaJ MPUYMHAMU UX TOCTYIKOB, JIETAIOT BBI-
BOJI, CJICTET JIU UM TIO/IPAKATh.

[IpoBepuTh Ka4ecTBO yCBOCHHUS MaTepuaja TMO3BOJSAT BOMPOCH U KOHTPOJIBHBIE 3aJaHMUS,
KOTOPBIE TaHBI B KAKIOM pazfielie y4eOHO-METOAMIECKOTO KOMILIEKCa.

MeToanyeckue peKOMeHIAlMM /JIsl CTYJ€HTOB M0 PadoTe HA/l TEKCTOM BO BpeMs NMpaK-
THKH

Hnst npoxooicoenus npaxmuky TO JOMAITHEMY UYTEHHUIO HEOOXOJMMO HCMoib30BaTh: (1) cob-

CTBEHHO TEKCT XYJI0’)KECTBEHHOTO MPOM3BENeHUS (005S3aTeIbHO UMETh TEKCT MpU cebe Ha KOH-

CYJIBTAIMH TI0 JOMAITHEMY YTCHHIO JIJISl IMTHPOBAHUS, YTOYHEHHUSI HETIOHATHBIX JTUOO CIIOMKHBIX

MECT, BBIIIOJIHEHUS JIPYTUX 3a/JlaHul MpernojaBaTens), (2) yueOHO-MeTOIUYECKHue MaTepuaibl ¢
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KOMMEHTApUSIMH U 33JaHUSIMU K JAHHOMY IMPOU3BENCHMIO, (3) aHTJIO-PYCCKHUI CIOBapb, HaIp.
3J7eKTpOoHHBIN cioBapb ABBY'Y Lingvo).
Pabora Haj TekCTOM MO JOMAITHEMY YTEHHIO OCYIIECTBIISIETCS! B HECKOJIBKO 3TAIOB.

1. Yrenue 00603HAUYEHHOTO TEKCTa (OTPHIBKA) KaK MPOIECC MOJyYeHUsT HH(DOpPMAIIUU U3 TEK-
cTa.

2. Pabota ¢ nekcuueckMMH €JUHHUIIAMH, HAaIlpaBlieHHAs: Ha oOoraiieHue CIIOBApHOro 3araca,
KaK aKTUBHOTO, TaK W MACCHBHOTO, a TAaK)KE Ha PAa3BUTHE MPOAYKTHBHBIX U PEIECITHBHBIX
JIEKCUYECKMX HaBBIKOB. PaboTy Haj cioBapéM,BBIJCIIEHHBIM B KaueCTBE 00s3aTEILHOTO
JUIsSl YCBOCHHUSI HAa TIEPBOM Kypce, PEKOMEH]IyeTCsl IIPOBOANUTH B OOJIbILECH CTETIEHN B MUCH-
MeHHOM (opme. PexomeHmyembie BIIbI pabOT — BHITMCHIBAHKWE HOBBIX CJIOB M CJIOBOCOYE-
TaHWH, aHAIN3 JIEKCUKO-TPAaMMaTUYECKHX TPYAHOCTEH TEKCTa, YMOTPeOJICHUs BBbIJCNICH-
HBIX CJIOB B TEKCTE€, aKTUBU3allMs HOBOTO JIEKCHUECKOTO MaTepHalia — COCTaBIEHUE CBOUX
NPEUIOKEHU M CUTyalluid ¢ aKTUBHBIM CIIOBapéM; MepeBof, napadpas (JIEKCHYECKU U
rpaMMaTHYECKUN ).

3. KonTpons monnmanus nHpopManmy, 3a10’)KEHHON B TEKCTE: KOHTPOJIb TIOHUMAaHUs 00111e-
r'0 CoJIepKaHus, IPOBEPKA MOHUMAHUS OTJEIbHBIX CYIIECTBEHHBIX JI€TAICH.

4. Tlepecka3 (1o 1yiaHy, 1Mo KJIFOYEBHIM CIIOBaM), I0KJIa/l, COOOIICHHUE.
5. Hamucanue npoBepOYHBIX MUChbMEHHBIX PA0OT.
6. TBopueckoe 00CYXJIECHUE COACPX AHWS W OIEHKA MPOYUTAHHOTO. PeKOMEHIyeTC sl TIpoBe-

JICHUE CIEIYIOIUX BHJIOB paboOT: 00CYKIAECHHE CIOKETa, TJIaBHbIX HNEPCOHAXKEH, OCHOBHBIX

po0JIeM U UJIEH TEKCTA.

YroObl MOHHMMATh MU NEPEBOJUTH HHOSI3BIYHBINM TEKCT, HEOOXOAMMO B IEPBYIO Ouepeib
HAy4YUThCS BBIJACNATH U IOHUMAaTh COJAEpKAaHME HA YpOBHE TEKCTa, ab3ala M MNpe/UIoKEeHUs, a
Takxke Ju(PepeHIMpoBaTh OCHOBHYIO U BTOPOCTEIICHHYIO HH(OpMaIHIO.

Jlnst 5TOM LEenu BBIAENSAIOTCS 3JIEMEHTHI, B KOTOPBIX 3aKJIIOU€HA OCHOBHAsI CMBICIOBAsl WH-
dopmanus Tekcta. OHM HA3BIBAIOTCS «KIIOYEBBIMH ()parMeHTaMu» (CIOBO, CIOBOCOYETAHHE,
npeUIoKeHue, rpymnmna npeanoxenuit). Kaxaplii ab3al umMeer KIoyeBoe IMpeloKeHne — «ao-
3alHy0 (Qpa3y», ecilid UX OOBEAUHHUTH, TO MOKHO INOJYUYHUTh OCHOBHOE COJIEpP’KaHHE TEKCTa.
Jlpyrue npenngokeHus TeKCTa MPEJCTaBISAIOT COOO0H CIoco0 JIOTMUECKOro pa3BUTHS MBICIH B
a03are.

CymecTBytoT cienyromume Gopmbl nepeaayn MHGpopMauu: cooOlleHne, onucaHmue, oBecT-
BOBaHUE U paccyxjeHue. Tak, SApo camoro mpocToro Tumna MHGOpMaluu — COOOIIEHUs — CO-
CTaBJISIFOT OTBETHI Ha CIIEAYIOIIHNE BOIIPOCHL: «KTO», UTO», KKOTJA», «TAE», «KaK», KIIOYEMY».

[IpouTHTe TEKCT B MEPBBIN pa3 U MOMBITAUTECH €r0 MOHATh, HE UCTIOJb3Ys] HUKAKUX CJIOBa-
pelt 1 He oOpaiasch K KOMMEHTapHIO (03HaKOMUTEIIBHOE UTEHUE).

[TpocMoTpuTe 3a1aHMs K TEKCTY U MIO3HAKOMBTECH C TOU JIEKCUKOH, KOTOpyto Bam Heo6xo-
JUMO OCBOMTH. [IpouTHTE TEKCT BO BTOPOM pa3, MapajijielIbHO BBINMKMCHIBAS HOBBIE CIOBA U BbI-
pakeHUsI B CIELIMATIbHBIN CJI0OBAph MO JIoMalllHeMY uTeHuto. [Ipy He0OX0AMMOCTH BBINHUCHIBAITE
TPAHCKPHIILIMIO CJIOB B OT/IEIbHBIN CTOJOUK PSIIOM C TIEPEBOJIOM CJIOBA.

ITocne BTOpoOro mpoyYTeHMsI BBITOIHANTE 3a1aHus K TEKCTY. BbI JOKHBI IEpEBECTH JIEKCH-
YeCKHe eMHUIBI HA PYCCKUN S3bIK, HAWTH MPEATIOKEHUS U3 TEKCTa, I7Ie€ OHU YIOTPeOIsSIoTCs,
100 Kpatko (2-3 mpeuiokeHus ) epecka3aTbh CUTyalllio, B KOTOPOil OHM UCIONIb3yeTcsl. 3aTeM
ClIeqyeT NEPEBECTU NPEIOKEHUS, COAEPIKALUE HU3ydacMble JIEKCMUECKHUE E€IMHMIBI, Ha aH-
ruickuil s3bIk. [lepeBoa BBINOIHIETCS MOJHOCTHIO MHUCbMEHHO. UTOOB! YCIENIHO BBITOIHUTD
JAaHHOE 3a/1aHue, MOJIb3YUTECh CI0BApEM, OJIHAKO CTapalTech MaKCUMAJIbHO CIIPABIISITHCSI CBOM-
MU CHJIAMHU.

[Ipu moAroToBKe BHIPA3UTEIBLHOTO YTEHHS YKa3aHHOTO OTPBIBKA MM OTPHIBKOB CTYACHTHI
JOJIKHBI ONUPATHCS HA YXKE MOJyYeHHbIE B Kypce MPaKTHUecKoi (POHETHKHU 3HAHUS O MpaBUiIax
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MHTOHUPOBAHHUS aHTJIMICKOM peun M CyIIECTBYIONIMX B HEH MHTOHALIMOHHBIX pucyHkax. Ocoboe
BHUMaHHE HEOOXOIUMO YAEIATh YTEHUIO M MPOPAOOTKE CIOKHBIX C (POHETUYECKON TOUKH 3pe-
HUS CJIOB U (Ppa3oBbIX €IUHCTB, IPH HEOOXOIUMOCTH Jejasi IOMEThI U COCTaBJIsIsl MHTOHAIIMOH-
HBII PUCYHOK OT/EJIbHBIX YaCTeH OTPBIBKA.

IIpu BbINOJIHEHUM yNPaXKHEHUH HA TOBOPEHHE MOATOTOBHTE HEOOJNbIINE, HO AECTaIU3UPO-
BaHHbIE OTBETHI C UCIOJIb30BAHNEM HOBOH JieKcHKH. [Ipn HeoOxoauMocT npubernure K mouc-
KOBOMY YTEHHIO, 4YTOObI IPOBepUTh cedst. He 3a0bIBaiiTe Hconp30BaTh BBOIHBIE (Ppa3bl coria-
cHst TM00 OIPOBEPIKEHUSI.

Hexkotopsle 3a1anus JanHON 4acTu TpeOyIOT 00001meHus HHPpOopMaui 1 (pakToB 0 Teposix
U COOBITHSX, MIPEJICTABICHHBIX B PA3HBIX YaCTAX TeKCTa. IIpexkie uem oTBe4aTs Ha 3TH BOIPOCHI,
elle pa3 BHUMATEJIBHO MPOCMOTPUTE TEKCT U BHIOEPUTE B HEM HEOOXOJUMYIO JJISOTBETa WH-
(opmanuio, BEIMUIIATE KIIOYEBBIE CIIOBA, TP JKEeJTaHUN HaOpocaiTe KpaTKU IUIaH OTBETA.

[Tepecka3 TekcTa — 3TO BOCTIPOU3BENICHHUE €TI0 COJIEPKAHUS, U OHO JTa€TCS HAMHOTO JIeT4e, ec-
J1 OCHOBAHO HE MPOCTO Ha MEXaHMYECKOM 3ay4HBaHUU, a HA TOHUMAHUU OCHOBHOM UJEU U Be-
JOYUIMX CIO’KETHBIX JTHHUH.

[TpoutuTe MM MpOCIylIaiiTe TEKCT, MBICICHHO MPOCIEXKHBAsl JOIMKY H3JI0KEHHBIX B HEM
coObITHil. Ecnii TeKCT COAep KUT pacCy JIeHUEe — TO MOCTapaTech B3MITHYTh HAa HETO TIJIa3aMu
aBTOPA, IOHATh €0 TOUYKY 3pEHMSL.

3aroMHHATE UMEHA OCHOBHBIX JIeicTBYIOmMX jui. Onpeaenure s ce0s HECKOJIBKO KITIoUe-
BbIX MOMEHTOB, OT KOTOPBIX 3aBUCUT pa3BUTHE crokeTa. [lycTh OHM CTaHYT AJIs BaC «OIOPHBIMU
TOYKaMU» Tepeckaza. MBICIEHHO «mpoiianTte» (padyiy OT 3aBsSI3KM K SMHIIOTY B yOeIUTEeCh, U4TO
BaM BCE€ IIOHATHO.

Jis moAroToBKY nepeckasa Tekcra (1) HaiiiuTe B TEKCTE W BBIUIIUTE OCHOBHBIE KITFOUEBBIC
CJIOBa U BbIpakeHUs, (2) pacnonoxure GpakThl U COOBITUS B JIOTHYECKOM MOCIE10BaTEIbHOCTH,
(3) TUCBEMEHHO U3JIOKHUTE COJEP’KAHNE TEKCTa C ONMOPOM Ha KIIFOUEBBIC CJIOBA M BBIPAKEHUS.

[Tpexne, yem 3anMchIBaTh NEpecKa3 TEKCTa WM MPOroBapuBaTh €ro BCIYX, U3JI0XKUTE €r0 B
yme it camoro cebst. [Ipu sTom oOparmiaiite BHUMaHWE HAa T€ MOMEHTHI, KOTOPHIE BBI3BIBAIOT
3aTPyAHEHUS U MELIaloT CBOOOJHOMY TeUeHHIO MbICiIM. Haliiute UX B OpUTMHAIBHOM TEKCTE U
3aHOBO nepeunTaiite. [lepectpauBaiite niamHHbIE (hpa3bl U pa3OuBaiiTe ux Ha 0ojiee KOPOTKHE,
KOTOpBIE MPOIIIE JUIsl BOCOPUATHUS. DTO HE OIMMOKA, a TEMOHCTpAIUs Balllero yMeHus paboTarth ¢
TEKCTOM M aJJalITUPOBATh €TO.

Jiis Toro uTOOBI MEpecka3aTh TEKCT, 4YacTO MPUXOIUTCS ero TpaHc(HOpMUPOBATh: OTCEUb UM
00BETMHUTD HEKOTOPHIE YaCTH TEKCTa, IMPOM3BECTH CHHOHUMHUYECKYIO 3aMEHY HEKOTOPBIX BBI-
pa’KeHHI WM CJIOB, BBI3BIBAIOLIMX Yy BAC COMHEHUs, Oosee 3HAKOMBIMU KJIMIIE M 000pOTaMH;
PEKOHCTPYHPOBATh MOPSIOK CIIEAOBAHUS CMBICIOBBIX 3BEHBEB; C/IENAaTh COOCTBEHHBIE BBIBOJEI,
YMO3AKIIOYeHUs. DTH TpaHC(HOpMAIMU CBUIETEIbCTBYIOT O TOM, UTO BbI IOHMMAETE TEKCT, BE/Ib
TJIABHOE B TIEpecKas3e — 3TO He 3a3yOpHuBaHMe, a TOHUMaHHUE COJEPKaHMsI TEKCTa, U, H3Jaras ero
CBOMMHU CJIOBAMH, BBl IEMOHCTPUPYETE 3TO HAMIYUIIUM 00pazoM.

N36eraiite cobna3Ha CTpOUTh MHOS3BIUHBINA TEKCT 10 MpaBUiIaM pyccKoi ctunucTuku. He 3a-
ObIBaiiTe, YTO TOPSIOK CJOB, COTJAcCOBaHHWE BpeMeH W (OPMBI IJIaroja — 3TO KIIOUEBBIC H
HanOoJiee ornacHble TOYKH, IPU BOCIIPOU3BEIEHUH KOTOPHIX HY>KHO OBITh OCOOCHHO BHHUMATEIb-
HbIM. [IpsiMyto peub He0OX0IUMO 3aMEHUTh KOCBEHHOI.

[Ipu oTBeTe HE CTpEeMHTECh KaK MOXHO Oosiee MoapoOHO, CIIOBO B CIOBO MNEpecKa3aTh
TEKCT pacckasa. Jlydie mocrapaidiTecb 0000LIUTh U CTPYKTypUpPOBaTh MaTepHall, pacloN0XUTh
(bakThl ¥ MpUMEPHl B YAOOHOM JJIsi BaC U COOTBETCTBYIOILEM COJEPKAHMUIO BOIIPOCA MOPSJIKE.
O0s3aTenbHO UCIIONB3YHTE HOBYIO JIEKCUKY pacckasza. He crecHsiiTech BhICKa3bIBaTh COOCTBEH-
HO€ MHEHHeE, IPOBOIUTH Mapajliesid ¢ COBPEMEHHON NeHCTBUTENBHOCTHIO, TPUBOAUTE TPUMEPHI
13 COOCTBEHHOTO OTIBITA I APYTHX XYI0KECTBEHHBIX IPOU3BEICHUM.
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Ha naganmbHOM 3Tame paboOThl OMPENEICHHYIO TPYJHOCTh Y CTYJEHTOB BBI3BIBACT 3aJlaHUE
IpeZebHO KPAaTKO MepecKa3aTh TEKCT OT JIMIA KaKoro-i1nbo reposi, Jake He TJIaBHOTO, a JIMIIb
KOCBEHHO yMOMSIHYTOTO B TekcTe. K aTomMy 3aannio He0OX0uMO MOAXOAUTh MPEAETbHO TBOP-
YEeCKH, aKTUBU3HUPYS CBOE BooOpakeHue. O0s13aTeIbHO MPOIyMBIBaliTE CBOE BBICTYIUICHHE. [Ipn
KaKuX OOCTOATEIbCTBAX, KOMY, KOI/Ia, TJe MOT 3TOT MEPCOHAX pacckazaTh 3Ty uctopuio? Ha
Kakue GakThl U JAeTann oH oopatui Obl BHUMaHue? Kakue cioBa U BeIpaxkeHHsl UcToinb30oBai? C
KaKOW MHTOHAIIMEH TOBOPUIT ObI?

YToObl uTeHHE Ha aHTJIMACKOM SI3bIKE€ TPUHOCUIIO HAMOOJIBIIYIO M0JIb3Y, HEOOX0UMO:

1. Ywurarh cucTeMaTHUYECKH, €KEIHEBHO, XOTS Obl IOHEMHOTY. DTO 00ECIIEUUT PEryJISIPHOE

HOrpy’KeHUe B aTMOChepy SI3bIKa.

2. B anrno-pycckom ciioBape OTBICKMBATh JIMIIb T€ CJI0BA, KOTOPbIE COBEPLIEHHO HEO0XO-
JUMBI /17151 IOHUMaHKsI OCHOBHOT'O CMBbICJIa aHIJIMHCKOIO TEKCTa WK T€ CJIOBA, YTO OYEHb
4aCTO BCTPEYAIOTCS B HEM.

Hogele BcTpeTuBIIMECs C10Ba BBIMUCHIBATh B TETPAb JIsl 3aIIOMUHAHHUS.

ITpu yTeHHUn HeNb3s1 OCTABIATH HEMOHATHIM HHM OHOro ab3aua. MiMeHHo ab3ana B LenoMm,
a He OTJeNbHOro cioBa. Eciau ero conep:kaHue HE COBCEM SCHO, CIEAYET MPOYUTATh €ro
HECKOJIBKO pa3, 4yacTO 3TOro ObIBACT JOCTATOYHO JUIs YJIaBIMBAHMs CMbICIA B YMTaeMOU
AHIIMMCKOM KHUTE.

5. T'maBHBIM (haKTOPOM yCHEUIHOTO 00YUYEeHHUs IPU U3yUYEHUH UHOCTPAHHOTO SA3bIKA SBJISETCS
HMOLIMOHAJIbHASL COCTABJISIONIAs], MOJOKUTEIbHOE OTHOLIEHHE K paboueMy MaTepuaiy.
OTO0 03HAYAET, YTO U3Y4aTh SA3bIK HY>)KHO C YJIOBOJILCTBUEM, C JKEIaHUEM.

6. HemocratouyHo mpoCTOTO 3ay4HMBaTh JIGKCUKY W TPAaMMAaTHKY, 3TO — BCETo JIUIIb 0a3a, Ha
OCHOBE KOTOPOH NMPOUCXOAUT OOy4YEHHE pedyM, YMEHHMIO FOBOPUTh M IHUCATh, IOHUMATh
NPOYMTAHHOE, BOCHIPUHUMATDH pedb Ha ciayX. HeoOXommmMo Kak MOKHO OOJIbIIE MPaKTHKH
umenHo B peun. Theproofofthepuddingisintheeating! — BcenpoBepseTcsHanpakTH-
ke.Mcnonp3yliTe 1100y10 BO3MOKHOCTh MOMPAKTUKOBATHCS M HE OrpaHUYMBANWTECH yueo-
HUKOM B JIoMalIHel pabote. TexHuueckuil mporpecc caenan oOIe0CTYTHBIMUA MY3bIKY,
GuIbMBI, pagno, TEIEBUICHUE HAa M3Y4YaeMbIX S3bIKaX — SA3BIKOBAsl cpela cTajla 3Ha4yM-
TEJIHO OJIMXKe.

7. Wsyuenue s3pika TpeOyer CUCTEMBI ynopHoil paOoThl 1 aKTUBHOM MO3ULIMK H3YyYaro-
1iero sA3bIK. MaTtepuan Kypca noJaeTcsi NOCTyaTelIbHO, KX /Iblil HOBBIN pa3/iell ONMUpaeT-
Csl Ha MpeAbAYIINE, YaCTO BhITEKAET U3 HUX. [IpoIycKku 3aHSITHI, HEMOJIHOE BBIOJIHEHHE
JIOMAIIIHUX 3a/laHUi MPUBOAAT K MpolesaM B 3HAHUAX, KOTOpPbIe, HAKAIIUBAsICh, CBOJSAT
Ha HET BCe Ballll YCHIIUSL.

8. He cnagaiitech, Korjga 4yTo-To MOJIYyYaeTcs XyXKe, YeM y APYTHX, HE C NEPBOr0 MU Jaxe
HE CO BTOpOTO pasa.

B mpornecce npoxoxaeHus MpakTUKH HEOOXOIUMO MOCTOSHHO oOpamarbes K JIMHIBH-
CTHYECKHMM CJIOBapsIM U cripaBoyHHUKaM. M3 Bcex TUIOB cioBapeil Hanbosee He0OXOJUMBIM ISt
CTYJIEHTOB SIBJIIETCS ABYSI3bIUHBIN IIEPEBOIHOM CIOBaph — aHIJIO-PYCCKUM U PyCCKO-aHTTIMHCKUN
(Anrno-pycckuit cnoBapsb noa pen. B. K. Mromnepa., Pyccko-anrnuiickuii cioBapb nmon pen. A.
N. CvupHunkoro. KpaiiHe 1mosie3Hbl TOJIKOBBIE «aHIVIO-aHITIMHCKHUE» CloBapHu. Bece coBpeMeH-
HbIE CJIOBApU MMEIOT AJIEKTPOHHBIC BapuaHThl. OHM CyIIecTBYIOT Kak B Off-line Bepcusix Ha kKom-
NaKT-JMCKaX, TaK U B pexkxume ON-line. Bor HekoTopsie aapeca:

»  http://www.lingvo.ru/lingvo/index.asp—caiit snektpornoro cioaps LINGVO.

»  http://www.polyglosso.com/links.htm— caiit, coaepxaiinuii MHOTO CCBIJIOK, B TOM
gucie Ha cnosapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

CryneHTsl 4 Kypca NpeloCcTaBiIsIIOT OTYeT 10 y4eOHON MpakTuke U urorosoe 3cce. s
OLICHUBAHMSI PE3YJIbTATOB MPOXOXKJEHUS MPAKTUKU MPUMEHSETCS psAJl KPUTEPUEB OLIEHWBAHUS
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(cM. 5.2).

MeToanuyeckue peKOMeHIAIMN JJIsl OPTaHU3ANNH CAMOCTOATEIbHON padoThl
CTY/I€HTOB

IeasiMu 1 3a1a4aMu CaMOCTOSITEILHON pabOThI CTYZAECHTOB B paMKaxX y4eOHOW MpaKTH-

KW» SBJIAFOTCS:
® pa3BUTHE YMEHHUU F'OBOPEHMS, YTCHUS U MIMCbMA B COOTBETCTBUH C LIEJISIMM, 3a/1a4aMH, CUTY-
aryel oOLIeHUs B paMKax U3y4yaeMoN TEMBI;
® COBEpPILIECHCTBOBAHUE HABBIKOB MHTEPIPETUPOBATH COACPKAHUE JINTEPATYPHBIX TEKCTOB;
® pa3BUTHE CIOCOOHOCTU OCO3HABATh KOMMYHHMKATUBHO-3CTETUUECKHE BO3ZMOKHOCTH U3ydae-
MOTO SI3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMHU IPOU3BEICHUSAMHU CTPaH M3y4aeMOIo
A3BIKA,
e (GopMHpOBaHUS FOTOBHOCTU CTYJIEHTOB K IOUCKY, 00pabOTKe M MpUMEHEHHIO MHpOopMa-
WY [T PEeIeHNs TPOoPeCcCCHOHATBHBIX 3a/1ay;
® pa3BUTHE IIO3HABATEJbHBIX CIIOCOOHOCTEN U aKTUBHOCTHU CTYJIEHTOB, TBOPUYECKON MHHUIIMA-
TUBBI, CAMOCTOSATEIIBHOCTH, OTBETCTBEHHOCTH Y OPraHU30BaHHOCTH;
e (opMHpPOBAHUE CAMOCTOATEIBHOCTU MBIIUIEHUS, CIOCOOHOCTEH K CaMOPa3BUTHIO, CAMO-
COBEPUICHCTBOBAHUIO U CaMOpeaJIn3allly;
e BBIPAOOTKA HABBIKOB 3(PPEKTUBHOI caMOCTOATENBbHOM MTPO(eCCHOHATBHON 1EATEIbHOCTH.
® pa3BUTHE YMEHUH M HaBBIKOB PALIMOHAIBHON pabOThI C TEKCTOM;
® Da3BUTHE YMEHUS I0Jb30BAThHCS CIOBAPSAMH U IPaMMaTHYECKUMU CIIPaBOYHUKAMM,
e OpraHu3alys CBOEBPEMEHHOI'O M MHOTOKPAaTHOIO IOBTOPEHMs 4YEpE3 HEKOTOphIE IIpoMe-
KYTKH BPEMEHH C N0 PEIOTBPALICHNS 3a0bIBaHIS H3YYCHHOTO MaTepHaia.

KoHTponb pe3ynbTaToB CaMOCTOSTEIbHON pabOThl CTYAEHTOB OCYLIECTBISAETCS B MUCH-
MEHHOH, YCTHOM WJIM CMEIIaHHOH (opMe, ¢ TMpeACTaBICHUEM pe3yJIbTara JeATeIbHOCTH. B Ka-
yecTBe ()OPM M METOJIOB KOHTPOJSI MOTYT OBbITh MCIOJb30BaHbI TBOPUYECKUE BBICTYIUICHUS, Te-
CTHUPOBAHUE, OTYETHI, KOHTPOJIbHBIE PadOTHI, 3alllUTa TBOPUYECKUX 3agaHuil u ap. Kontpons ca-
MOCTOSATENbHOIM pabOoThl MPOXOAUT B paMKaX BPEMEHHU, OTBEICHHOTO Ha 00s3aTeIbHbIE yueOHbIe
3aHATHUSA 110 TUCLUILIAHE.

Kputepuu olieHKH pe3yabTaTOB BHEAYJUTOPHOM CaMOCTOATENbHOM paboThI CTyIeHTa:
YPOBEHb YCBOEHHSI CTYJJICHTOM y4eOHOIr0 MaTepuana;
c(OPMHPOBAHHOCTb OOIIMX U CHELUANBHBIX KOMIIETEHIINH;
000CHOBAHHOCTb, (POHETHYECKAs], JEKCUYECKasi U TpaMMaTHYecKasi IPaBUIbHOCTD;
YETKOCTb U3JI0KEHUS OTBETA;
odopMmIiIeHHE MaTepraia B COOTBETCTBUHU C MPEUI0KEHHBIMU TPEOOBAHUSMHU.

4 OLUEHOYHBIE MATEPHUAJIBI JIJISI IPOMEKYTOYHOM ATTECTAIIUA

3 cemecTp:

Jlnist OlleHKH 3HaHWM, YMEHUH U HABBIKOB, XapaKTEPU3YIOLIUX ITarnbl (POPMUPOBAHUS KOM-
neteHui B mpouecce ocsoeHus: OOII B pe3ynbpTaTe MpoXoxkAeHUs MPAKTUKU HEOOXOIUMBI Clie-
QYIOLIUE JOKYMEHTBI:

1. Oruer no yueOGHOM mpakTuke.B oT4eT MOMKHBI OBITH BKJIIOYEHBI: IJIaH MPOXOXKIACHUS
NpaKkTHKH (TIPHJIOKEHUE A) U HHIMBUIyallbHOE 3ajaHne (puitokeHne B).

2. IToptdonmo.

8 cemectp:
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IIpomexxyTouHass arrecranys sBISETCS IPOBEPKOW BCEX 3HAHHWM, HABBIKOB U YMEHUH
CTYJICHTOB, MPUOOPETEHHBIX B MIPOLIECCE MPOXOXKICHUS MPAKTUKH. DOPMON MPOMEKYTOUHOM
aTTCCTAllUU 110 MMPAKTHUKEC ABJIACTCA 3a4€T.

I[J'ISI A0ITIyCKa K 3a4€Ty CTYACHT OOJIXKCH IIPCACTaBUTh:

TeTpa;u/I C BBIIIOJIHCHHBIMU 3a4JaHUAMUAU (JICKCI/IKO-I‘paMMaTI/I‘-IeCKI/Ie YHOpaXHCHHA, AUaJioru,
CUTYyaIlUH) 3a BECh MEPUOJI MPAKTHKH;

Crmcoxk ciioB 06beMoM He MeHee 150 CIIOB Wit BEIpaKEHUH, 10 COOCTBEHHOMY BBIOODY.
Hrorosoe scce mo IIPOU3BCACHUIO

Ilocne oxoHYaHUS YTEHMs KaXKIAOW KHHUIM IPOBOIUTCS YCTHBIM 3a4eT, BKIIOYAIOLIUN B
ceos 6606,Ily oe3 IMOATOTOBKH 11O COACPIKAHNIO U3YUCHHOI'O MaTepualia 1o [0MalllHEMY YTCHHUIO.

K 3auery gomyckaroTcs CTyIEHTHI, HE MMEIOLINUE 3aJ0JDKEHHOCTEN MO TEKYILEMY KOH-
TPOJIFO.

CTyseHT MOXKeT OBITh OCBOOOXICH OT KAaKOTro-JIHOO BOIMPOCa Ha 3a4eTe MO0 YCMOTPEHUIO BEIy-
Iero mnpernoaaBareiisd, €CIn pa60Ta B TCYCHHUC CCMCCTpa OLICHCHA Ha «5» UATOroBOE ACCe OLICHC-
HO ITOJIOKHUTCIIBHO.

HJ'ISI MMOoJIydCHHusA 3a4€Ta CTYACHT HOOJIKCH HNPOACMOHCTPUPOBATH 3HAHUC HU3YYCHHOI'O
T'paMMaTH4YCCKOro MaTrepuajia, akTUBHOI'O BOKa6y.]I$Ipa YPOKOB, YMCHUC BBICKA3bIBATHCA 110 U3Y-
YeHHOH TeMaTUKe (HGHO,I[FOTOBJ'IGHHaSI peqL), HCII0JIB3YA JICKCUYCCKHUEC CAUHUIBI U3 UHAUBUIAY-
AJIbHOI'O CJIOBHHKA.

[IpruMepHBIEBONIPOCHIK3AUETY
1. Speak on the character you liked most of all in all the stories and say why you liked him.

2. Speak on the character you liked least of all in all the stories. Say why you disliked him.

3. Describe the episodes from the book that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the most beautiful; (e) the funniest.

4. Say what impression the book has made on you. What did you like or dislike about it? Give
reasons.

5. Tell 5 things you leaned while reading the book.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the book. Why did you like it?

Jl51s oLileHKH 3HaHUM, YMEHUI M HaBBIKOB, XapaKTEPU3YIOIIUX dTarbl (POPMUPOBAHUS KOM-
HGTCHHI/Iﬁ B IIpoHecCce 0OCBOCHUA OOII B PE3yJIbTaTe NPOXOKACHUSA ITPAKTUKU H606XO,Z[I/IMBI CJIC-
IYIOIIHE TOKYMEHTHI:

1. Otyer 1o yqeGHoﬁ IMPAKTHUKE. B otuer JOJI?KHBI OBLITh BKIIFOUEHBI: IIJIaH MMPOXOKACHUSA
NPAKTUKHU (MpUIIOKEHHE A) U MHIMBUIYaJIbHOE 3a/1aHue (puiioxenue B).

2. UTorosoe acce

5 IMAAKTHYECKHUE MATEPHAJIBI 1JIs1 KOHTPOJISA
(CAMOKOHTPOJISA)YCBOEHHOTI'O MATEPUAJIA

5.10HeH0‘1HLIe CpeacTBa, MoOKa3aTeJIu U KPUTCPUHA OLCHUBAHUSA KOMIIeTeHI[ M i

Kon u Kon u
HauMe- | HaMMEHOBa- IIIkasma orleHUBaHUS
HOBaHWE | HUE UHIUKA-
KOMIIE- | TOpa JOCTH- | «OTIHYHOM «XOPOIIO» «YIOBJIETBOPU- | «HEYIOBJIECTBO-
TEHIUH | >KEHHUS KOM- TEILHOY PUTETBHO
§() METCHIIUU «3a4YTEHO» «HE 3aYTECHO»
dIocC
VK-2 3uartb: Tpe- | 3amaHus 3amaHus BEI- 3amaHus BEI- 3amaHus BEI-
Croco- | OoBaHHSA K BBITTOJIHEHBI | TTOJTHEHBI B TIOJTHEHHI Ya- MMOJIHEHEI Ya-
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OeH BBIIOJIHE- B [IOJIHOM MIOJTHOM 00be- CTUYHO, YCTHBIM | CTUUHO WJIH HE
ompeze- | HUIO 3aja- o0neme, M€, B YCTHOM OTBET HEIOJI- BBITIOJTHEHBI,
IATh HUH, CIIOCO- | YCTHBIM OT- | OTBETE HE Oosiee | HBIi, B IIETIOM YCTHBIN OTBET
KpyT OBl TIpeI- BET MOJHBIN, | OTHOTO HEJl0Ye- | COOTBETCTBYET | OTCYTCTBYET
3a/a4 B | CTaBJIEHUA U | COOTBET- Ta, B LIEJIOM CO- | YKA3aHHBIM WM HE COOTBET-
pamKax | OMHCaHUS CTBYET yKa- | OTBETCTBYET TpeOOBaHUSM CTBYET yKa3aH-
IIOCTaB- | Pe3yJbTaTOB | 3aHHBIM YKa3aHHbIM HBIM TpeOoBa-
JICHHOW | YTEHUS TeK- | TpeOOBaHU- | TPeOOBAHUAM HUSM
HeIM U | CTOB SIM
BbIOU-
paThb Ymerb:aexo | Ot- Ot- Ot- Ot-
ONTH- MIo3upoBath | yer/moprdo | ger/moprdomano( | yer/moprdonuo( | ger/moprdommo(
MaJlb- LeJIb KaK CO- | JINO (MHUCh- | MMCbMEHHBIE MUCbMEHHBIC MUCbMEHHBIC
HBIE BOKYITHOCTh | MEHHBIE 3a- | 3aJaHUsI) OTpa- | 3a/1aHUs) BEJET- | 3aJaHUs) HE OT-
CIIOCO- | B3aMMOCBSI- | JaHUS) OT- | YKaeT MpoJjie- Csl HE PETyJISIPHO | paskaeT Mpoje-
OBl X 3aHHBIX 3a- paxkaer JaHHYIO paboTy, JaHHYIO paboTy
perie- Jad, BIOU- IIpOJIeJIaH- BEJIETCSI 10CTa- WM HE BEJeTCs
HUSA, UC- | paTh OMTHU- HYIO0 paboTy, | TOYHO peryJsp-
X0l U3 | MaJIbHBIC BEJIETCSI pe- | HO
nen- CIOCOOBI UX | TYJISIPHO
CTBYIO- | pelICHHS, B
1111704 COOTBET-
IPaBO- | CTBUH C
BBIX HOpMaMu 1
HOPM, UMEIOITIMH-
UMEIO- csl pecypca-
LIMXCA | MU | Orpa-
pecyp- HUYCHUSIMH
COB H Baapners: CocraBnen- | CocraBnennble | CoctaBieHHble | CriMCKH BOKa-
OTpaHH- | mpUeMaMu HBIE CIIUCKU | CITUCKU BOKa0y- | CIIMCKHU BOKaOy- | Oyisipa oTCyT-
YEHHI UCIIOJIb30Ba- | BOKaOyIIsI- Asiparpuemie- Jsipa CIy4aiHbl, | CTBYIOT WIH He-
HUS ONTHU- paornTu- MBI JUISI OPTaHU- | HO MOTYT OBITh | IPUTOJIHBI TS
MaJIbHBIX MaJIbHBI JJIs1 | 3allUU pabOTHI C | UCHIOJIB30BaHbl | OPraHU3AIMH
croco0oB OpraHusa- TEKCTOM JUTsl OpraHu3a- paboThI ¢ TEK-
petieHus 3a- | U pabOThI UK paboTHI C CTOM
Jla4 B paMKaXx | C TEKCTOM TEKCTOM
MOCTaBJIEH-
HOM LIeIU
OIIK-8 | 3uartk 3ako- | B moctpoe- | B moctpoennn | B moctpoennn B nocrpoenun
Crioco. | HOMEPHOCTH | HHU BONPO- | BONPOCOB, Bbi- | BONPOCOB, BbI- | BONPOCOB, BbI-
6 B3aMMOJICi- | COB, BbICKA- | CKa3bIBAHUS MO- | CKa3bIBaHUS HE | CKa3bIBAaHUS HE
CTBUS C A3bI- | 3bIBAHUS YTH BCETJa YUU- | BCET/la yUUTHI- | yUUTHIBACTCA
ElceyC-TB- KOBBIM IapT- | yUHTBIBACT- | THIBACTCA NAPT- | BACTCA NAPTHEP | MApTHEp B Mejia-
SITE HEPOM B Ile- | C IapTHEP | Hep B IIefarory- | B Me/laroruye- TOrMYECKOH Jie-
Hexaro- Jlarorue- B [EJAroru- | 4eCKOi fes- CKOI1 iesTenb- ATEITbHOCTU
e CKOMH nesi- 4EeCKOU Jiesl- | TEIbHOCTH HOCTH
TEIbHOCTH TEIbHOCTH
CKYIO
nesi-
TeJb-
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HOCTB

Ha OcC-
HOBE
crienu-
aIbHBIX
Hay4-
HBIX
3HaHUUI
Ywmers npo- | [loctpoenne | Iloctpoenue ITocTpoenue ITocTpoenune
€KTHpPOBATh | BOIIPOCOB, BOIIPOCOB, 00- BOIPOCOB KOP- | BOIPOCOB, 00-
Y OCYIIECTB- | OOpalieH- PaIIEHHOCTh peKTHO, 00pa- PaIIeHHOCTh
JATh JUAAK- | HOCTh PEUYM | pE€YM JAMJAKTH- | HIEHHOCTb P€YM | pEeYM JAUJIAKTH-
TUYECKYIO JUJAKTUYe- | YECKH B IIEJIOM | HE HAOJIIOAAeTCs | YeCKH HEKOP-
peub CKH KOp- KOPPEKTHBI PEKTHBI
PEKTHBI
Baaners Peur ctunn- | Peun B iestiom Honyckarores Peur ctunucTu-
criocobaMu CTUYECKU CTHUJIMCTUYECKH | OTCTYIUICHHS OT | YECKU HEKOpP-
OpraHu3alu | KOPPEKTHA | KOPPEKTHA HelTpaapbHOro / | peKTHa
TUIaKTAYe- TUIAKTUYECKOTO
CKOM peuH Ha CTWJISL peun
OCHOBE 3Ha-
HUU O CTH-
JSIX peuu
IK-2: 3Hatp Kpatkoe [Ipu uznoxenun | [lpu uznoxenun | Ilpu uznoxenuun
Cnoco- | HOpMBI  OCy- | U3JIO)KEHHE | MPOYUTAHHOTO U | MPOYUTAHHOTO U | TPOUYUTAHHOTO U
OeH LIECTBJIEHUS | IPOYMUTAH- XapaKTEPUCTUKE | XapaKTEPUCTUKE | XapaKTEPUCTUKE
ocy- pE4YeBOi Jie- | HOTO U Xa- MEPCOHAXKEN MEPCOHAXKEN MEepCOHaXen
HIECTB- | ATEIBHOCTH | PaKTEpH- HabmoaeTcs He | HabmogaeTcs He | HabmogaeTcs
JATh (ayaupoBa- cTHKa nep- | 6ozee 5 gpone- 6osee 8 pone- 00JIbI1I0€ KOJHU-
negaro- | Husl, TOBOpe- | COHaXKeu TUYECKHX, JIeK- | THYECKHX, JIeK- | 4ecTBO ()OHETHU-
ruye- HUS, YTEHUs, | QOHETHYEe- | CUUECKHX W/MIM | CHYECKUX W/UIHM | YEeCKHX, JIEKCHU-
CKYIO MUChMa) B | CKH, IGKCU- | TpaMMarTuye- rpamMmaTiye- YEeCKUX W/UIN
nes- COOTBET- YECKHU U CKHX OIIHOOK CKHX OIIHOOK rpaMMaTHye-
TeJb- CTBUM C Ie- | TpaMMAaTH- CKUX OIIHOOK
HOCTh JSIMH,  3aJ1a- | YECKU KOp-
0 MpO- | YaMH, CHUTY- | PEKTHO
¢bub- aiueil  00- | opopmiteHBI
HBIM HICHUS B
npeaMe- | paMKax
Tam onpeJeseH-
(mucuu- | HOM  cepsl
IJIMHAM, | IESTeNbHO-
MOJY- CTH cpen-
JAsIM) B | CTBaMH U3Yy-
pamMKax | 4aemoro
npo- A3BIKA.
rpamMm
HayaJlb-
HOTO,
OCHOB-

17




HOI'0
o0111ero
u
cpenHe-
ro oo-
I1ET0
o0pazo-
BaHU.

Ouenounoe cpencrso:PosieBasi urpa
IIapameTpbl OLIEHOYHOI0 CpeICTBA

Tema

HaumeHoBaHune TeMbl

Ilpenes AIUTEJILHOCTH KOHTPOJISI

40 — 50 muH.

Kpurepun onenku:

Brnanenue BokaOyJsipoM 1o TeMe

2 Gamn(a)

Bnanenue I'paMMAaTHYCCKUM MATCPHUAJIOM I10 TCMC

26am1(a)

B3aumopeiictBue ¢ mapTHEpOM, KyJbTypa pedd, KOMMYHUKAOEb-
HOCTb

5-4-3-
5-4-3-
5-4-3-26amn(a)

Hcnons3oBaHue onop B Urpe

1-2 6amnn(a)

JlocTuxkeHne UrpoBbIX Il (COOTBETCTBHE POIIH)

1-2 Gamn(a)

MakcuMaJILHas OIleHKA:

19 6annoB

Hrorosas oneHka:

Orenka «5» Uiy npu pedTuHroBoi cucreme 17-19 6amion

Omnenka «4» uiau pu peuTUHroBoi cucreme 14-16 6amwios

Onenka «3» unu npu pedTuHroBoi cucreme 9-13 G6ansos

OreHka «2» Wiy pu peUTHHrOBOM cucteme 8 OaisioB

Ouenounoe cpeacrso:uckyccust
ITapameTpbl OLIECHOYHOI0 CpPeICTBA

Tema HaunmenoBaHnue TeMbl
Ilpeaesn AIUTEJIBLHOCTH KOHTPOJIS 40 — 50 MuH.
Kpurtepuu ouenku:

Brnagenue BokaOyasipoM 1o TeMe 5—4 -3 -2 6ann(a)
Brnasienne rpaMMaTHYECKUM MaTEpHAIIOM T10 TEMe 5—4-3—26amn(a)
Bnanenne meromamMu aprymMeHTalMu, KyJdbTypa pedd, KOMMYHUKa- | 5—4—3 —26ami(a)
OEIBHOCTD

Hcnonb3oBaHue onop B IUCKYCCHUH 1-2 Gann(a)
JlocTrkeHne UrpoBbIX Iiesel (COOTBETCTBHE POIIH) 1-2 Gann(a)
MaxkcuMaJjibHasl OlleHKA: 19 GamnoB

Hrorosas onmeHka:

OrieHka «5» WU IPU PEeUTUHTOBOM crcteMe 17-19 6amion

Onenka «4» Uiy npu peTuHroBoi cucreme 14-16 6amios

Orenka «3» WU Py peUTHHTOBOM cucteMe 9-13 GaiioB

OreHka «2» WM Ipu pedTHHIoBOM cucteme 8 OayioB

Ouenounoe cpencrso «TBopueckoe 3a1aHue»
IIapameTpbl OLIEHOYHOI0 CpPeaCTBA
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Tema:

HaumeHoBaHue TeMbI

IIpenes AIUTEILHOCTH KOHTPOJISI

5 — 7 MUH BBICTYILUIEHHE +
OTBETHI Ha BOIIPOCHI.

Kputepuu onieHK# BbINOJHEHHS TBOPYECKOI0 3a/1aHUS:

Biianenue si3pIK0BOM KOMIIETEHIIMEN (JIEKCUYECKOE U CTPYKTYpPHOE
pazHooOpasue, GoHeTHIECKOe 0(OPMIICHHE PEUH )

5-4-3-26ami(a)

CBSI3HOCTD, aPTYMEHTHUPOBAHHOCTH BBICKA3bIBAHUS 3 — 2 —1 6amn(a)
Vcnonp30BaHre IEMOHCTPAIIMOHHOTO MaTepraia 3 —2—1 6amn(a)
OpUTHHAIBHOCTD 3aMbICIIa, KPEATHBHOCTD 3 — 2 —1 6amn(a)
KauecTBO OTBETOB Ha BOIPOCHI 3 — 2 —1 6amn(a)
CB000IHOE BJIaJICHHE MAaTEPUATIOM 3 — 2 -1 6amn(a)
MakcumajbHas OlleHKA: 20 6amioB

OrneHka «5» Wi pu peuTuHroBoi cucreme 18-20 6amton

Orenka «4» unu npu pedTuHroBoi cucreme 15-17 6amnos

Omnenka «3» unu pu pedtuHroBoit cucreme 10-14 6amios

Onenka «2» Uiy Npu peUuTUHIOBOM cructeme 7-9 6amioB

Kputepun onenku noprgo.ino cTyaeHTa 1o J0MalHeMy YTeHUI0

Kpurtepun Iloka3zarenu
Cobmnronenue TpeOOBaHUHN K CobmroieHsbI CoOutoieHbI ya- He cobmnrone-
CTPYKType nopTdosno MOJTHOCTBIO 2 Oaya CTUYHO HBI
1 6ann 0 6annos
Copnepxanue [Tonunota l'oToB B monuom T'otoB yactuuHO He roros
(mammame TpeOyeMBIX o0BeMe 1 Gamn 0 6amroB
3aaHul) 2 Gata
IIkana oueHNBaHUA
8 —4 6atoB — PEKOMEH/IOBAThH
0 — 6a/u10B — HE PEKOMEHIOBATh
Ounenounoe cpencTBo «IJcce» IlapamMeTpbl OLICHOYHOIO CPEACTBA
KoMMyHuKaTHBHAs KOMIIETEHIMS U OPraHu3anus
Acnekr 1. ConeprkaHue 3ccce COOTBETCTBYET 3aJaHHI0 0 1
Acniekt 2 CtuneBoe oopmiIleHHE U BO3JeicTBHE Ha ynTarens (agpecara) | 0 1
COOTBETCTBYET 33JIaHUIO
Acniekt 3 CTpykTypHOE 0OpPMIICHHE COOTBETCTBYET 3aaHuto (B Haymuuu | 0 1
UMEIOTCS BCE 3JIEMEHTHI, IPUCYIINE JAHHOMY TUIY 33JIaHUs)
Acnext 4 Madopmarus B BRICKAa3bIBAHUH TMIPEJICTaBIIEHA Y€TKO U JoruyHo. | 0 1
Hcnonb30BaHbl pa3HOOOpa3Hble M KOHTEKCTyallbHO YMECTHBIE CpPEJCTBa
JIOTHYECKOU CBSI3U
Acniekt 5 CoOmroieHO AelieHue Ha ad3allbl, IpUcyIee JaHHoMy Ty 3a- | 0 1
JTaHUs
A3bIKOBas KOMIIETEHIIUS.
Acnekt 1. 'pammaTiika coorBeTcTBYeT ypoBHIO B-2/C-1. I'pammaruueckue | 0 1
OIIMOKU OTCYTCTBYIOT.
Acnekt 2 CHHTakcucC COOTBETCTBYeT ypoBHIO B-2/C-1. Cunrakcuueckue | O 1
OIIMOKU OTCYTCTBYIOT.
Acnekt 3 Jlekcuka cooTBeTcTBYeT YpoBHIO B-2/C-1. Jlekcuueckue ommbku | 0 1
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OTCYTCTBYIOT.

Acniekt 4 Opdorpadus coorBercTByeT ypoBHIO B-2/C-1. Opdorpaduye- | 0 1 2
CKHE OMIMOKU OTCYTCTBYIOT OLTMOKH OTCYTCTBYIOT.

Acniekt 5 IlynHkryamms cooTBeTcTBYeT ypoBHI0 B-2/C-1. IlyHkTryarmon- | O 1 2
HBIC OIUOKHA OTCYTCTBYIOT

Kaxxapiii acniext onenuBaercs ot 0 10 2 6amioB. 2 6aa — omuOKY M0 JAHHOMY acleKTy OTCYT-
CTBYIOT WJIM MMEETCSl O/IHa HEe3HAuWTeNIbHAas OUIMOKa, HE MeIaolnas MOHUMAaHUIO BhICKa3bIBa-
Hus. 1 Oamn — umeercs 2-4 (He 6onee 4) omMOOK MO JAHHOMY acIeKTy, HE 3aTPYIHSIONINE T0-
HUMaHHUE TeKcTa.). 0 GayIoB — KOJMYECTBO OIIMOOK IO JAHHOMY acIeKTy mpeBbliaetr 4. Ypo-
BEHb SI3bIKOBOM KOMIIETEHILIUU 10 aCHEKTy He cooTBeTCcTBYeT ypoBHIO C-1. Makcumym 20 Gain-
JIOB.

Ouenka «oTian4aHoy» 17-20 6ainoB

Onenka «xopomio» 13 - 16 6amnoB

OrneHka «yJI0BJIETBOPUTEIHLHO» 12 — 9 GamioB

OneHka «HEeyAOBIETBOPUTENBHOY» < 8 OaIIOB

5.2 IIpome:kyToUHas aTTeCTALMS CTYIEHTOB 10 MPAKTHKeE
3 cemecTp

[TpomexyTouHasi arTecTanusi sSBISETCS MPOBEPKOM BCEX 3HAHMIA, HABBHIKOB M YMEHUH
CTYJIEHTOB, NMPUOOPETEHHBIX B IMPOLIECCE MPOXOXKACHUS MPaKTUKU. DOpMoON NMPOMEKYTOUHON
aTTECTAIMU 0 TIPAKTUKE SIBJIAETCS 3a4€T B 3 ceMecTpe.

I[JI)I OLCHUBAHUWA PE3YJIbTATOB OCBOCHUA AUCHUILIMHBI IPUMCHACTCA CICAYIOIINEC KPUTC-
pHH OIICHUBAHWSL.

Kputepuu oneHuBanus Ha 3a4ete 3 ceMecTp

K 3auery momyckaroTcsi CTyACHTBI, HE MMEIONIME 33JJ0JDKEHHOCTEH M0 TEKyIIeMy, py-
66)KHOMy U UTOIOBOMY KOHTPOJIIO. CTYZIGHTI)I IMOJIy4aroT 3a4€T aBTOMATUYCCKHU, €CJIM B TCUHCHUC
CEMeCTpa UMH BBITIOJIHEHHI 33/1aHUS B 00beMe, MPeyCMOTPEHHOM MPOTPaMMON MTPAKTHKH.

OrieHKa «3a4TE€HO»BBICTABIISCTCS CTYICHTY, €CIIH:

e noptdonno chopmupoBaHo 6osee yem Ha 60%:;

® CTYICHT YCIICITHO MPOXOAUT coOeceoBaHWE C TPENOoJaBaTesieM IO MPOYUTAHHBIM
TEKCTaM, MOXET 00OCHOBATh CBOU CY>KICHHUS;

® YCIEUTHO OCYIIECTBISET MEPEBO MPEATOKEHUN C PyCCKOTO S3bIKa HAa aHTIUHUCKUN C
MCIOJIb30BAaHUEM M3YyUEHHBIX JISKCHUECKUX €IMHUI] M AKTUBHOTO TPaMMaTHYECKOT0 MaTepuana.

OreHKa «He 32a4TeHO»BBICTABIISICTCS CTYACHTY, €CIIH:

¢ noptdosmo chopmupoBaHo MeHee yeM Ha 60%;

® CTYICHT OOHApYXMBACT HE3HAHHUE COJACPKAHMSI TEKCTOB, HE MIPOXOIUT COOECEeIOBaHUE
C TIperno/iaBaTeseM;

® HE MOXET OCYIIECTBUThH MEPEBOJ] MPENIOKEHUI C PYCCKOTO S3bIKa HA aHTTUHCKUN C
HCIOJIb30BAHHUEM U3YUCHHBIX JICKCHYCCKUX CAWHUI] U AKTUBHOT'O rpaMMaTUYC€CKOI0 MaTcpHrajia.

IIpumepHbIeBONPOCHIKCOOECETOBAHNIO

1. Speak on the character you liked most of all and say why you liked him.

2. Speak on the character you liked least of all. Say why you disliked him.

3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.

4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.

5. Name 5 things you learned while reading the story.
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NoakowhE

6. Compare and contrast two characters in the story.
. Tell about your favourite part of the story. Why did you like it?

~

IIpumepHasi kKapTOYKa HA NEPEBO/:

. I1oCTOSIHHO MCTIBITHIBATh HEJOCTATOK B JICHBIaX — YHU3UTEIIBHO.
. XOpOILIEHbKO NOIyMaii, Iepe]l TEM KaK IpeJaBaTh 3TH JOKYMEHThI IJJaCHOCTH.
. Jlaxxe ecnu ObI cKazan e Toraa npasay, 3TO BPsi JU Obl €€ MOTJIO YCIIOKOUTb.
. C xako#i cTaTu s JOJKHA )KEPTBOBATh CBOEH penmyTalueit pajiu € npuxoTen?
. IlomomaB rosioBy, OH pelIni AeaaTh IEHbIH, TOPTYs OTPECTaBPUPOBAHHON MEOEIIBIO.
. To, 4T0 OHU 3a1€3/1M B JOJATH — HEBEPOSATHO! BO3MOKHO, OHU ObUIM 3arHaHbI B yTOJl.
8 cemecTp
Kpurepun onenuBanus Ha 3a4ere
K 3auery nomyckaroTCsi CTyIEHTHI, HE MMEIOIIME 3aJ0JKEHHOCTEH IO TEKyleMY, py-
0EeKHOMY U UTOTOBOMY KOHTPOJI0. CTyIGHTHI IIOJYYalOT 3a4eT aBTOMATUYECKH, €CJIU B TEUEHUE
CeMeCTpa UMH BBINIOJIHEHBI 33/1aHUS B 00beMe, MPEAyCMOTPEHHOM MPOTPAMMOM TPAKTHKH.
OneHka «3a4TeHO»BBICTABIISETCS CTYIEHTY, €CIIH:
® CTYJIEHT YCIELIHO IPOXOAUT coOeceloBaHUE C IPENOAABATENIEM IO MPOYUTAHHBIM
TEKCTaM, MOXKET 00OCHOBATh CBOU CYKICHUS;
® HTOIOBOE ACCE OLIEHUBAETCS MOJIOKUTEIBHO
OneHka «He 32a4TeHO0» BBICTaBJISIETCS CTYACHTY, €CIH:
® CTYJEHT OOHapy>KMBaeT HE3HAHHUE COJAEPKaHUsI TEKCTOB, HE IPOXOJUT cOOECeI0BaHUE
C IIPETOIaBaTEIIEM;
® HTOI0BOE HCCE OLICHUBAECTCS HEYNOBIECTBOPUTENBHO WU HE IPEIOCTaBICHO.

OO~ WN -

IIpuMepHBICBONPOCHIK YCTHOMY CO0eCeJ0BAHHMIO HA 3a4eTe

1. Speak on the character you liked most of all and say why you liked him.

2. Speak on the character you liked least of all. Say why you disliked him.

3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.

4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.

5. Name 5 things you learned while reading the story.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the story. Why did you like it?

IIpuMepHbIe TEMBI 3CCe K 3a4eTy
The fears you had as a child
The person who had the greatest influence on you when you were a teenager
The political situation or event in your country that had some influence on your life
Belonging to a Teenage gang — pros and cons
The person who helped you at some moment of your life
Something you did that you are proud of
Bulling at school — how can it be prevented?

5.3 OueHo4HbIe cpeacTBa AJIsl IPOBEPKHU YPOBHSA CGOPMUPOBAHHOCTH KOMIIETEHIUI
IIK-2, OIIK-8,YK-2
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Bec 3ana-

Pe3yabTaT oueHuBanus (6a/u1bl, HOJTy4eH-

Ne zana-
Tun 3aganus st HUSA Hbl€ 32 BBINOJIHEHUE 3a/1aHusl / XapaKTepu-
(6as) CTHKA NMPABWIBHOCTH OTBETA)
3a/IaHMs 3aKPBITOTO TH- 1,2, 3 1 6amn 1 6 - moHOE TIpaBMIIbLHOE COOTBETCTBHE; O O -
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[1K-2.7 [IpuMeHsieT HaBBIKH CTHIIMCTHYECKOTO
aHaJM3a TEKCTOB pa3HOOOPa3HBIX KAHPOB HA MHO-
CTPaHHOM SI3BIKE.

Read the text and answer the questions

“Cat in the Rain”

by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
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and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.

The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.

“I’m going down and get that kitty,” the American wife said.

“I’ll do it,” her husband offered from the bed.

“No, I'll get it. The poor kitty out trying to keep dry under a table.”

The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.

“Il piove,” the wife said. She liked the hotel-keeper.

“Si, si, Signora, brutto tempo. It is very bad weather.”

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.

“Ha perdutoqualquecosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, 1l gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signira,” she said. “We must get back inside. You will be wet.”

“I suppose s0”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.
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“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:
What is the primary setting of the story?
1. A bustling city
2. A hotel by the sea
3. Arural village
4. A train station
Answer: 2

Task 2.
What event is the immediate cause of the story's main action?
1. Therain
2. The husband'sreading
3. The wife seeing a cat from the window
4. The maid bringing an umbrella
Answer: 3
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Task 3.
What is George's primary activity throughout the story?
1. Talkingtohiswife
2. Lookingoutthewindow
3. Reading
4. Sleeping
Answer: 3

Task 4.
Is the following statement true? The hotel keeper sends the maid with an umbrella for the Ameri-
can wife.
1. True
2. False
Answer: True

Task 5.
Is the following statement true? The wife successfully retrieves the cat from under the table.
1. True
2. False
Answer: False

Task 6.

Read the task carefully and choose three correct answers:

Which of the following items does the American wife explicitly express a desire for?
To havelonghair

To have her own silver and candles

To traveltoRome

To have a kitty

To buynewclothes

To goswimming

Answer: 1,2, 4,5

ok wnE

Task 7.

Read the task carefully and choose three correct answers:

Which of the following characteristics describe the wife's feelings or state of mind in the story?
1. Content andsatisfied

Lonely and distant from her husband

Disappointed when the cat is gone

Full of longing and unfulfilled desires

Angryatthehotelkeeper

Concerned about her appearance

Answer: 2,3,4,6

ook w

Task 8.

Match the character with their description or action.

The American wife: Stands at the window, feels small yet important, desires a cat and change.
George: Remains on the bed reading, is emotionally detached, tells his wife to "shut up."

The hotel keeper: An old, tall, serious man; bows to the wife; sends the maid with a cat.

The maid: Brings an umbrella; laughs at the idea of a cat in the rain; delivers the cat at the end.
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Task 9.

Match the story element with its symbolic meaning.

The rain: A monotonous, isolating atmosphere, emotional dissatisfaction.

The cat: An object of desire, symbolizing comfort, affection, and something to care for.
The wife's short hair: A source of her discontent, a lack of femininity she wishes to change.
George's book: A barrier to communication and emotional connection.

Task 10.

Arrange the story's key events in the correct chronological order:
1. : The wife sees a cat crouched under a table in the rain.
2. : The wife goes downstairs with the maid but finds the cat is gone.
3. : The wife expresses a series of desires to her uninterested husband.
4. :The maid brings a large tortoise-shell cat to their room.

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.

Read the task carefully and write the correct answer:

The American wife wanted to let her grow out.
Answer: hair

Task 13.

Read the task carefully and write the correct answer:
The person who finally brings a cat to the wife's room is the
Answer: maid

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain why the cat is a central symbol in the story. In your answer, describe what it represents
for the American wife and how its pursuit highlights her emotional state. Provide at least two
aspects of its symbolic meaning.
Answer:

The cat symbolizes the comfort, affection, and purpose that the wife lacks in her life. Her intense
desire for "a Kitty" represents a deeper longing for motherhood, companionship, and something
to care for, contrasting with her emotionally distant husband. The fact that the cat is "in the rain"
mirrors her own feeling of being exposed and unsatisfied. Her disappointment when it disappears
underscores her sense of loss and unfulfillment, making the delivered cat at the end a potent,
ambiguous symbol of whether her desires can be truly met.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the relationship between the American wife and her husband, George, as portrayed in
the story. In your answer, you must cover at least three aspects of their interaction that character-
ize their dynamic.
Answer:
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The relationship is characterized by emotional distance and miscommunication. 1) George is
physically and emotionally passive, remaining in bed reading, which creates a barrier between
them. 2) His responses to his wife are dismissive and minimal (e.g., "Oh, shut up and get some-
thing to read™), showing a lack of engagement with her feelings. 3) The wife's monologue about
her desires highlights her isolation, as she speaks at him rather than with him. This dynamic
paints a picture of a lonely woman trapped in an unfulfilling marriage.

Cemectp 8

dopmupyemasi KOMIETSHIINS WNuaukatopsl chopMHUPOBAaHHOCTU KOMIIETEH-
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Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’'m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
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With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.

“Ha perdutoqualquecosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, il gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signora,” she said. “We must get back inside. You will be wet.”

“I suppose s0”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, [ want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.
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“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:
The story was written in 1925. When does the action take place?
1. In 1860s
2. In 1890s
3. In1900-1914
4. In 1918-1925
Answer: 4

Task 2.
Read the task carefully and choose one correct answer:
Reference to the war monument in the first paragraph of the story is an example of:
1. Alliteration
2. Assonance
3. Allusion
4. Anadiplosis
Answer: 3

Task 3.
Read the task carefully and choose one correct answer:
The sentence “There were big palms and green benches in the public garden” creates a bright ...
image through the use of descriptive adjectives.
1. visual
2. aural
3. relational
4. abstract
Answer: 1

Task 4.

Is the following statement true? It is clear from the story that the cat that the maid brings up is
the same one that was hiding from the rain.

Answer: False

Task 5.

Is the following statement true? Italian phrases like “Si, si, Signora, brutto tempo”, in the story
written in English, are examples of foreignisms, used to recreate the local flavour.

Answer: True

Task 6.
Read the task carefully and choose three correct answers:
Before becoming a writer Hemingway used to work as a journalist, which influenced the style of
his novels and stories, including Cat in the Rain. His style is often described as
1. minimalistic
2. elaborate
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3. rich in metaphors
4. objective
5. subjective
6. telegraphic
Answer: 14,6
Task 7.

Read the task carefully and choose three correct answers:

What stylistic devices are used in the sentence: The sea broke in a long line in the rain and
slipped back down the beach to come up and break again in a long line in the rain.

7. Framing

8. Metaphor

9. Antonomasia
10. Hyperbole

11. Pun

12.  Word repetition
Answer: 1,2,6

Task 8.

Match the syntactical stylistic device and its example from the story:

Framing: Across the square in the doorway of the cafe a waiter stood looking out of the empty
square.

Ellipsis: “Wonder where it went to,” he said

Parallel construction: She liked the deadly serious way he received any complaints. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper.

Detachment: George was on the bed, reading.

Task 9.
Match the types of vocabulary and their examples:

Low colloquial: shut up
Colloquial: kitty
Neutral: weather
Literary: momentary

Task 10.

Arrange the events, creating the background for the story, in the correct chronological order:
1: Italians come and look up at the war monument

2: A waiter stands looking out into an empty street

3: A man in a rubber cape is crossing the empty square

4: 1t is getting dark

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

30



Task 12.

Read the task carefully and write the correct answer:
The wife says she wants it to be because this season symbolizes renewal and changes
and this is what she really wants.

Answer: spring

Task 13.
Read the task carefully and write the correct answer:

“And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.” The stylistic device of using too many conjunctions to express the continuity of ideas
and create a special rhythm is called

Answer: polysyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Is Hemingway more sympathetic to the wife or her husband?

Answer: Hemingway is more sympathetic to the wife than the husband in "Cat in the Rain," por-
traying him as selfish and cold while highlighting the wife's unhappiness, loneliness, and desire
for connection. The story uses the wife as the central figure, showing her dissatisfaction with her
marriage and her longing for a different life, a feeling amplified by the contrasting attentiveness
of the hotel owner and the husband's complacent and indifferent behavior. Focus on the
wife: The wife is the protagonist, and the story revolves around her feelings and internal conflict.
Her unnamed status suggests a loss of identity within her marriage. Husband's indifference: The
husband, George, is portrayed as self-centered and unsympathetic, concerned only with his own
needs and often commanding his wife instead of engaging with her.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze how Hemingway uses symbolism in ""Cat in the Rain" to reflect the wife’s inner
conflicts. Discussatleastthreesymbolsandtheirmeanings.

Answer:
o The cat symbolizes the wife’s desire for warmth, companionship, and unmet emotional
needs.

o The rain represents stagnation and the wife’s feelings of isolation.
o The mirror highlights her struggle with identity and dissatisfaction with her current self.

8 cemectp
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Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I’'ll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.
“Ha perdutoqualquecosa, Signora?”
“There was a cat,” said the American girl.
“A cat?”
“Si, il gatto.”
“A cat?” the maid laughed. “A cat in the rain?”
“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”
When she talked English the maid’s face tightened.
“Come, Signora,” she said. “We must get back inside. You will be wet.”
“I suppose s0”, said the American girl.
They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
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thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, [ want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:

The word “easel” means a device for
1. Listening to music

2. Singing

3. Painting

4. Reading
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Answer: 3

Task 2.
Which word is NOT a synonym to the word glisten

5. shine
6. glitter
7. sparkle
8. splitter
Answer: 4

Task 3.
Which words best describe the American wife’s feelings about the hotel owner?

1. Annoyed by his seriousness

2. Indifferent to his presence

3. Pleased by his respect and attention
4. Suspicious of his intentions
Answer: 3

Task 4.

Is the following statement true? If the cat brought by the maid is described by the word “tortoise-
shell” it means it was of dark brown colour

Answer: True

Task 5.
Is the following statement true? The word “eave” describes the element of the roof. An-
swer: True

Task 6.

Read the task carefully and choose three correct answers:

Which tenses are used in the fragment “George was not listening. He was reading his book. His
wife looked out of the window where the light had come on in the square”.

1. Present simple

2 Past simple

3. Present continuous

4. Past continuous

5. Past perfect

6. Past perfect continuous
Answer: 2,4,5

Task 7.

Read the task carefully and choose three correct answers:
Which phrases describe the wife’s emotional state?

1. Content with her life

2 Longing for companionship

3. Feeling unimportant

4. Excited about traveling

5 Dissatisfied with her marriage
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6. Indifferent to the local people
Answer: 2, 3,5

Task 8.
Match the adjectives and the nouns they describe in the story

Long: hair
Dim: room
Empty: square
Big: hands

Task 9.
Match the Italian phrases from the story with their English equivalents. Rely on the context.

Si, il gatto: yes, a cat
brutto tempo: bad weather
avanti: come in

Il piove: it’s raining

Task 10.

Arrange the characters in order of appearance in the story:
5. : Wife

6. : Cat

7. : Husband

8. : Hotel keeper

Task 11.

Arrange the hotel owner’s actions related to the girl in order in which they are mentioned in the
story:

1. : Stood up and bowed

2. : Mentioned bad weather

3. : Sent a maid with an umbrella

4. : Sent a maid with a cat

Task 12.

Read the task carefully and write the correct answer:
When she talked English the maid’s face (TIGHT).

Answer: tightened

Task 13.

Read the task carefully and write the correct answer:

The hotel owner was attentive to his guests’ (COMPLAIN).
Answer: complaints

Task 14.

Read the task carefully and write a detailed, reasoned answer:

The word “rain” is repeated in the story 10 times. Comment on its functions.

Answer: The constant rain creates a gloomy, isolating atmosphere that symbolizes the girl’s
emotional state and dissatisfaction with her marriage. It forces the characters indoors, amplifying
their confinement and the tension between the wife and her indifferent husband. The rain also
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represents the wife's desire for a more fulfilling life—which she projects onto the cat she wants
to rescue from the downpour. Rain is a symbol of gloom and isolation: The relentless rain mir-
rors the wife's unhappiness and sense of being trapped in her marriage and the hotel room. It cre-
ates a melancholic mood that reflects her emotional state.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Comment on the absence of the article before the word “cat” in the title of the story.
Answer:Ambiguity and mystery: "Cat" without an article is not a single, identifiable entity but
rather a general concept. The title "Cat in the Rain™ is more open to interpretation than "The Cat
in the Rain," which would imply a specific, known cat. Symbolic representation: The omission
makes the cat a symbol rather than a literal pet. It can be seen as a manifestation of the wife's de-
sires or a symbol of her discontent, making the story's meaning more universal. Stylistic
choice: The simple, four-word title is a deliberate and powerful stylistic choice by the author.
The lack of articles and simple words creates a deceptively simple appearance, hiding a deeper,
more complex meaning.

3 cemecTp
OO0pa3ubl MHAUBUAYAJLHBIX 3aganuii biaok 1
OO0pa3en KapTOYeK HA TPAHCKPUONPOBAHME CJI0B

“TheHappyPrince”

Card 1

1. Transcribe the following words:
sapphires sword
scarlet curtsey
coquette ebony
alas beads
garret furnace
cataract pomegranate
frown councilor

OO0pa3zen kKapToYeKk HA HHTOHUPOBAHUE M YTeHHeE MPeAT0KeHU

“The Happy Prince”
Card 1
1. Intonethesentences, readthem.

a.His friends had gone away to Egypt six weeks before, but he had stayed behind, for he was in
love with the most beautiful Reed.

b."Thank you, little Swallow," said the Prince.

c. "Why are you weeping then?" asked the Swallow; "you have quite drenched me."

d."How wonderful the stars are," he said to her, "and how wonderful is the power of love!"

O0pa3en10MOJHUTEIBLHOTO CJI0BAPS JEKCHYECKUX eIMHMIL

“TheHappyPrince”
Learn the following words.
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| domestic, curtsey, dreadful, to twitter, messenger, to wither, to dart down, crumbs, beggar, to coo |

Oo0pa3zenrpaMmmMaTH4eCKOMKAPTOUKHT
“TheHappPrince”

Card 1

Comment on the usage of the following modal words:

1. Why can’t you be like the Happy Prince?

2. 1 must look for a good chimney-pot.

3. | cannot choose but weep.

4. 1 must be getting better.

5. “You mustn’t lie here”, shouted the watchman.
OueHouHoecpencTBo: JJMKTaAHT-TIEPeBOJ

Unit1
Dictation - translation
Translate the following expressions into English.

1)BmroOomeiydae; 2)yTemMTHKOro-1n00; 3)3aBoeBaTh penyTaiuioo; 4) UMETh YTO-TO 0O0IIee;
5) conpoBoKaaTh KOro-imbo; 6) MmokeprBoBaTh 4eM-1ub0; 6) pacusectd; 7) ObITH JOPOIHM KO-
MY-TO; 8) OCMENUTbCA clienarh 4To-To; 9) He coMKHYTh ria3; 10) B orBer; 11) pacmiakarbes;
12) Bosmymiatecst; 13) mompormiarsest; 14) mpuiarate ycwiust; 15) UMeTh BIHMSHHE Ha KOTO-
T0;16) BeicMenBaTh; 17) mpe3uparh; 18)menars kommuMMeHThI; 19)pa3BiekaTh KOro-iubo;
20) ObITH OYaPOBAHHBIM.

Unit 2

Dictation-translation-1

MSTKO TOBOPSI, OH HE JIIOOUT JEBYIICK, TPEOYIOIMX HEBO3MOKHOTO.

3Has1, YTO HaM JydIlle He XOAUTh BOKPYT Ja OKOJIO, MbI Cpa3y HEepelLIH K JIeIy.
JleBy1ika, TOJIBKO YTO (pIIMPTOBABINAS C TBOMM OpaToOM, KyJa-TO yIIUIa.
[TpusATHO UMETH AETO C JIIOJbMH, HAXOIAIIMMUCS B XOPOLIEM HACTPOEHUH.

Ee rmaza Huuero He BUACIH, T.K. ObIJIM HATIOJTHEHBI CIIE3aMHU.

OH ynopHO TpyJIWIICs, CTapasiCh 3aCIy’KUTh XOPOLIYIO PEMyTALHIO.

K coxanennto, coioBei, moKepTBOBABIINM COOOM, HE CENall CTYI€HTa CYACTIMBBIM.
Ona cMoTpesnia Ha HEro ¢ BOCXHUIIEHHEM, Kak OyaTo Oblia BiIroOJIeHa.
Haxonsce B tome DiieH, 5 clienan Bce BO3MOXKHOE, YTOOBI €€ YCITOKOUTb.

10. PasroBapuBas ¢ HUMH, sl TOHSUI, YTO Y HUX HET HUYETO OOIIETO.

11. Ero mpuBblYka GECIIOKOUTHCS MO MYCTSIKaM yAUBHIIA.

CoNoTRWDNE

Ouenounoecpenacrso: Tect
Unit1

Test
I. Give the four forms of the verbs: To weep, to fling, to slip, to lie, to creep, to steal, to fling,
to slay, to kneel.

Il.Insert articles where necessary.

1. If I bring her __ red rose, she will dance with me till __dawn.
2. Generosity is____ essence of ___ friendship.

3. After __ seven years were over, he returned to his castle.

4. | hope there will be ___ change in ___ weather
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. Every afternoon, when ___ school was over, ___ children played with ___ Giant.

. Underneath it stood ___little boy he had loved.

. 1 know nothing about ___ feelings of ___ parents.

. Letmetell you  story.—Is___ story about me?

___Little Hans had ____ great many friends, but __ most devoted friend was ___ Miller.
0. What ___ disobedient children!

I11. Paraphrase the sentences using synonyms.

= © 00~ O Ul

His courtiers had all said good night to their King.

The couriers were surprised, as they thought that the young King must be joking.

The Princess was beautiful and everybody was pleased.

The trees were happy when they saw the children and they opened into blossoms.
Somebody burst out laughing.

When the children saw the Giant, they were frightened and ran away.

They couldn’t sleep all night because of the storm.

Suddenly the Rocket began crying.

The Giant wished to see the tiny child very much, he missed him badly.

10. The Miller suggested his giving Little Hans a wheelbarrow. Headvisedhimtocalmdown.

CoNok~wWNE

IV. Translate the sentences into English.

1. EMy HUYEro HE 0CTaBajoCh, KaK TOJBKO OPOCUTHCS HA TPABY U PACILIIAKATHCS.

2. CTyIeHT oTKazaycs OT J00BU U BepHYIcs K ¢unocodpuu. J{omkHO ObITh, OH HE ObLIT MOATUH-
HO JIIOOSIIIMM YEJIOBEKOM.

3. Crygent nonarai, uto CoJioBeii, BpsiJl 11 IOKEPTBYET COOOU pajiv APYTHUX.

4. He MoxeT ObITh, YTOOBI OH TaK CUIILHO CTpaja!

5. [Moxkamyii, ydiiie HO3BOJIUTH ACTSIM UTPATh B Caay.

6. Bo3MOXHO, BEJIMKaH CHIIBHO TOCKOBAJ 0 PEOEHKY.

7. W xak 3TO OH MOT OMyCTUTHCS MIEpe]l HUM Ha KOJIeHU?

8. U kak 3T0 OH MOT OBITh TAKUM ATOUCTUYHBIM?

9. 3ameuarenbHas Pakera ckazana, yto [Ipuni u [IpuHiiecca moxeHsATcs B TOT CaMblii IeHb, KO-
raa €€ NOJKHBI 3aIyCTUT.

10. XKenanuem connat ObUIO MPOAATH €ro B PaOCTBO 3JI0MY BONIICOHHKY.

Unit 2

Test
I. Give the four forms of the verbs.
To deal, to flee, to lean, to swear, to swing, to leap, to sew, to bear, to lie.

I1.Paraphrase using Participles where possible.

1. There was a woman who started with all the advantages but she had no luck. 2. The children
looked at her coldly as if they were finding fault with her. 3. As they lived in big house with a
garden they looked down upon their neighbours. 4. She was gentle and anxious for her children
as if she loved them. 5. As the mother had a small income she always racked her brains to get
more money. 6. When the mother was asked they had to use Uncle’s Oscar’s car, she said they
were poor. 7. Paul stood in front of his rocking-horse, he was staring into its lowered face.
8. The boy would start on his ride as he hoped to get to the place where there was luck. 9. One
day his mother and Uncle Oscar came into the room and saw that the boy was sitting on his
rocking-horse, he was swaying. 10. Basset who had been wounded in the war shared the racing
news with Paul.
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I11. A. Paraphraseusingyour active vocabulary.

1. She must have become his wife because of his money. 2. It isn’t easy to stay level with your
neighbours? 3. I’'m grateful to you for help. 4. He must have done it without any explanation.
5. He achieved everything by hard work. 6. I'm sure they will run away secretly. 7. Do they
agree to your proposal? 8. Helen always complains about everything | do. 9. He declared he had
to think hard over the problem. 10. Have you prepared for the journey?

IV. Translate into English:

1. llpenBuast Kpu3uc, oH Ipojai BcE, 4To y Hero Obuto. 2. HaBepHOe, KaXKablil 4yBCTBYET ce0st
HEJIOBKO, KOI'JIa Ha HEro CMOTPAT CBbICOKA.3. My’KuMHa, IIpeJaBIInii OIIacke UX OTHOLLEHMUS,
JIOJKHO OBITh HEJJOCTOMHBIN uenoBek. 4. byayun pemunrenbHONl U HACTOWYMBOM, Muccuc MyHu
BCerja Iojyyajia To, 4To xorena. 5. [lake ecnu eil caenaroT MpeioKeHUue, OHa HUKOIZa He
BBIMJET 3aMyX MO pacu€ry. 6. OHa CMOTPHUT Ha JIIOJIEH CBBICOKA, KaK OYITO UyBCTBYET CBOE
IPEeBOCXOJCTBO. 7. Muctepy JlopaHy NpHUILIOCH )KEHUTbCA, T.K. OH 3ammyTaics. 8. 5 ciplmal, Kak
OH yTBEp)KJall 3TO 0e3 Besikod mpuunHbl. 9.CaenaB mocieqHue MPUrOTOBICHHS, OHH OTIIPaBH-
muck B MockBy. 10. Yausnser, yTo Takas pelIMTENbHAs JKEHIIMHA IIOTBOPCTBOBAja UX poMa-
Hy.l11. E€ GecxutpocTHOCTB, HE TOBOPSI YK€ O MaHepax, cMymiaer. 12. Sl He Mory CMOTpeTh Ha
He€ CBBICOKA, XOTSI MHE paccKa3aiu 000 Bcex JeTansx 3Tol uHTpuxkku.13. Heyxenu ona He 00-
partuia BHUMaHHs Ha Tutadymiero pedenka?14.Vimess ManeHbKUN T0XOJ, 9Ta PEIINTEIbHAS KEH-
IIMHA JIOMaJa TOJIOBY, CTapasCh HaWTH YTO-HUOY/b, YTO MOXKET NpHHECTH ycnex. 15. Ona cne-
UATEHO (IIMPTYET C APYTHUMH, IIBITASICh IPUBJICYb €T0 BHUMAaHHE.

Ouenoynoecpencrso: PosneBas urpa, fuckyccus
3 cemecTp

1. PoaeBasiurpa “CynnagMeabHUKOM”
Role 1: TheJudge.
Role2:Counsel for the prosecution
Role 3: Counsel for the defence
Role 4:Witness for the prosecution
Role 5:Witnessforthedefence
Role 6:Hugh the Miller

2. l'pymmnoBasymuckyccusi“Selfishness” (Ironsm)
Statements for discussion
1. Real friends should have everything in common.
2. Generosity is the essence of friendship.
3. Envy is a most terrible thing.
4. It’s possible to get rid of selfishness.

3. 3akmounTteasHasaauckyccus“The fairy tale and the character you like / dislike
mMost”(Banuiiooumblii / HeTI0OMMBIATepoii)

1. Speak on the Happy Prince. Say why you liked him.
2. What other characters you liked? Why?
3. What makes Hugh the Miller, the Professor’s daughter, the Infanta so unpleasant to deal with?

8cemecTp
l'[pnMepm,Ie TEMbI I[OKJIaIIOB/yCTHHx MOHOJIOTHYECKMX BbICKA3bIBAHUI.
1. Information about the author and his books.
2. General characteristics of the period when the action takes place.
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3. Give a character-sketch of: a) Soames; b) Old Jolyon; ¢) young Jolyon; d) June; e) Ire-

ne; f) James; g) Swithin.

4. Analyze an extract using the plan of analysis and active vocabulary.

5. Describe the episodes from the book that you could call: (a) the most touching; (b) the
saddest; (c) the most exciting; (d) the most beautiful.

6. Retell a chapter as if you were Soames /Bosinney. Use the vocabulary.

7. Interview a character from the book. Write at least ten questions that will give the
character the opportunity to discuss his thoughts and feelings about his role in the sto-
ry. However you choose to present your interview is up to you.

8. Say what impression the book has made on you. What did you like or dislike about it?
Givereasons.

9. Tell 5 things you learned while reading the book.

10. Compare and contrast two characters in the story, e.g. June and Irene..

11. Tell about your favourite part of the book. Why did you like it?

IIpumepHbIe BONPOCHI AJIs1 AMCKYCCUH, KPYIJIOI0 CTOJIA:

1) 'It's a question - and this might sound nutty - of understanding it, of coming to a working
accommodation with it, of respecting it, of not fearing it." advises Mrs de Roo. — (page
39)

2) 'Ackkk, a wonderful, miserable age. Not a boy, not a teenager. Impatience, but timidity
too. Emotional incontinence.' (page 182) How apt did you find Madame Commelynck's
description of what it is to be a thirteen-year-old boy? Does it suit Jason? How well does
Mitchell capture a thirteen-year-old's voice?

3) 'How about an Outside You, suggested Upside-Down Me, who is your Inside You too?"
(page 316) How different is the Jason on the inside from his outward personality? How
does he change over the course of the novel?

4) The boys construct their own world based on an elaborate set of codes. Why is it so hard
for Jason to fit into that world? Whatproblemsdootherboyshavetocopewith?

5) What gives Jason the courage to stand up to Neal Brose and to overturn the entrenched
code of not 'grassing'? Howdoesitchangehislife?

6) How does Jason see the world outside Black Swan Green? What ideas and opinions does
he have? Wheredotheycomefrom?

7) 'His voice was poshish but not as posh as Mum's put-on posh' (page 133). How evident
are class divisions in the novel? How important are they?

8) From early in the novel it is clear to the reader, although not so clear to Jason, that the
Taylors' marriage is in trouble. How does Mitchell convey the disintegration of the rela-
tionship through Jason's narration?

9) How important is humour in the novel and how would you describe that humour?

10) 'Authors knit their sentences tight. It's their job.' (page 265). How important are language
and style in the novel, particularly in constructing Jason's character? How does the lan-
guage of Jason's narrative change over the course of thirteen months?

11) Although the Black Swan Green's structure is considerably less complex than Mitchell's
previous work it can almost be read as a set of inter-linked short stories rather than a
straightforward linear narrative. Howwelldidyoufeelthisworked?

12) If you have read Cloud Atlas you will already have encountered Madame Crommelynck
and Robert Frobisher. Why do you think Mitchell chose to introduce these particular
characters intoBlack Swan Green?

IIpumeps! TBOPYECKHUX 3a/aHUIL:
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1. Analyze the episode that impressed you most using the plan for analysis.
1. Think of an alternate ending to the story.
2. Act out the scene from chapter Spooks.
3. Write a review of the book.
4. Translate the sentences from Russian into English.
5. Act out a dialogue from the part.
6. Ask special questions. Ask your group-mates to answer your questions.
7. Analyze an extract using the plan of analysis.
8. Make up a vocabulary story.
9. Retell the chapter as if you were Jason/his sister. Use the vocabulary.
10. Characterize one of the boy/girls from the book.
11. Fill in the gaps with suitable words and word combinations.
12. Give the English equivalents of the following word-combinations
13. Give a character-sketch of one of the main characters.
14. CommentonGrammarphenomena.
15. Make a list of adjectives to characterize the personages.

IIpumep Tecra:

1. GivetheEnglishfor:

[IperenneHt, TtpeBora, TpyObIil; OKa3bIBaTh JdaBlieHUE; TPeOOBATENbHBIN, YMOJATH;
0O€ECIIOKOUTH KOT'0-TO; 3ayMaThCs; B 3alllUTy KOI'0-TO; CO6paTBC$I C AyXOM; OTAaBaTb HOJIT;
3a6J'IyI[I/ITI>C}I; OKa3aTbCs IAC-TO, HNOAPYKUTHCA;, NOBECPATb KOMY-TO; PHCKOBATH KU3HBIO,
Opocatb; OecIloyie3HO JAenaTh 4TO-TO; HapyllaTh 3aKOH; ObITh IMPUTOBOPEHHBIM K CMEpPTH;
mocaiuTh KOro-To B THOPbMY;, O6Hapy')KI/ITB, BBISICHHUTDH UTO-TO.

2. Give synonyms to the following expressions; make up sentences with them:

to beseech; exacting; humble; to chastise; coarse; dowdy; contender; to be made redundant
from one’s job; fickle; unmolested; ludicrous; prevail; girdle; to avert; to mock at; to don.

3. Give antonyms to the following expressions:

seedy; poky; reluctant; overt; in the vicinity of; to be unconscious; to fall out of favor;
grudgingly; ponderous; to reward; malignant; permanent; to take up; to make debts; to wake
up; to find the way; to buy; to find it easy to do something; to go slowly; to free somebody.

6 MEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTWMHI, NCIOJIB3YEMBIX B
IMTPOLOECCE OBYYEHMUA

1. Odunmaneheriii caiit BI'TIY;

2. Cucrema snextporHoro ooyuenuss ®I'6OY BO «BI'TIV»;
3. HHTepHeT-TpeHaxKepshl:

http://www.study.ru

http://www.world-english.org

http://www.esl-lab.com
http://www.englishclub.com?learning-english-video

7 OPTAHU3ALUSA TPAKTUKMU JJ151 UHBAJIMIOB U JIUL] C OTPAHUYEH-
HBbIMU BO3ZMOKHOCTSAMMHU 310POBbS (npu Hanuvyumn)
[Tpu oOyueHNH JTUIl ¢ OTPAHUICHHBIMUA BO3MOYKHOCTSIMH 3/I0POBBSI TIPUMEHSIOTCS a/1all-
TUBHBIE 00pa30BaTeIbHbIE TEXHOJIOIMH B COOTBETCTBUU C YCIOBHAMM, U3JIOKEHHBIMH B pa3Jieln
«OCcoOeHHOCTH OpraHu3aluu 00pa30BaTENbHOIO Mpoliecca Mo 00pa30BaTEIbHBIM IIPOrpaMMamM
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JUTSL UHBATHJIOB U JIUI] C OTPaHUYCHHBIMU BO3MOXHOCTSIMU 3/I0POBbs» OCHOBHOW 00pa3oBaTeb-
HOM MpOoTpaMMBbI (KMCIIOIb30BaHKUE CIICIIMATBHBIX YUeOHBIX TTOCOOMH M TUAAKTHUYECKUX MaTepHa-
JIOB, CTICIIMATLHBIX TEXHHYECKUX CPEJICTB O0yUEHUsI KOJUICKTUBHOTO Y WHIAMBUAYATBHOTO MOJb-
30BaHMSI, MMPEJOCTABIICHHE YCIYyT aCCUCTEHTAa (TIOMOITHUKA), OKA3bIBAIOIIETO 00YUYaIOIUMCS He-
00XOIMMYI0 TEXHHUYECKYIO MOMOIIb U T.I.) C YYETOM HHIUBHUIYaITBHBIX OCOOCHHOCTEH 00yda-
FOLLIUXCA.

Jlyis i1 ¢ OrpaHUYCHHBIME BO3MOYKHOCTSIMU 3/I0POBBS MPAKTUKA OPraHU3YeTCs ¢ yU4ETOM PEeKo-
MEHJaid MEIUKO-CONUANBbHON 3KcmepTu3bl. [lpn HEOOXOAMMOCTH CO3HAI0TCS CIIEIUAbHBIE pabodne
MeCTa B COOTBETCTBHH C XapaKTEPOM MMEIOIUXCS HAPYIICHUH.

8CIIUCOK JIMTEPATYPBI U DJIEKTPOHHBIX PECYPCOB
3 CEMECTP

1. ITnaronkuna, O.M. OscarWilde’sFairyTales: meToa.pexkoMeHgamnuu st CTyI€HTOB 2 Kypca
¢akynpTera mHOCTpaHHBIX 53b1K0B / O.. [Tnatonkuna. — biaarosemenck : 3a-so BI'TLY, 2004.
— 80 c. (40 2k3.)
2. Anrmmiickue pacckaswl / Coct., mpenuci., kommeHT. M.K. KouerkoBoi. — M.:Bpicmr. mik,
1993. - 95 c. (43 7k3.)
3. XKyxkosa, T.C. O0yueHne KOMMEHTHPOBaHUIO TekcTa Ha |l Kypce si3pikoBOrO hakysbTera: Me-
toa. pekomenganuu / T.C. XKykosa. — biarosemenck: Uzn-so BI'TTY, 2004. 33 c.
4. OscarWildeThehappyprinceandothertales:  [Dnekrponnsiiipecypc]. — Pexummocryna:
http://www.gutenberg.org/files/902/902-h/902-h.htm; Houseofpomegranates. — Pexummaocrtyma:
http://www.qutenberg.org/files/873/873-h/873-h.htm. — 29.03 2015.

5. AHrnmiickue pacckasbl:[DIeKTpOHHBIH pecypc]. —Pexumpupocryna -
http://abc.vvsu.ru/Books/p stories/page0001.asp. — 18.02 2015.
8§ CEMECTP

Hillary Mantel “An Experiment In Love” — 250 p. — 25 3x3
lan McEwan "Atonement"— 370 p.- 10 sks.

John Mitchell “Black Swan Green” -230 p. -15 3x3

Nick Hornby “About a Boy”. — 278 p. -26 3k3.

Esther Freud “The Sea House”. — 288 ¢ — 15 3k3..

John Galsworthy “The Man of Property”— 15 sk3.

ook wdE

8.2 ba3bl JaHHBIX U HHPOPMALMOHHO-CIIPABOYHbIE CHCTEMbI

1. John Galsworthy “The Forsyte Saga” https://www.gutenberg.org/files/2559/2559-h/2559-
h.htm
2. John Galsworthy “The Man of Property” https://www.e-
reading.club/book.php?book=79968

3. Encyclopedia Britannica John Galsworthy https://www.britannica.com/biography/John-
Galsworthy#ref632705

4. https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879

5. The strange and brilliant fiction of Hilary Mantel
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall

6. Best of Hilary Man-
telhttps://www.goodreads.com/list/show/126048.Best_of Hilary Mantel
7. Reviews and links to other information on “An Experiment in Love” by Hilary Man-

telhttp://www.complete-review.com/reviews/mantelh/anexinl.htm

8.3 DJ1IeKTPOHHO-0UOINOTEeYHbIEpecyPChl
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http://www.gutenberg.org/files/873/873-h/873-h.htm
http://abc.vvsu.ru/Books/p_stories/page0001.asp
https://www.gutenberg.org/files/2559/2559-h/2559-h.htm
https://www.gutenberg.org/files/2559/2559-h/2559-h.htm
https://www.e-reading.club/book.php?book=79968
https://www.e-reading.club/book.php?book=79968
https://www.britannica.com/biography/John-Galsworthy#ref632705
https://www.britannica.com/biography/John-Galsworthy#ref632705
https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall
https://www.goodreads.com/list/show/126048.Best_of_Hilary_Mantel
http://www.complete-review.com/reviews/mantelh/anexinl.htm

. FreeeBooks - ProjectGutenberghttp://www.gutenberg.org/
. Classic Reader http://www.classicreader.com/

. The Free Library https://www.thefreelibrary.com/

. Bibliomania http://www.bibliomania.com/

. Bartleby https://www.bartleby.com/

. Page by page books https://www.pagebypagebooks.com/

. OBC «}Opaiit» https://urait.ru

~NOoO o1Th WIN -

9 MATEPUAJIBHO-TEXHUYECKAS BA3A

B IMpoHECCe MPOXOKACHUA IMPAKTUKU CTYACHTAM IIPHU COTJIaCMU HAYYHOI'O PYKOBOAUTEIIA
Kadeapel, Ha KOTOPO OH MPOXOJHT MPAKTUKY, TOCTYITHO HAYYHO-HCCIIEOBATEIBCKOE H MaTe-
pHUAIBbHO-TEXHUYECKOC o6ecnequHe, HGO6XOI[I/IM06 AJI IIOJTHOLOCHHOI'O IIPOXOXKACHUA ITPAKTUKHU
(KOMITBIOTEPHBIE KJIACCHI, OMOIMOTCYHBIC HAyYHbIC ()OH/IBI, PECYPCHBIC LIECHTPHI)

HI/II_IGHBI/IOHHOerOI‘paMMH0606eCHe‘IeHI/Ie: OHepaHHOHHBIeCHCTeMBICGMCﬁCTBa: M i-
crosoft®WINEDUperDVCAIILng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year, Microsoft® OfficeProPlusEducationAllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux

Paspabotumk: Jlecuna Tarbsina BnagumupoBHa, KaHIUAAT M€1aroriyecKUX HayK, JOLICHT;
Pa3paborumnk: AnnxoBckas TaTbsiHa BrnaguMupoBHa, KaHauaaT GUIOIOTHIYECKUX HAYK, TOIEHT
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10 INCT UI3SMEHEHWH 1 TONTOJTHEHUI

YT1Bep:kaenue u3mMmenenuii u qonojHenuii B PIIJL nis peanuzanun B 20 /20 y4.T.

PIT/] oGcyxnena u omobpeHa ans peanusanuu B 20 /20 yd. 1. Ha 3aceqaHuu KaQeapsl
AHIMcKoN (PUIOIOTUU U METOJIUKU NMPENOJaBaHUsl aHTJIMHCKOTO si3bIKa (MPOTOKOI No  oT
20 1.). B PIIJ] BHeceHbI ClieayIOmue U3MEHEHUS U JJOTIOTHEHUS:

Ne mzmenenns: 1

Ne CTpaHUIbI C ©SMCHCHHUECM:

UcknrounTs: Bxiirounts:
Ne usmenenus: 2

Ne cTpanuIbl ¢ H3MEHEHUEM:

HckmrounTh: Bxirounts:
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[IpunoxxenneA

OTYET
1o y4eOHOI MMpaKkTUKe CTyeHTa Kypcarpymibl
Kadenpa
dUO
COIEPKAHUE
Y4eOHOM NPAKTHKH
Ne Meponpusitus Bpems OT1MmeTka o IIpumeuanue
NpPOBeIeHNUsI | BbINOJTHEHUH

1 CornacoBanue ¢ pyKOBOAMUTENIEM Liejel

U 3a71a4 y4eOHOU MPaKTHKU
2 H3ydenue TeopeTndeckoi maTepuana mno

paboTe ¢ TeKCTOM
3 BrinosiHeHHE  yHPaKHEHUW  JIEKCUKO-

rpaMMaTH4YE€CKOr0 TPEHUHTa
4 BrinosHeHne HHAMBUTYaIbHBIX 3aIaHUI

1 6moka
5 BrinosiHeHMEe HHIMBUYaTbHBIX 3a1aHUI

2 Gnoka
6 ITogroroBka or4era O MPOXOXKICHUU

MIPAKTUKHU
7 [Ipenocrasienue oTuera
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[Ipunoxenue b

3AK/IIOYEHUE
0 MPOXOKACHNH YIeOHOH MPAKTHKHA

IInan IMPOXOXACHUSA IMPAKTHKU BBIIIOJHCH IMOJTHOCTBIO, YACTUYHO, HC B IIOJIHOM O6’beMe,

HE BBINOJHEH (HYJICHOE NOOUEPKHYMD ).
Ocy1ecTBIeHO 03HAKOMIICHHUE C ITPOrpaMMOii yueOHON MPaKTUKH.

OTuer 0 MPOXOKJICHNUS MPAKTHKH OBLT 3aCITyIaH MpernoaaBaTeiaeM Kadeaps

3aueT cocTosuics (nata)

Vuebnas IMpaKTHKa CTyACHTA

(®.1.0.)
3a4TeHa, He 3auTeHa (HyJCHOe NOOYEPKHYMb).
Hayunslii pykoBOAUTEINb
(Y. cTereHb, 3BaHNe/ TOIDKHOCTH ) (moanuck, nata) N.0O. ®ammwnusa
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[Ipunoxxenue B
MMHUCTEPCTBO ITPOCBEIEHUS POCCUNCKON ®EJIEPAILTAN

DenepanbHOE rOCyIapCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEKICHHE
BhICIIero oOpa3zoBaHus «biaroBeneHCKUt TOCyTapCTBEHHBIN Me1arorHuecKuii yHUBEPCUTET
®daKyIbTET HHOCTPAHHBIX S3BIKOB
Kadenpa anrnuiickoii GpuaoI0ruy 1 METOIUKH MPETNoJaBaHus aHTIIHICKOTO A3bIKa

Yr1Bepxaaro
3aB. xadenpoii T.B.AHuxoBckas
« _» 202 T
3ananue Ha nepuoj yueOHoit npaktuku ([lomamiHee yreHue)
CTyJICHTa Kypc __ ,Tpymma
(pamunus, uMs, OTYECTBO CTYACHTA)
Hanpasnenue noarorosku: 44.03.05 Ilenarornueckoe o6pa3oBanue
[Tpodune «Pycckuil S3bIK KaK MHOCTPAHHBIN», TPOPUIb « AHITTUHCKUN S3bIK»
CpoK NpOXOXKACHUS IPAKTUK: C € » 202 T. IO « » 202 T.

Mecto IMPOXOKIACHHUA IIPAKTUKHA

(YKa?,I)IBaeTCSI IMMOJIHOC IOPUANYICCKOC HAMMCHOBAHUC U IOpI/IIlI/I‘-IeCKI/II\/JI aapec opraHusanuu, Tejc-

bon)

3a BpeMsl IPOXOKAEHHUS Y4eOHOM MPaKTUKU CTYAEHT JAOJDKEH BBINOJIHUTH paboTy IO clie-
JYIOILMM HaIIPaBJICHUSM:

e U3YUYUTh TEOPETUUYECKUI MaTepHrall 1o paboTe C TEKCTOM,;

e IPOYUTATh NMPEIYCMOTPEHHBIE MpakTUKoi ckazku O. Yaibna, pacckasbl COBPEMEHHBIX
AHTINHCKUX MHCaTeNeH;

e BBINIOJTHUTH TPEHUHIH JIEKCUKO-TPaMMaTUYECKOI0 MaTepuaa,

e pa3paboTaTh NOpT(hoINO0, BKIIOUMB UHAUBHUyaIbHbIE 3a1aHus biokal u brnoka 2, npen-
CTaBUTh €T0 B MaJIBIX IPYIIaXx;

3ajaHue NPUHSIT K UCTIOJTHEHUIO: « » 202 I.
Cpok craum oTyeTa: « » 202 T.
CryneHr:
IIOOIINUCH (baMI/IHI/Iﬂ, HUHUIIUAJIbI

PykoBoauTens npakTUKH 10 MPOPHITIO MOATOTOBKHU:

MHOJITHCH (haMuITHsI, THUTTAAITBI

[Tpunoxenne I

COTI'JTACOBAHO YTBEPXAIO
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PykoBoauTens IpakTUKKU OT OpraHU3aluu Pexktop ®I'BOY BO «BI'TIY»
Jnexkad DD B. B. Illexkuna
20 . 20T.

Pa6ounii rpapux
NpOBe/ieHUs1 Y4eOHOI NPAKTHKH rpynmnbl
(dakyabTeTa HHOCTPAHHBIX A3BIKOB, o0y4awmuxca ®I'OY BO «bI'TTY»
44.03.05 «Ileparormveckoe oopa3oBaHus» (YpoBeHb DakajlaBpuara),
npopmwib «Pyccknii A3bIK KAK HHOCTPAHHBIN». NPOPUIb KAHIJIHIACKUN SA3BIK.)

Meponpusitue Cpoxu OTBeTCTBEHHbBIE

1 | BBoxHBI WHCTpYKTaX (B T.4. O MpaBHJIaM BHYT-
PEHHEro TPYAOBOI'O paclopsiika OpraHu3alud U
npodUILHONH OpraHu3alyy, MO OXpaHe Tpyda H
nokapHoi 6€30macHOCTH)

2 | CormnacoBaHue ¢ pyKOBOJUTENEM LieJIeH 1 3a1a4
y4eOHOU MPAKTHUKU

3 | Bemonnenue YIpa)KHEHUN JIEKCUKO-
IrPaMMaTU4E€CKOTO TPEHUHIa

4 | BolnoHEHWE WMHIAWBHUIYaJIbHBIX 3adaHudl 1
OJIoKa

5 | BeinosiHEHUE WHAMBHIYalbHBIX 3aJaHUAN 2
OJIoKa

6 | [lonroToBka oTYeTa O MPOXOKIACHUH PAKTUKA

7 | Cmaua 3ayera

PykoBoauTenb MpakTUKU OT Kadeapsl
AHTTTUHCKOMN (PUIIONOTHH U METOUKU
MPENOAABAHUS AHTJIMKUCKOTO A3bIKA




