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1. HNOACHUTEJIBHASA 3AIIUCKA

1.1. Henap AUCHUNJIMHBI - O3HAKOMJICHUE MAaruCTPaHTOB C OCHOBHBIMHM MPUHIUIIAMU U
nprueMaMu paboThl C MHOS3BIYHBIMU XY/10)KECTBEHHBIMH TEKCTAMH, Pa3BUTHUE MHOS3BIYHON KOM-
MYHHKATUBHOW KOMIIETCHIIMM W OOIIe00pa30BaTeIbHON KYJIBTYpPhl CTYJIEHTOB CPEICTBAMU JU-
TEpaTypHO-XYAO0KECTBEHHOI0O KOMIIOHEHTA AUCHUIUIMHBI IPEANONararmIlero JOCTyl K
HaLlMOHAJILHOM U MUPOBOM KYJIBTYpE.

1.2 MecTo aucuuniuHbl B cTpykrype OOII
Hucuumimna «CTUIMCTHKA AHTJIMMCKOTO  $3bIKa» OTHOCHUTCS K  BapHaTHUBHOMN
gacti b1.B.JIB.01.01 ocHOBHOIi = 00pa3oBaTeIbHON MPOTPAMMBI  MOJATOTOBKH  Marucrpa
no wHanpasineHnio 44.04.01 «llemarornueckoe obOpa3zoBanue», mnpoduns «HOA3BIUHOE
o0pa3oBaHMe M MEXKKYJIbTypHas KOMMYHHUKanusi (Ha aHIUIMHCKOM s3bike)». JlucruruinHa
U3y4yaeTcs B yCIOBUAX OYHOM (popMbl 00OyueHHst BO 2 ceMecTpe.

1.3 IlepeyeHb MJIAHMPYEMBbIX Pe3yJdbTATOB 00y4YeHHUs MO JUCHMUILUIMHE, COOTHECEHHBIX
¢ IVIaHUPYeMbIMU pe3yiabTaTamu ocBoenuss QOIL.

JlucuuniuuHa HarnpasieHa Ha GOPMUPOBAHUE CIETYIOIMIMX KOMIETCHIIUMN |
IIK-3. CriocobeH aHaau3upoBaTh U CUCTEMATU3HPOBATh PE3YNIbTAThl HAYYHBIX HCCIEIOBAaHUI B
JUHTBUCTUKE JJI OCYLIECTBJIEHUS COOCTBEHHON Hay4YHO-HCCIIEOBATEIbCKON JESATEbHOCTH,
MHIMKATOPaMH JTIOCTUKEHUSI KOTOPOH SIBIISIOTCS:

e MUIIK-3.1. 3naer ocHOBHbIE MpoOJIEMBI M TEHACHIHMH PAa3BUTHSI COBPEMEHHOM

JUHTBUCTHUYECKON HAYKH.

e MUIIK-3.2. Ymeer cobuparh W HHTEPIPETUPOBATH SI3BIKOBOM Marepuan JJsl PEUICHUs

HCCIIEI0BATENIbCKUX 3a1a4.

e UIIK-3.3. Bnajeer HaBbIKAMH, METOJIaMU M MTPUEMAMH JTUHTBHCTUYCCKUX UCCIICIOBAHUN

JUTSl IOCTAHOBKH 11€JIEW UCCIIEI0BAHUS U PELICHUS UCCIEA0BATENIbCKUX 3aa

B pe3ynbrare ocBOCHMS IUCHMILUIMHBI MAarUCTPAHT
JIOJKCH: 3HAMD.
— TEHJEHIUU PA3BUTHUS POCCUMCKON W MUPOBOM JIMHTBUCTUKH B I[E€JIOM U CTUJIMCTUKH KaK
OJIHOTO U3 HaIlpaBJIEHUH JTMHTBUCTUYECKHUX UCCIIEOBAaHUM;
— XapaxTep B3aUMOJEHCTBUSA TEOPUH U MPAKTHUKU CTUIUCTUKH.
— OCHOBOIIOJIATAIOIINE KATETOPUU U MIOHSTHS H3y4aeMOro
MIpEAMETA. YMEnb:
— yCTaHaBJIMBATh CBSI3U MEXIY SMIUPUUECKUMHU U TEOPETUUECKUMU (HaKTaMu;
— paccMaTpuBaTh JUHTBHCTUYECKHE SBJICHHS Ha pa3HbIX YPOBHSIX. BCEOOIIEro,
00111er0, 0COOEHHOr0, EAUHNYHOTO;
— CpaBHHUBATh, COMOCTABIATh, TPYNIUPOBATH JUHTBUCTUYECKUE MTOHATHUS U (PAKTHI;
— pa3rpaHUyYMBaTh M OIMHUCHIBATh (DYHKIIMOHAIBHO-CTUJIEBBIE M SKCIPECCHUBHO-
CTHJIMCTUYECKUE OKPACKHU S3BIKOBBIX CPE/ICTB HA AHTJIIMHCKOM SI3BIKE
— aHANU3UPOBATh TEKCT OMpEIeNIeHHOro (YHKIIMOHAIBHOTO CTHJISI B KayecTBe
HOPMaTUBHOTO 00pasiia
Bnaoemes.
— MOHSATUNHBIM anmnapaToM CTUIMCTUKH COBPEMEHHOI'O aHTJIMICKOTO s3bIKa
— METOAMKON CUCTEMHO-CTUIIMCTUYECKOTO aHAIN3a SA3bIKOBBIX CPEACTB, TEKCTOB.
—  ONIBITOM Pa3BHUTH CBOOOBI COOCTBEHHOTO HAYYHOTO MOUCKA M COIMAITbHOMN
OTBETCTBEHHOCTH; — HaBBIKaMHU MPOGECCHOHATHHOTO CAMOPA3BUTHA.
1.4 O0bem AUCHUNIMHBI U BU/ABI Y4eOHOH padoThI:

OOmiasi TPyIOEMKOCTh JMCIUIUIMHBI COCTABISCT 2 3a4eTHBIX eAUHUIBI (72 4).
[Iporpamma mpemycmaTpuBaeT H3ydyeHHWE MaTepuaia Ha  J1abOpaTOPHBIX  3aHATHSIX.
[IpenycMoTpeHa camocTosiTebHas paboTa MarucTpaHTOB MO TemMaM U pazzaenam. [IpoBepka
3HaHUU OCYIIECTBISIETCS (DPOHTAIBHO, WHAMBUAYAIbHO. VTOrOBBIM pe3yabTaTOM HW3YYCHHS
JTAHHOTO Kypca IUCUHUIIIIUHBI SIBIISIETCS 3a4ET



OBBEM JIUCIIUIIMHBI U BUJIbl YYEBHOM PABOThI

Bux yueOHo# paboThI Bcero yacos Cemectp
O061mast TpyA0eMKOCTh 108 2
AyAUTOPHBIC 3aHATHS 28
JlaboparopHble 3aHATHS 28
CamocrosiTenpHas paboTa 80
Bun utoroBoro KoHTpoJIs 3a4éT
2 YYEBHO-TEMATHYECKHWM IIJIAH
Ne Tpynoemk | Beero | Jlekn | Jlabopa Cawmocr
Tema 3anaTHs .
/i 0CTh ayn WU | TOpHBIE
paboTa
1 | Stylistics as a science 8 4 - 4 8
2 | Phono-graphical stylistics 8 4 - 4 8
3 | Morphological stylistics 8 4 - 4 8
4 | Lexical Stylistics 8 4 - 4 8
5 | Tropes (1) 8 4 - 4 8
6 | Tropes (2) 8 2 - 2 10
7 | Figures of Speech 8 2 - 2 10
8 | Syntactical Stylistics 8 2 - 2 10
9 | Functional Stylistics 8 2 - 2 10
Hroro: 108 28 - 28 80
2.1 UnTepakTHBHOE 00y4YeHHeE 110 AN CHHMIIJIHHE
«CTHJIHMCTHKA AHTJIHICKOTO A3BIKA»
Ne Bun dopma UHTEPAKTUBHOI'O Komue
n/n Tema sausrus 3aHATHS 3aHATHUS C¢TBO
4acoB
1 | Phono-graphical stylistics JIa6 TBopueckas MacTepckas 4
2 | Morphological stylistics J1ab Juckyccust 4
Functional Stylistics Jlab OO0cyxeHne B 2
3 MHUKpPOTPYIIax C
Mocaeayouien
pediexcueit




3 COIEP’KAHUE PA3JIEJIOB (TEM)

Tema 1: Stylistics as a science, its key terms and notions

The place of stylistics in modern linguistics. Definitions of stylistics, style, functional style.
Main objects of stylistic investigations. Connection between stylistics and other linguistic
disciplines.

Branches of stylistics. Linguostylistics. Functional stylistics. Literary stylistics. Comparative
stylistics. Decoding stylistics. Encoding stylistics. Stylistics of language levels. Phonostylistics,
graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

Key notions of stylistics: linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.

Tema 2: Phono-graphical stylistics

Phonostylistics, phonosemantics and sound symbolism. Definitions, objects of investigation
Onomatopoeia. Definition. Types. Functions. Examples, including onomatopoetic words from
your native and second language.

Alliteration. Assonance. Paronymic attraction, rhyme definition. Types. Functions. Examples
from poetry, modern prose, advertizing.

Graphical stylistics. Graphon grapheme as the main unit of graphics. Graphon. Definition.
Types. Functions. Examples. Other graphical expressive means. Capitalization. Italics.
Hyphenation, multiplication. Functions. Examples

Stylistic use of punctuation. Absence of punctuation marks.

Graphical imagery. Definitions. Figurative verse and spacing of lines. Authors who often resort
to this device. Examples.

Tema 3: Morphological stylistics

Stylistic potential of the noun

Stylistic potential of the article

Stylistic potential of the pronoun

Stylistic potential of the adjective

Stylistic potential of the verb (historical present, continuous forms)
Stylistic potential of affixation

Morphemic repetition

Tema 4: Lexical stylistics

The word and its semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

Stylistic classification of the english vocabulary (neutral, literary and colloquial vocabulary, their
structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples
Special literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words, historical
words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

Special colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

Tema 5: Tropes-1

Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.
Antonomasia. Definition, types, functions, examples.

Epithet. Definition, types, functions, examples

Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions



Tema 6: Tropes-2

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.
Hyperbole and meiosis. Definition, types, functions, examples.

Litotes. Definition, types, functions, examples.

Tema 7: Figures of speech

Simile. Definition, structure, functions, examples.

Pun and zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

Tema 8: Syntactical stylistics.

Sentence length. Long and short sentences

Branching sentences (loose, periodic and balanced sentences)

Communicative types of sentences. Rhetorical questions

Completeness of sentence. Ellipsis and nominative sentences

Completeness of sentence. Aposiopesis

Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis,
repetition of whole sentences)

Parallel constructions and chiasmus

Inversion

Detachment and parenthesis

Type of connection within or between the sentences. Polysyndeton and asyndeton

Tema 9: Functional styles

Functional styles of the english language
Official business style
Scientific-professional style

Publicist style

Literary colloquial style

Familiar colloquial style.

4 METOAUYECKHUE PEKOMEHJAIIMU (YKA3AHUA) JJIA CTYAEHTOB
1O U3YYEHUIO JTUCHUTIJIMHbI

PexoMengaumu CcTyAeHTaM MO0 HU3YYEeHMI0 [IUCHMIUIMHBI Ha Ja00paTOpPHBIX
3aHATHUAX.

[Ipexxae 4yeM NPUCTYNUTH K BBINOJHEHUIO 33JaHUM Ui CAMOKOHTPOJS, CTyAEHTaM
HEOOXOAMMO HU3YYUTh TEOPETHUYECKUN MaTepuaj Ha OCHOBE PEKOMEHIIYEMOU JUTEpaTyphl IO
KaXJ0W TeMe, O3HAKOMUTHCS C OCHOBHBIMM TE€PMHHAMHU W TMOHATUAMU U TOATOTOBHUTHCA K
1ab0paTOPHBIM  3aHATHSM, COIJIACHO TIPEJIOKEHHBIM TutaHaMm. JlaGopaTtopHble 3aHITHS
pa3nUyaloTCs MO COACPIKAHUIO, TOCTPOSHUI0 U OpraHu3anud paborbl. OOBIMHO HA HUX
00CYXTarOTCsl 3apaHee BBIOJIHEHHBIC TMpakTHueckue ympaxkHeHus. CTyAeHTh 3apaHee
3HAKOMSTCS C IJIAHOM 3aHATHUS U JIUTEPATypOU, PEKOMEHAYEMOM U1l U3yYeHUsl JaHHOU TeEMBbI. B
paboueii mporpamme B paszzene «lIpakTHKymMm» TPUBOASATCS TEMbI MPAKTUYECKUX 3aHITHM, a
TaKXe JTUTEpPATypa, peKOMEHIyeMasl K MOJArOTOBKE 3aHATHSI.

[Tpu u3yyeHnHu Kypca HEOOXOAMMO OOpaTHTh BHMMAaHHUE Ha OMpEAeNIEHHE OCHOBHBIX
MOHATHI TeMbl. TOYHOE ONpeNeIeHUe MOHATUM JAeT BO3MOXHOCTh PACKPBIBATH COAEpKaHUE
TEMBbI, HAllOJHATh €r0 CTPYKTYPHBIMHU M JIOTUYECKU CBA3aHHBIMH KOMITOHEHTaMHU. [[ns my4niero
YCBOGHUS MOHATUN CTyJEeHTaM HEOOXOIMMO BECTH CIOBAPh CTHIMCTHIECKUX TEPMUHOB.



PexomMeH1a1IMH 110 CAMOCTOSITETEHOMY M3YYeHHUIO Pa31e/10B TUCHUILTHHBI
CamocrosTenbHas paboTa OTHOCUTCS K YHCITY OCHOBHBIX U CTAOMJIBHBIX BUJIOB Y4eOHO-
II03HABATEJILHOM JIEATEIIFHOCTH CTYJACHTOB. [ TaBHas ee 1eib — PacIupuTh U YIIIyOUTh 3HAHUS,
YMEHUS, TOJTY4YeHHBIE Ha MPAKTHYECKUX 3aHATUAX, NMPEIAOTBPATHTh WX 3a0bIBaHHE, Pa3BUThH
VHIUBUIYaJIbHBIE CIIOCOOHOCTH CTYJCHTOB. OTOT BHJ Yy4eOHOH JESTEIBHOCTH JIOJDKEH
ONUPATHCS HA CAMOJAEATEIBHOCTD, CO3HATENIbHOCTh, aKTUBHOCTh M UHUIIMATUBY CTYACHTOB.

B kadecTBe OCHOBHBIX (POPM CAMOCTOSITEIBHOW PabOTHl MAaruCTPaHTOB IO AMCHHUIUINHE
«CTUIMCTHKA AHTJIMHCKOTO $3bIKa» MOXKHO BBIICIHTH. CaMOCTOSTEIIBHOE W3yYeHHE TEM
JIMCLMIUIAHBI, 00ECIIEYCHHBIX JINTEPATYPOH; YTIyOJIeHHOE H3yYEeHHE OTACIBHBIX TEM TUCIUILIHHBI
C HCIOJB30BAaHUEM JONOJNHHUTENBHON JuTepatypsl u VHTEpHET - pecypcoB; coO3/aHHe
BU3YyaIbHBIX HOCHTENEH WH(OPMAIMM C HCIIOJIB30BAHUEM COBPEMEHHBIX HH()OPMAIMOHHBIX
pecypcoB; HamucaHue pedeparoB, cTaTeii B COOTBETCTBUH C TPeOOBAaHUSMHU K JAHHOMY THITY
pabor.

PexoMeHIa1Iu 110 MOATOTOBKE K 3a4eTy

3ager Kkak uWTOoroBas (opmMa  KOHTPOJIS  IPEIYCMOTPEHBI IO  pe3ylbTaram
u3ydenus. llpenBapurenbHO Tmepes caadei 3adera CTYOCHT JIOJDKEH OTYHMTaThCs 32 BCE
NPOINYLICHHBIC 3aHATHSA W MPEJICTaBUTh CBOM MaTEPHAIbl IO BBHINOJHEHUIO 3aJaHUN JUIs
CaMOCTOSITENILHOM  Pa0OTHL. 3adeT MOKET MPOBOJUTHCS IO BOMpocaM WM B (opme
TECTHPOBAHUSL.



Y4eOHO-MeTOAMYECKOE O0ecTiedeHHe CAMOCTOATEIbHOI PadOThI CTYIEeHTOB 1O AUCIHUIJIMHE
«CTHIIMCTHKA AaHTVIMHCKOrO si3bIKa» (04Hast popma o0yueHus)

HaumenoBanue pa3jgeina ®opmMbl/BH/IBI Koa-Bo DopMBbI KOHTPOJISA
(TeMbI) AHCHMIIHHBI CaMOCTOSITEJIbHOM padoThI 4acoB, B CPC
COOTBETCTBHU
M C yY.-
TeEMaAaTH4.
IJIAHOM
1 Stylistics as a science Write down the key terms and 8
definitions. Commenting and
Do practical task  and personal consulting
assignments
Watch the video and do the task
to the video file
2 Phono-graphical stylistics | Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
3 Morphological stylistics | Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
4 Lexical Stylistics Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
5 Tropes (1) Write down the key terms and 8 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
6 Tropes (2) Write down the key terms and 10 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
7 Figures of Speech Write down the key terms and | 10 Commenting and
definitions. personal consulting
Do  practical task and
assignments
Watch the video and do the task
to the video file
8 Syntactical Stylistics Write down the key terms and | 10 Commenting and




definitions. personal consulting
Do practical task  and
assignments

Watch the video and do the task
to the video file

9 Functional Stylistics Write down the key terms and 10

definitions.

Do  practical task and
assignments

Watch the video and do the task
to the video file

no

S HPAKTUKYM 110 JUCHUIIVIMHE
(OuHo-3204Has popMa 00ydeHHUsT)

SEMINAR 1. STYLISTICS AS A SCIENCE, ITS KEY TERMS AND NOTIONS

Points for discussion:

1. The place of stylistics in modern linguistics.

Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connection
between stylistics and other linguistic disciplines.

2. Branches of Stylistics.

Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics.

3. Stylistics of language levels.

Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

4. Key notions of stylistics:

Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.

5. Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uzn. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 2. PHONO-GRAPHICAL STYLISTICS

Points for discussion:

1. Phonostylistics, Phonosemantics and Sound Symbolism.

Definitions, objects of investigation

2. Onomatopoeia.

Definition. Types. Functions. Examples, including onomatopoetic words from your native and second
language.

3. Alliteration. Assonance. Paronymic attraction, Rhyme

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.

4. Graphical Stylistics. Graphon

Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
5. Other graphical expressive means

Capitalization. Italics. Hyphenation, multiplication. Functions. Examples

6. Stylistic use of punctuation. Absence of punctuation marks.

9
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7. Graphical imagery.

Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Examples.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 3. MORPHOLOGICAL STYLISTICS

Points for discussion:

Stylistic potential of the noun (number, person, case) Z: p. 92-95

Stylistic potential of the article Z: p. 95-97

Stylistic potential of the pronoun Z: p. 97-101

Stylistic potential of the adjective Z: p. 101-103

Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107

Stylistic potential of Affixation Z: p.107-110, K: p.18-20

Morphemic repetition K: p.18-20

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uzn. - M.:®nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 4. LEXICAL STYLISTICS
Points for discussion

1. The word and its Semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

2. Stylistic classification of the English vocabulary (neutral, literary and colloquial vocabulary,
their structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples

3. Special Literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words,
historical words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

4. Special Colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 5 TROPES (1)

Points for discussion

1. Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.

10
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2. Antonomasia. Definition, types, functions, examples.

3. Epithet. Definition, types, functions, examples

4. Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uzn. - M.:®@nunTa, 2016. - 184 p.

Practical tasks:

SEMINAR 6 TROPES (2)

Points for discussion

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.

Hyperbole and meiosis. Definition, types, functions, examples.

litotes. Definition, types, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uza. - M.:®nunTa, 2016. - 184 p.

Practical Tasks

SEMINAR 7. FIGURES OF SPEECH

Points for discussion

Simile. Definition, structure, functions, examples.

Pun and Zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and Antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-e uza. - M.:®nunTa, 2016. - 184 p.

Practical tasks

SEMINAR 8. SYNTACTICAL STYLISTICS.

Points for discussion

1. Sentence length. Long and short sentences

2. Branching sentences (loose, periodic and balanced sentences)
3. Communicative types of sentences. Rhetorical questions

4. Completeness of sentence. Ellipsis and nominative sentences
5. Completeness of sentence. Aposiopesis

11
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6. Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis, repetition
of whole sentences)

7. Parallel constructions and

chiasmus 8. Inversion

9. Detachment and parenthesis

10. Type of connection within or between the sentences. Polysyndeton and

asyndeton References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign
Language Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018
—222p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uza. - M.:®nunTa, 2016. - 184

p. Practical tasks:

SEMINAR 9 FUNCTIONAL
STYLES Points for discussion
Functional styles of the English

language 2. Official business style

3.

Scientific-professional

style 4. Publicist style

5. Literary colloquial style

6. Familiar colloquial

style.
References:

1. Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign
Language Teaching and Research press, 2004. — 294p.

2. Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

3. Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018
—222p.

4. Seminars in Stylistics / Kukharenko V.A., - 8-e u3n. - M.:®nunTa, 2016. - 184

p. Practical tasks



6 IMJAKTUYECKUE MATEPUAJIbI 1J151 KOHTPOJISI (CAMOKOHTPO.IS)

YCBOEHHOI'O MATEPHAJIA

6.1 OueHoOYHBbIE CPEICTBA, MOKA3ATEIM U KPUTEPUHU OLIEHUBAHUSI KOMIIETEH Ui

Kpurepuu onennBanusi

HNupexc OuenouHoe IMoka3zarenu
chopMUPOBAHHOCTH
KOMIIETeHIIUH CpecTBO OlleHUBAHUA .
KOMIeTeH i
Huzkuit KonuuecTBo mpaBUIbHBIX OTBETOB
(HeyI0BICTBOPUTENILHO) | Ha BOIpochl Tecta MeHee 60%
IToporosslii KonnyecTBO NpaBUIIBHBIX OTBETOB
(Y1OBIIETBOPHUTEIHHO) Ha BOIPOCHI TecTa oT 61-75%
IK-3 Tect v
bazoBbiit KonunuecTBo mpaBUIIBHBIX OTBETOB
(xopormo) Ha BONPOCHI TecTa oT 76-84%
Bricokuii KosnuecTBO mpaBHIIBHBIX OTBETOB
(oTIMYHO) Ha Borpockl Tecta oT 85-100%
Jloknaj CTyIeHTy He 3a4MThIBACTCS
€CIIU:
e CryneHt HE YCBOMII
3HAYUTEILHOUN YacTH MPOOIEMBI;
e Jlomyckaer CYIIIECTBEHHBIE
OMOKK W  HETOYHOCTU  TPHU
pPaccMOTpPEHUH €€,
Huzkuit e llcnbIThIBa€T ~ TPYAHOCTH B
(HEYIOBIIETBOPUTEIIEHO) | IPAKTUYECKOM MIPUMCHECHU T
3HAHUM;
e He wMoOXeT apryMeHTHpOBAThH
HAy4YHBIE TTOJI0KEHNUS;
e He ¢dopmynupyer BBIBOJIOB U
000011IeHNT;
e He BJIaJIECT HOHATHHHBIM
anmapaToM.
3aaHue BBIIIOJIHEHO OoJjiee ueM Ha
[1K-3 Hokiaz, nojoBuHy. CTylleHT OOHapyXHBaeT
cooOuieHne

[ToporoBssrii
(ytoBIIE TBOPUTEIIHHO)

3HaHWE U TIOHUMAHUE OCHOBHBIX
MIOJIOKEHUH 3aJjaHusl, HO:

e Tema packpbiTa HEIOCTaTOYHO
YETKO W TIOJHO, TO €CTh CTYAEHT
OCBOWJI TpobseMy, MO CYyIIECTBY
W3JIaraeT €e, ONMpasCh Ha 3HAHUSA
TOJIBKO OCHOBHOM JIUTEPATYPBHIL;

e JlomyckaeT  HECYLIECTBEHHBIE
OIMOKHA ¥ HETOYHOCTH;

e lcnbIThIBa€T 3aTPyAHEHHUS B
MIPAKTUYECKOM MIPUMEHEHUUI
MTOJIyYEHHBIX 3HAHUH;

e (Cnabo apryMeHTHpYeT Hay4HbIE
II0JIO>KEHHS,

e 3aTpynHsiercs B
(GbopMyIMpOBaHUM  BBIBOJIOB  H
0000111eHIH;




e YactnyHo CUCTEMOH

HOHSATHH.

BJIAJIEET

3aiaHue B OCHOBHOM BBIIIOJIHEHO:

e CryIeHT TBEpIO YCBOWI TEMY,
rPaMOTHO M, IO CYLIECTBY,
U3JIaraeT ee, ONMpasiCh Ha 3HAHUSA
OCHOBHOU JIMTEPATYPHI;

e He nomyckaer CyHIECTBEHHBIX

bazoBbrit HETOYHOCTEH;

(xoporiro) e VYBs3BIBAaCT YCBOCHHBIC 3HAHUS C
MPAKTUYECKOU JIeATEIbHOCTBIO;
e ApryMeHTupyer Hay4YHBIC
MOJIOKEHUS,
e JlenaeT BBIBOJBI M 0000IIECHNUS;
e Biameer cHCTEMOH OCHOBHBIX
TIOHSITHH.
3amanue BBIIIOJIHEHO B
MaKCHMaJIbHOM OOBEME.
e CryneHt rI1yooKo u
BCECTOPOHHE yCBOWJ NPOOJIeMy;
e VYBeEpeHHO, JIOTUYHO,
MOCJIEIOBATEIbHO U TPAMOTHO €ro
H3JIaraer;

. e Omnupasice Ha 3HaHHUS OCHOBHOM

Bricokuit N
U JOTMOJHUTEIbHOW JHUTEepaTyphl,

(oTmeaHo) TECHO TPUBS3BIBAET YCBOCHHBIE
Hay4JHBIC ITOJIOKECHUS c
MPAKTUYECKOU IESITEIBHOCTHIO;
e VYmMmeno 000CHOBBIBAET u
apryMEHTUPYET BBIJIBUTAEMBIC UM
HJIEH;
e JlenaeT BBIBOJBI M 0000IICHNUS;
e (CB00OOJHO BaJCCT MOHATUSIMHU.

Huskwui

(HEYIOBIETBOPHUTEIHLHO)
[1K-3 Pabouas Terpanp Hoporoseiii
(Y1OBIETBOPHUTEIBHO)

bazoBslii (xopo1io)

Bricokuit (oTiiMyHO)

IIpomeikyTOUHAs aTTECTALUA CTYI€HTOB
[IpomexyTounas arrecranus sBISETCS IPOBEPKOM BCEX 3HAHUMN, HABBIKOB U YMEHUH CTYIEHTOB,
NpUOOPETEHHBIX B Mpoliecce U3ydeHUs TUCUUIUTHHBL. Dopma MpoMeXyTOUHOM aTTecTallu — 3a4ET
Jl1st OLleHUBaHMS pe3yIbTaTOB OCBOCHMS JUCLIMILUIMHBI IPUMEHSAETCS CIEAYIOLNE KPUTEPUU OLICHUBAHUS.

3auéTHAada olleHKA PeliTuHrOoBas oeHKa
YCIEBAEMOCTH
3auTeHo 85-100 6amioB
3auTeHo 75-84 Oamna
3auTeHo 61-74 Oamna
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| He 3aureHo 10 60 6amoB

ASSIGNMENT FOR CREDIT test:

1. Defining key terms in Stylistics.

2. Completing the tasks suggested in seminars.
3. Final test completed (more than 80%)

Kpurtepun oneHMBaHUA YCTHOIO OTBETA HA 3a4yeTe
O1neHKa «3a4TEHO» BBICTABIISAETCS CTYACHTY, €CIIU:
OH JJacT PA3BEPHYTHIN U TPAMOTHBIM OTBET HAa BOIIPOC U3 IIEPEYHS BOIIPOCOB K 3a4eETYy;
JIEMOHCTPHPYET  CHUCTEMAaTH4YeCKOe U TIIyOOKOoe 3HaHHE y4yeOHOro Marepuana, MpeayCMOTPEHHOTO
IIpOrpamMmoi;
® yMEET TBOPUYECKU U OCO3HAHHO BBINOJHATH 3aJaHHUs, IIPELYCMOTPEHHBIE IPOrPAMMON;

¢ UM YCBOCHA B3aMMOCBA3b OCHOBHBIX MOHSITHM JAUCHUIIIINHBI,
¢ UM BBIIOJHCHBI B IPOUECCC U3YUCHUS JUCHUIUIMHBI BCC 3a/laHUsA, IIPCAYCMOTPCHHBIC (1)OpMaMI/I
TCKYLIETO KOHTPOJIA.
OHGHKa «HE 3a4YTCHO» BBICTABJISICTCA CTYJACHTY, CCIIH.
¢ OH, OTBC€Yasd Ha BOIPOC H3 HNCPEUYHA BOIPOCOB K 3a4YCTYy, ACMOHCTPHUPYCT CYHICCTBCHHOC

HETIOHNMAaHHUE MPOOJIEMBL;
® JCIBITHIBACT 3aTPYAHEHHS TPH OTBETaX HAa BO3MOKHBIE BOIIPOCHI;
e yMeeT npoOelbl B 3HAHUM OCHOBHOT'O MaTepHuala, IpeayCMOTPEHHOT0 IPOrpaMMON;
®  JIOMYyCKaeT NPUHIHUIUAIBHBIEC OIIMOKH B BHIOJHEHUH MTPEIyCMOTPEHHBIX IPOTPaMMOii 3aaHUH;

® HC BBIIIOJIHHMIJI 60J'IBH_IYIO 4acCTb SaI[aHHﬁ, NpeaAyCMOTPCHHBIX (I)OpMaMI/I TEKYIICTr0 KOHTPOJIA.

Kputepun oneHnBaHusi yCTHOTO OTBeTA HA 3a4eTe

3auéTHas oleHKa PeiiTuHroBas onenka
ycrneBaeMocTH
3auTeHo 85-100 6amnoB
3auTeHo 75-84 Ganna
3auTeHo 61-74 Ganna
He 3auteno 10 60 6amioB

6.2 TunoBble KOHTPOJIbHbIE 321aHUS UJIM HHbIE MATEPHAJIbI, HE00OXOAMMBIE IJIsl OLlEeHKH
pPe3yJbTATOB OCBOEHH S THCHMIIIUHBI

OueHo4yHoe CpeacTBO: TECT

TecTt Ne 1

1. Words which are gradually passing out of general use are called
a) obsolescent b) obsolete c) archaic words proper d) historical words

2. State the type of words in italics: | must decline to pursue this painful discussion... It is repugnant to
my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c) metaphor d) epithet
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4. ldentify the stylistic device in the following example: He made his way through the perfume and
conversation (I.  Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron

a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw) c) His
voice wasa  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequential, turned-nosed
peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief! ” Pilon shouted. Dirty pig of an untrue friend! (J. Steinbeck)

a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with a keen
quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion c¢) detachment d) parallel construction

8. Find the example with stylistic inversion where the object is placed at the beginning of the sentence: a)
Down dropped the breeze... (Coleridge) b) Her love letters | returned to the detectives for filing (G.
Green) c¢) Dull would he be of soul who could pass by a sight so touching in its majesty (Wordsworth) d)
Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers) d) Little
by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis ¢) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight were those
skirts! They were nothing, but vast decorated pyramids; on the summit of each was stuck the upper part
of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of the
sentence, which are present in the context or are implied by the situation, aimed at imitating the features
of colloquial language "?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportunity, Sarge.
Don't let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this example:
Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism reversed c)
identity of initial elements in adjacent sentences d) absence of one or both principal parts in the sentence
16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object in
speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it strikes.

a) metaphor b) simile ¢) zeugma d) pun
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20. Identify the type of relation on which metonymy is based in the sentence: The praise was enthusiastic
enough to have delighted any common writer who earns his living by his pen (S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximity d)
concrete thing instead of an abstract notion

21. ldentify the syntactical stylistic device in the following example: She was crazy about you. In the
beginning. (R.Warren)

a) chiasmus b) inversion c¢) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms, from our
playgrounds, from the streets of our cities, and from everywhere in our nation. (E. Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form of
expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b) jargon, c) dialectal words, d) slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There comes a
period in every man’s life, but she is just a semicolon in his (B. Evans) c) Have you seen any spirits? Or
taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical effect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28. Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know wevver
I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: | felt 1 wouldn't say "no" to a cup of
tea.

a) ellipsis b) asyndeton c) litotes d) synecdoche

30. Using the name of a part to denote the whole is

a) zeugma b)synecdoche c)irony d)euphemism

OHeHO‘lHOC CPpEaACTBO: A0KJIAJ
TeMbl JO0KJI/10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0.  Different classifications of functional styles

HOONoO~WLNE

OuneHo4Hoe cpeIcTBO: padoyasi TeTpaib
O0pasen 3agannii u3 padoydeit TeTpaau.

SEMINAR 5 TROPES (1)

Practical tasks:
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1) Create an extended metaphor continuing the sentence “Studying at university is...”

2) Find METAPHORS and PERSONIFICATION comment on them in terms of their semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a
white sheet. (S. L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on
the summit of each was stuck the upper half of a princess. (A. B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map
of boil scars. (S.)

4. His voice was a dagger of corroded brass. (S.L.)

5 Wisdom has reference only to the past. The future remains forever an infinite field for
mistakes. You can't know beforehand. (D. H. L.)

6. Leaving Daniel to his fate, she was conscious of joyspringing in her heart. (A. B.)

7. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

8. "We need you so much here. It's a dear old town, but it's a rough diamond, and we need you for the
polishing, and we're ever so humble...". (S. L.)

9. They walked along, two continents of experience and feeling, unable to communicate. (W. G.)

10. Notre Dame squats in the dusk. (H.)

11.Geneva, mother of the Red Cross, hostess of humanitarian congresses for the civilizing
of warfare! (J. R.)

12. Autumn comes

And trees are shedding their leaves,
And Mother Nature blushes
Before disrobing. (N. W.)

3) Find examples of ANTONOMASIA. What additional information is created by its use?

1. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting... on the
edge of a great table. I turned to him. "Don't ask me," said Mr. Owl Eyes washing his
hands off the whole matter. (Sc. F.)

2."Her mother is perfectly unbearable. Never met such a Gorgon." "I don't really know what a
Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a monster
without being a myth." (0. W.)

3. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference to
0.P.Q. made Roger think of his grandfather as the middle of the alphabet. (G. M.)

4.  Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you? And
over there in the corner, that's the Major, and there's Mr. What-d'you-call-him, and that's an American.
(E.W.)

5.In the moon-landing year what choice is there for Mr. and Mrs. Average - the programme
against poverty or the ambitious NASA project? (M. St.)

6. We sat down at a table with two girls in yellow and three men, each one introduced to us
as Mr. Mumble. (Sc.F.)

4) Discuss the structure and semantics of epithets in the following examples. Define the type and
function of epithets:

1. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

2. She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers trousers
rather than the tight tremendous how-the-West-was-won trousers she formerly wore. (D. B.)

3. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed, Gilman-
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Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing revolutionary at the
time. (Jn. B.)
4. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early morning,
the midnight train from Paris arrived in Strasbourg. (H.)
5. Her painful shoes slipped off. (U.)
6. She was a faded white rabbit of a woman. (A. C.)
7. And she still has that look, that don't-you-touch-me look, that women who were beautiful
carry with them to the grave. (J. B.)
8. Ten-thirty is a dark hour in a town where respectable doors are locked at nine. (T. C.)
9. He loved the afterswim salt-and-sunshine smell of her hair. (Jn. B.)

10. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen. (T.

C)

11. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod. (D. U.)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor. (H)

5) Indicate METONYMY, state the type of relations between the object named and the object implied,
which they represent, also pay attention to the degree of their originality, and to their syntactical
function:

1 He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break,
but no Catholic breaks with Rome casually. (J. O'H.)

3. "Evelyn Clasgow, get up out of that chair this minute.” The girl looked up from her book."What's
the matter?" "Your satin. The skirt'll be a mass of wrinkles in the back.” (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others there. (T.
C)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A. B.)

6. Dinah, aslim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. "It was easier to assume a character without having to tell too many lies and you brought a fresh
eye and mind to the job." (P.)

8. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

9. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S. M.)

10.He made his way through the perfume and conversation.(l. Sh.)

Bomnpocs! K 3a4eTy Mo AMCUMILIHHE
«CTHJIMCTHKA AHTJINHCKOI0 A3BIKA»

1.THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics,
syntactical stylistics

2.PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3.GRAPHICAL STYLISTICS

19
Graphon. Capitalization. Italics. Hyphenation. multiplication.



4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation. Stylistic
classification of the English vocabulary (Neutral, literary, colloquial, common and special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony. Figures

of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma Figures of

Contrast: Oxymoron Anti-thesis
8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.

10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Familiar

colloquial style.

LIST OF TERMS ON STYLISTISC

General terms

Expressive means and stylistic devices

1 Comparative stylistics

2 Connotation

3 Convergence

4. Decoding stylistics

5. Denotation

6 Encoding stylistics

7 Expressive means

8 Familiar colloquial style.
9. Figure of speech

10. Foregrounding

11. Functional style

12. Image

13. Imagery

14. Linguistic norm

15. Linguostylistics

16. Literary colloquial style

17. Official business style

18. Publicist style.

19. Scientific style

20. Style

21. Stylistic device

22. Stylistic neutrality

23. Stylistic potential of affixation
24. Stylistic potential of different grammatical
categories

25. Trope

Alliteration
Allusion
Anadiplosis
Anaphora
Anti-climax
Antithesis
Antonomasia
Aposiopesis (break)
Archaic words
Assonance
Asyndeton
Balanced sentence
Barbarism
Capitalization
Chiasmus
Climax
Colloquial coinage
Detachment
Dialectal words
Ellipsis
Epiphora
Epithet
Euphemism
Foreignism
Framing
Graphon
Historical words
Hyperbole
Hyphenation
Inversion
3lrony

Literary coinage
Litotes




Loose sentence
Meiosis
Metaphor
Metonymy
Multiplication
Obsolescent word
Obsolete word
Onomatopoeia
Oxymoron
Paradox

Parallel constructions
Parenthesis
Periodic sentence
Periphrasis
Personification
Poetic word
Polysyndeton
Professionalism
Pun

Rhetorical question
Slang
Synecdoche
Term

Zeugma

6.3 OIEHOYHBIE
CO®OPMUPOBAHHOCTH KOMITETEHIIAM

CPEJICTBA

JJIA ITPOBEPKH

TecTsl COAEPKUT CIEAYIOIINE TUTIBI 3aJaHUMN:

YPOBHA

Pe3yabTar onenuBanus (6a/LIbl,

Bec

Tun 3ananus Ne sananus MOJIy4eHHbIE 32 BHINOJIHEHHE

3aJJaHUA (6an) 3a/aHusl / XapaKTepucTuKa

NPABHWJIBHOCTH OTBETA)

3a/IaHUS 3aKPHITOTO 1, 2, 3, 1 Oamn I 0 - mojmHOE TmpaBWIbHOE
TUIIA C BEIOOPOM 4, 5, 6, coorBercTBue; 0 O - ocTambHBIE
OJIHOTO TpaBmibHOTO | 7, 8, 9, cIyJau

10, 11
3aJIaHusI OTKPBITOTO 12, 13 3 Oaina 3 0 — TmoJHOE TPaBUIBHOE
THUTIA C KPATKUM cootBercTBUEe; 0 O — OCTalbHBIC
OTBETOM CITyJau.
3a/1aHUsI OTKPBITOTO 14, 15 5 6aioB 5 06 - T[omHOE TPaBHIBHOE

THIIA C Pa3BEPHYTHIM
OTBETOM

COOTBETCTBUE; €CJIH JIOMyIIeHa
OJIHa OIMOKa/HETOYHOCTh / OTBET
NPaBUIbHBINA, HO HE TOJNHBIA - 3
Oamma; ecnaw JOMyIIeHO Oolee
OHOH ommoOKH / OTBET
HETPaBUIIbHBIN / OTBET
oTcyTcTByeT — () GamioB




dopmupyemas NuaaukaTopsl ¢chopMHPOBAHHOCTH KOMIIETEHIHHU
KOMIIeTeHIUsl
IIK-3. Cnocoen | * WIIK-3.1. 3HaeT OCHOBHBIE NPOOJIEMBI M TEHACHIUH
aHAJU3UPOBATH U | pa3BUTHs COBPEMEHHOM JIMHIBUCTUYECKON HAYKH.
CHCTEeMaTU3UPOBAThH . NIIK-3.2. VYmeer coOuparb UM  HMHTEPIPETUPOBATH
pe3y/bTaThbl HAYYHBIX | S3bIKOBOM MaTepuai Ul PEeLIeHUs UCCIIeI0BaTeIbCKUX 3ajiau.
HCCJIEI0BAHN I B |° NIIK-3.3. Buageer HaBbIKaMHM, METOJaMH U IpUEMaMH
JMHIBHCTHKE AJS | JUHTBUCTUYECKHUX  MCCIENOBAHUN  JUIsl  [OCTAHOBKHM  LieJel
OCYLeCTBJICHHS HCCIIEIOBaHMS U PELIECHUS UCCIIE0BATEIbCKUX 3a1a4
COOCTBEHHOW HAY4YHO-
HCCJIEI0BATE/IbCKOM
AesITeJIbHOCTH

15 b1.B.JIB.01.01 Ctunuctrka aHTTUHACKOTO SI3bIKA

TECT Ne 1

Komnerenmus ITK-3.
CrniocoOeH aHaIM3UpOBaTh U CHCTEMATU3UPOBATh PE3yJIbTAThl HAYUHBIX HCCIICIOBaHUI B 00JIaCcTH
¢bunonoruu u GUIOIOTHIECKOro 00pa3oBaHUsI.

NuauKaTopbl J0CTHKEHUS:

WNIIK 3.1. 3HaeT coBpeMeHHbIE HAIIPABICHUS U METO/IbI IMHTBUCTHUECKUX UCCIIEIOBAaHUM.
NIIK 3.2. YMmeer aHanu3upoBaTh U 0000111aTh HayYHbIE JaHHbIE.

UIIK 3.3. Bnraneer MeTojaMy HHTEpIPETALUU PE3yJIbTATOB UCCIIEIOBaHMUS.

Tect mo qucnumnHe «CTHIMCTHKA AaHTJIMHCKOTO SI3bIKA»
YACTD A. 3aganus ¢ BLIOOPOM OIHOT0 NPABHJIBHOTO 0TBeTa (Bec — 1 6ayn)

1. Yrto sBisieTcs 00bEKTOM U3YyUEHUSI HAYYHOTO CTHJIS PEUH?
a) SI3bIKOBBIE Cpe/ICTBA, 00ECIIEUNBAIOLINE TOYHOCTh U JIOTMYHOCTD U3JI0KEHUS
0) OMoIMOHATIbHAS BBIPA3UTEIBHOCTh PEUN
B) PasroBopHble knuie
r) CneHroBas JeKCHUKa
OrtBerT: a)
2. Kakoit MmeTon uccneoBaHusl Yaiie BCEro UCTIONB3YETCs B CTHIIMCTHKE?
a) HaGmronenue 3a muanexkramu
6) Meton skcnieprMeHTa
B) KoHTekcTyanbHbIN aHAIN3
r) OTUMOJIOTMUECKUN aHAIIN3
OTBer: B)
3. Uro sBNsieTCS MPU3HAKOM (PYHKIIMOHATBHO-CTHIINCTHYECKOTO aHaIIN3a?
a) YIpouieH1e CHHTaKkcuca
0) Onmcanne GOHETHIECKUX OCOOCHHOCTEH sI3bIKa
B) IlepeBox Tekcra
r) M3ydenue cBs3u GOpMBI B COZEpKaHUSI TEKCTA
OTser: 1)
4. Yto moapazyMeBaeTcs MoJ TEPMUHOM «IKCIPECCUBHOCTH) B JIMHTBUCTUKE?
a) [loBTop cioB
0) Hapymienre HOpMBI peun
B) DMOIIMOHAIBHO-0I[CHOYHAs! OKPAIIEHHOCTh SI3IKOBBIX €TUHHII



r) Jlornueckas CTpyKTypa TeKCTa
OTBer: B)
5. UYro siBNsieTCsl OCHOBHBIM UCTOYHUKOM MaTepHalia JAJisi CTHINCTUYECKOTO UCCIIeIOBaHUS?
a) Mcropuueckue XpOHUKHI
0) buorpadus aBTopa
B) CoLMOI0THYECKUNA OIIPOC
r) Tekct
OTBer: 1)
6. Kakoii u3 MeToZ0B MOMOTAEeT ONPEIEIUTh POJIb KOHTEKCTA MPHU YIOTpeOIeHnH cioBa’?
a) KoHTekcryasbHbI aHammu3
0) JIuarBOCTaTHCTHKA
B) IlepeBoaueckuii ananus
r) ®oHOCEMaHTHKA
OTBer: a)
7. Urto sBNsieTCs MOKa3aTelieM BBICOKOTO YPOBHs BiiajeHus komnerenuuei [1K-3?
a) YMeHHEe HHTEPIPETUPOBATh CTUIIMCTUIECKHE OCOOCHHOCTH TEKCTA U JIENaTh BBIBOBI
6) Mexannyeckoe 3alIOMUHAHUE TEPMUHOB
B) [lepeckas conepkanus
r) CocTaBieHHe CIIUCKA CJIOB
OTBer: a)
8. Kakoii paznen Hayku uccienyer (yHKIMOHAIbHBIE PA3HOBUIHOCTH SI3bIKA?
a) doneruka
06) Mopdoorus
B) Ctunucruka
r) Jlekcukorpadus
OrtBerT: B)
9. Yro aBnseTcs pe3yiabTaTOM HAyYHOI'O CTUIMCTUYECKOTO aHaIN3a TeKcTa?
a) BeusiBiienue QpyHKINIT S36IKOBBIX CPEJICTB M UX CBS3H C HESIMH KOMMYHUKAIHH
0) CocTaBJICHHE CITHCKA CJIOB
B) lcnpaBnenune rpaMmMaTyecKkux ommOoK
r) Co3agaHue XyJ10’)KeCTBEHHOT'O TEKCTa
OTBer: a)
10. Kakoii kpuTepuit HCIonb3yeTcs A CUCTeMaTH3aluu (YHKIMOHAIBHBIX CTUIIeH?
a) KonnuectBo npeanosxxeHuit
6) Putm u pugpma
B) HamrionansHOCT aBTOpa
r) Llenp oOmeHus U ycaoBUs KOMMYHHUKAIIUN
OrtBeT: 1)
11. Yro 03HAUAET TEPMUH «UAUOCTUIIBN?
a) SI3pIkoBas ommOKa
6) Hapymenue HOpM peun
B) UnauBunyanbHble 0COOEHHOCTH S3bIKa KOHKPETHOTO aBTOpa
r) XKapronnas ¢popma
OrBerT: B)

YACTD b. Bonipochl ¢ KpaTKMM 0TBeTOM (Bec — 3 0aJn1a)

12. Kak Ha3bIBaeTCsl METOJI, P KOTOPOM HCCIIEYETCsl UCIIOIb30BaHUE SA3BIKOBBIX CPE/ICTB B
KOHKPETHOM KOHTEKCTE?
OtBer: KoHTEKCTyaIbHBIN aHAIIN3.

13. HazoBuTe 1Be OCHOBHBIC (PYHKIIUN CTUITUCTUKHA KaK HAYKH.
OrtBet: OnucarenbHas 1 HOPMAaTUBHAS.

YACTD B. Counnenue (Bec — 5 6a,1710B)



Tema: CTuucTUYECKUN aHAIW3 KaK MHCTPYMEHT HAy4YHOT'O UCCIIEOBAHUS TEKCTA.

OpueHTHPBI:

—3aJa44u U MCTOJbl CTUJIMCTHYCCKOI'O aHaJIM3a,

— 3Ha4eHHEe (PYHKIMOHAIBLHOTO MOJIX0/a;

— IIpUMEPEHI aHAJIN3a KOHKPETHBIX SA3BIKOBBIX CPEICTB;

— coOCTBeHHasl OLIEHKa POJIM CTUJIMCTUKH B HAy4HOI padore.

TEST Ne 2 (English version)

Competence PC-3.
Able to analyse and systematise results of linguistic research in philology and language education.

PART A. Multiple-choice questions (1 point each)

1. What is the object of scientific style?
a) Linguistic means ensuring accuracy and logical coherence
b) Emotional expression
c¢) Colloquial clichés
d) Slang vocabulary
Answer: a)
2. Which research method is most used in stylistics?
a) Contextual analysis
b) Experimental method
c) Dialect observation
d) Etymological analysis
Answer: a)
3. What is characteristic of functional-stylistic analysis?
a) Translation
b) Description of phonetic features
c) Study of the relationship between form and content
d) Simplification of syntax
Answer: ¢)
4. What does “expressiveness”” mean in linguistics?
a) Word repetition
b) Speech violation
¢) Emotional and evaluative colouring of language
d) Logical structure
Answer: c)
5. What is the main source of stylistic research?
a) Author’s biography
b) Text
C) Survey
d) Chronicles
Answer: b)
6. Which method helps identify the role of context in meaning?
a) Linguostatistics
b) Contextual analysis
c) Translation analysis
d) Phonosemantics
Answer: b)



7. What shows advanced PC-3 competence?
a) Ability to interpret stylistic features and draw conclusions
b) Memorising terms
c) Retelling text
d) Listing vocabulary
Answer: a)
8. Which linguistic branch studies functional varieties of language?
a) Phonetics
b) Morphology
c) Stylistics
d) Lexicography
Answer: c)
9. What is the result of scientific stylistic analysis?
a) Writing fiction
b) Word list compilation
¢) Grammar correction
d) Identification of functions of linguistic means and their communicative goals
Answer: d)
10. What criterion is used to classify functional styles?
a) Rhyme and rhythm
b) Purpose and conditions of communication
c¢) Author’s nationality
d) Sentence length
Answer: b)
11. What is “idiolect™?
a) Individual style of an author’s language
b) Speech mistake
c) Grammar deviation
d) Slang form
Answer: a)

PART B. Short-answer questions (3 points each)

12. What method studies the use of language in specific context?
Answer: Contextual analysis.

13. Name two main functions of stylistics as a science.
Answer: Descriptive and normative.

PART C. Essay (5 points)
Topic: Stylistic analysis as a tool of linguistic research.

Guidelines:

—aims and methods of stylistic analysis;

— significance of the functional approach;

— examples of language features analysis;

— your opinion on stylistics’ role in scientific work.

Answer: Stylistic analysis examines how language choices create meaning, tone, and effect in texts. Its
main aims are to identify distinctive linguistic features (such as word choice, sentence structure, and
figures of speech) and to understand how they shape reader perception. Researchers use methods like
close reading, frequency counting, and comparative analysis to uncover patterns in lexis, syntax, and

discourse.



The functional approach is especially valuable: it looks at how stylistic devices work in context — for
instance, why an author uses short, abrupt sentences for tension or formal vocabulary to establish
authority. As an example, analysing metaphors in a political speech can reveal underlying ideologies,
while studying colloquialisms in a novel highlights character authenticity.

In my view, stylistics plays a crucial role in scientific work because it bridges textual detail and broader
meaning. It turns subjective impressions of “style” into objective, evidence-based insights, making it
indispensable for literary, media, and discourse studies.

15. Describe the individual style of any writer.
Guidelines

Identify key features of the writer’s individual style
Examine the lexical level

Analyse syntax and composition

Pay attention to tropes and figures of speech
Consider genre and thematic preferences

Provide concrete text examples

ogakrwdE

Answer: When we look at a writer’s individual style, we notice certain patterns in their language. For
example, some authors prefer short, sharp sentences that create tension, while others use long, flowing
descriptions to set a mood. They might repeat certain words or phrases to emphasise ideas, or choose
unusual metaphors that become their trademark. The vocabulary also matters: one writer may use
everyday speech to feel close to readers, another might include rare or technical terms for authority.
Dialogue can be sparse and realistic or rich with witty exchanges. All these choices work together to
make the text sound unique and help convey the author’s vision. That’s what we call an individual style.

7 HIEPEYEHb TH®OPMAIIMOHHBIX TEXHOJIOT U, UCITOJb3YEMbBIX
B NTPOIECCE OBYYEHUA

HNudopmanuoHHble TEXHOIOTHH — OO0y4YeHHE B IJIEKTPOHHOW 0Opa3oBaTENIbHOM cpene ¢
LENbI0 PaCUIMPEHUs JOCTyINa K 00pa3oBaTeIbHbIM pecypcaM, YBEIUYEHHsI KOHTAKTHOT'O B3aUMOIEHCTBHS
C IpernoaBaTeseM, IOCTPOCHUST HHIUBUIYAJIbHBIX TPAEKTOPHI MOJATOTOBKH, OOBEKTUBHOTO KOHTPOJIS U
MOHUTOPHUHTA 3HAHUH CTYACHTOB.

B 06pa3OBaTCJ'IBHOM mponecce nmo AMCHUINIMHE UCIIOJIB3YIOTCA CICAYIOIUC I/IH(I)OpMaI_II/IOHHLIC
TCXHOJIOTHU.

e YHUBEpPCUTETCKAs JIEKTPOHHAS CHCTEMa TECTUPOBAHMSI.

e Cucrema JUCTAaHIIMOHHOTO 00pa30BaHUs Ha ocHOBe 0Ooouku Moodle, mo3Bosstomas co3aaBarhb
y4eOHBIE KYPChI B 3JIEKTPOHHOM BH/JIE.

Cucrema snextponHoro ooydenus (C230) ®I'BOY BO «bI'TIY ».

[Topran «MHpOpMAITMOHHO-KOMMYHUKAIIMOHHBIE TEXHOJIOTHH B 00pa30BaHUM
MynbTUMEIUITHOE CONPOBOKICHHUE JICKIIMI U TPAKTUYECKUX 3aHATUMN.

KoMmekT 31eKTpOHHBIX pe3eHTalUi 110 TeEMaM.

8 OCOBEHHOCTHU U3YUYEHUS JMCIHUIIJIMHbBI UHBAJIMJAMMU U JIMHAMU
C OTPAHUYEHHBIMHU BO3MOKHOCTSAMMU 310POBbS
[lpu oOydeHuH JIUI] C OrPAHUYECHHBIMH BO3MOXKHOCTSIMH 3[0POBbSI  TPUMEHSIIOTCS
aJallITUBHBIC OGpﬂSOB&TGHLHBIC TCXHOJIOTUM B COOTBCTCTBUU C YCIOBUAMHU, H3JIOKCHHBIMHU B
pasmen  «OcCOOCHHOCTH OpraHM3alud  00pa30BaTENIBHOTO TpoIecca MO0  00pa3oBaTEIbHBIM


http://www.ict.edu.ru/

N

nporpamMmaM JUIS MHBAJIUIOB M JIMI[ C OTPAaHWYCHHBIMH BO3MOXKHOCTSIMH 310POBBS» OCHOBHOM
00pa30BaTeNbHOM MPOrpaMMbl (MCIIONH30BAHHUE CIICIIUAIBHBIX YUYEOHBIX MOCOOMH W JUIAKTHUECKUX
MaTcepurajioB, CIICIHMaJIbHBIX TCXHHUYCCKHUX CpCACTB O6y‘IeHI/IH KOJIJICKTUBHOI'O )41
UH/MBUIyaIbHOTO  [OJB30BAaHUs,  IPEJOCTABICHHUE  YCIYr  acCHCTeHTa  (IIOMOIIHHUKA),
OKa3bIBAIOLIETO O0YYaIOIIUMCSl HEOOXOAUMYI0 TEXHHUYECKYH0 IIOMOIb M T. I.) C Y4ETOM
WH/IMBUAYATBHBIX OCOOCHHOCTEH 00yJaronmxcsl.

9 CIIMCOK JIUTEPATYPbI U UH®OPMALIMOHHBIX PECYPCOB
9.1 JIutepatypa

Apnonbn M.B. Ctummctuka. COBpeMEHHBIM aHTIMHACKUN S3BIK: YUEeOHUK JUIsl BY30B. — M.:
®nunra: Hayka, 2021. — 384 c.
lNaneniepun U.P. Ctunmuctuka anrnuiickoro sizbika. — M. URSS, 2022. — 334 c.
3namenckas T.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctuka anrnuiickoro s3bika. OcHOBBI Kypca. YueOHoe mocobue — «JIKWy», 2016. — 222c¢. (wnu
URSS, 2018).(33 3k3.)
[TpakTHKyM MO CTHJIMCTHKE aHTIMHCKOro si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-
ensn. -M.:@munra, 2020. - 184 c.
Ckpebne FO.M. OCHOBBI CTHJIMCTHKH aHTJIMMCKOTO si3bika. — M.. OO0 «M3nmarensctBo ACT»,
2000. —224 c.

9.2 ba3bl JaHHBIX H HHPOPMAIMOHHO-CIIPABOYHbIE
cucrembl 1. ®Denepanbhblil nopran «Poccuiickoe 00pazoBaHue -
http://www.edu.ru
2. Tloptan DnexkTpoHHas OMOIMOTEKA: AUCCEPTALINH -
http://diss.rsl.ru/?menu=disscatalog/ 3. Tlopras Hay4HO# IEKTPOHHON OUOIMOTEKH -
http://elibrary.ru/defaultx.asp

9.3 DJIeKTPOHHO-0M0JIMOTEeYHbIE PecypChl
1. OBC «lOpaiit». - Pexxum noctyma: https://urait.ru
2. Ionmnpen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

Jnsg  mnpoBeneHus 3aHATUN  JIEKIUOHHOTO W CEMHUHApCKOrO THUNA, TPYNNOBBIX U
WHJIMBUYalbHBIX KOHCYJIbTallUi, TEKYIIEro  KOHTPOJAS W  MPOMEXKYTOYHOW  aTTecTaluu
WCTIONB3YIOTCSL  ayJIUTOPHH, OCHAIIEHHBIE Y4eOHON MeOelblo, ayAUTOPHOMN TOCKON, KOMIIBIOTEPOM C
YCTAHOBJIEHHBIM JIMIIEH3MOHHBIM CHEUATN3UPOBAHHBIM IPOrpaMMHBIM  OOECIIEYeHHEM, ¢
BBIXOJIOM B 3JEKTPOHHO-OMOIMOTEYHYIO CHCTEMY H JJIEKTPOHHYIO nH()OpPMAITMOHHO-
oOpazoBarenbHyt0o  cpexy  BITIY, MynbTUMEAMWHBIMH MPOEKTOpPAMH,  SKCIO3UIIUOHHBIMH
JKpaHaMH, Y4YeOHO-HAITSIIHBIMU TOCOOUAMH (MYJIbTUMEIUIHBIC TPE3CHTALNH).

CamocrosarenbHass pa0oTa  CTYyIEHTOB  OpraHu3yeTcs B  ayJUTOPHSIX  OCHAIIEHHBIX
KOMITIBIOTEPHON TEXHUKOM €  BBIXOJOM B DJIEKTPOHHYIO HH(POPMALIMOHHO-00pa30BaTEIbHYIO
cpeny BY3a, B CHEIHATU3UPOBAHHBIX JIA0OpAaTOPUSAX MO AMCLUUILIMHE, a TakXke B
3ajax jgocTyna B JokanbHyto ceth bBITIY, B nabopatopuu MCHXOJOro-neJaroruueckux
uccrnenoBaHuii u  ap. JIuieH3noHHoe mporpaMMHOE oOOeclieueHHe: ONepalMOHHbIE CHCTEMBI
cemeiictBa Windows Linux, oc¢ucabie mnporpammbel Microsoft office, oducupie nporpammsr
Libreoffice, opucusie mporpammer OpenOffice, Adobe Photoshop, Matlab, DrWeb antivirus.

Pazpabotunk: AnuxoBckas T.B., k.¢pmi.HayK. TOIEHT Kadeapbl aHTIHICKON (DUIO0TOTUH U METOIUKU
npenoaaBaHus anriuickoro si3pika ®I'6OY BO «BI'TIY»

Bopucenxko T.B., kanaunat Gpuaosoruueckux Hayk, JOIEHT Kadeapbl TEOPETHUECKOTO U MPUKIIAHOTO
A3bIKO3HAHMST YeTsi0MHCKOTO TOCYJapCTBEHHOTO YHUBEPCUTETA


https://urait.ru/
https://polpred.com/news

11 JUCT U3MEHEHUWH U JOIMOJHEHHWM B PII |
YTBep:xkaenue usmenenuii u nonojHenuit B PILJI s peanuzanuu B 2024/202S yu. r.

PII/] obcyxnena u ogodpena mnst peanmsanuu B 2024/2025 y4. r. Ha 3aceqanuu kadenpsl
PYCCKOTO s13bIKa Kak HHOCTpaHHOTO (mpoTokosn Ne 7 ot 21.03.2024 1.).
B pabouyro nporpamMmy AMCIHILTAHBI BHECEHBI CIICIYIONINE U3MEHEHUS U JIOTIOJTHEHUSI:

Ne usmenenus:
No cTpaHHIIBI ¢ UBMEHEHUEM:

UcknrounTs: Bxiarouurs:

YTBep:kaeHne usMmeHeHuii u nonojanenuii B PILJI nis peamusamuun B 2025/2026 yu. r.

PITJ] obcyxnena u omobpeHa s peanuzanuu B 2025/2026 yu. r. Ha 3acenanuu Kadeaps
PYCCKOTO s3bIKa Kak HHOCTpaHHOTO (mpoTokoia Ne 7 ot 26.03.2025 r.).
B paGouyro nmporpamMmy JAUCIHUILTAHBI BHECEHBI CIICAYIONINE U3MECHEHHS U IOTIOJTHCHUS:

Ne usmenenus:
Noe cTpaHHIIBI ¢ ©BMECHEHUEM:

HckmrounTh: Bxirounts:




