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1 IIOSICHUTEJIBHAS 3AIIMCKA

1.1 1.1 Heap AMCUMIVIMHBI. CPOPMHUPOBATH MPEACTaBICHHE O (YHKIMOHAIHHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto qucuuniuabl B ctpykrype OOIIL: [Iucuunmmna « CTHIMCTHKA aHTIIMHCKOTO
SI3bIKa» OTHOCHTCS K AMCIUILUIHHAM 00s13arenbHoi yactu 610ka b1 (b1.0.33).

1.3 lucuuniauHa HanmpasJieHa HA popMHUpoBaHue caenyomux kommnerenuumii: IK-2,
OIIK-8:

IIK-2. CnocolGeH OoCyIIeCTBIATh MEAarOrHYeCKyl0 JESTEIbHOCTh MO NPOPHIEHBIM
npeaMeraM (IUCLMITIMHAM, MOAYJISAM) B paMKax IMPOrpaMM HayalbHOI'0, OCHOBHOI'O OOLIEro U
cpeaHero o0Iero o0pa3oBaHusl; MHANKATOPAMM JTOCTH)KEHUS KOTOPOH SBISETCS:

o JIK-2.7 IlpumeHsieT HaBBIKM CTHJIMCTHYECKOI'O aHAJM3a TEKCTOB pa3HOOOpa3HBIX
YKaHPOB Ha MHOCTPAHHOM SI3BIKE.

OIIK-8. CriocoOeH OCyMECTBIATh MEeIaroriaecKyro JIeATEIbHOCTh Ha OCHOBE CIICIIUANb-

HBIX HAY4YHBIX 3HAHWI; HHAUKATOPOM JIOCTH)KEHUS KOTOPOU SIBIISAETCS:

e OIIK-8.3 JleMoHCTpupyeT clienualbHbIe HAYYHbIE 3HAHUS, B T.4. B IPEAMETHON 00ua-

CTH.

1.4 TlepeyeHb NJIAHUPYEMBIX pPe3yJIbTAaTOB 00y4eHMs. B pe3ynbraTe u3ydyeHus qucLu-

IUTMHBI CTYAEHT JOJIKEH

- 3HATD!

® OCHOBHbIE IIOHATHS CTUJIUCTUKU CPEJICTB

e - 0COOEHHOCTH CHCTEMHOMH OopraHu3anuu CTHJINCTHYCCKUX CPCACTB aHaJIn3a
® - ICJIHU 1 3a4a491 CTHIIMCTUYCCKOI'O aHaJIu3a

- YMeTh.

® pa3rpaHMYMBAaTh W  ONKCHIBATh  (YHKIMOHAJIBHO-CTHJICBBIE M  DKCIPECCHBHO-
CTHJTUCTUYECKHE OKPACKHU SI3IKOBBIX CPEICTB HA MHOCTPAHHOM SI3BIKE

L - AHAJIM3UPOBATH TCKCT ONPCACICHHOTO (bYHKHI/IOHaJ'II)HOFO CTWJIA B KQYC€CTBE HOPMATHB-
HOTO OOpasia
- BJIAJIeTh!

® TOHATUIHBIM aIMapaTOM CTHIUCTUKHA COBPEMEHHOTO HHOCTPAHHOTO S3bIKa

® - MGTOI[I/IKOI\/’I CUCTCMHO-CTHJIMCTHUYCCKOI'O aHalIn3a A3bIKOBBIX CPCACTB, TCKCTOB.

1.5 O6mas TpygoeMKocTh THCHUIIHHBI «CTUIMCTUKA aHTJIUICKOTO SI3bIKa» COCTaB-
asiet 23auetHbie eqununil (2 3E) (72 gaca):

[IporpamMMa npegycMaTpuBaeT U3y4eHUE MaTepuana Ha JeKIUsAX U J1abopaTOPHBIX 3aHS-
tusix. [IpenycMoTpeHa camoctosiTenbHast paboTa CTYJEHTOB IO TeMaM M pasnenam. IIpoBepka
3HAaHUU OCYIIECTBISAETCS PPOHTAIBHO, UHIUBUIYAIbHO.

1.6 O0bem AMCHMIVIMHBI M BUAbI Y4eOHOH 1esITeIbHOCTH

O0beM IMCUMIVIMHBI M BUABI Y4e0HOH J1esiTeIbHOCTH

Buj yue6Hoii padoThl Bcero yacos Cemectp 5
O01mast TpyA0eMKOCTh 72 72
AyIUTOpHBIE 3aHATHS 36 36
Jlexumm 14 22
JlaGopaTopHble 3aHATHS 22 22
CamocrosiTenpHas padoTta 36 36
Bun utoroBoro KoHTpOIs - 3a4€T




2 YYUEBHO-TEMATUYECKOE IIVIAHUPOBAHUE
YyeOHo-TeMaTHYECKHII IIJIAH

AyAUTOpPHBIE 3aHATHS Camocrosi-
HaumenoBanue Bcero
Ne JlaGoparopHble | TeJbHas
TeM (pa3aesioB) 4acoB Jlekuuu
3aHATHSA pabora
1. | Stylistics as a science
2 2 2
2. | Phonetic stylistics
1 2 2
3. | Graphical stylistics
1 2 4
4. | Morphological stylistics
- 2 4
5. | Lexical stylistics
2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
2 2 4
7. | Semasiological stylistics.
Syntagmatic semasiology.
2 2 4
8. | Syntactical stylistics.
Paradigmatic syntax
2 2 4
9. | Syntactical stylistics.
Syntagmatic syntax. 2 2 4
10.| Functional styles of the English
language - 4 4
3auét
NUTOI'O 72 14 22 36

I/IHTepaKTI/IBHOC oﬁyqeﬂne o JTMCHMUIIJIMHE

®opma Kou-
HaumMmeHoBaHue Bup
No HHTEPAKTUBHOI'O BO
TeMm(pa3aeJsioB) 3aHATUS
3aAHATUA qacoB
L Phonetic stylistics J3 Pabora B manbix 2
rpynmax
2. Graphical stylistics J3 Mo3sroBoii mrypm 2
3. | Syntactical stylistics. Jlexrusi-
. . JI 2
Paradigmatic syntax JTUCKYCCHSI
4 Functional styles of the English language J3 YueGuas rpynmo- 2
Basl TUCKYCCHA
HUTOr'O 8

3 COJEP)KAHME TEM (PA3/IEJIOB)

Tema 1. STYLISTICS AS A SCIENCE.Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
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linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS.Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS.Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOAUNYECKHUE PEKOMEHIALIMU (YKA3ZAHUSA) VIS CTYAEHTOB 110
N3YYEHUIO JTNCIUITJIMHBI

PaGouas mporpamma mnpu3BaHa IOMOYb CTYAEHTaM B OpraHU3allid CaMOCTOSITEILHOM pa-
OOTHI IO OCBOCHHUIO KypCa CTUIIMCTUKH.

VY4ebHOo-MeToIn4YecKHe MaTepHalIbl O MOJrOTOBKE JEKIIMOHHBIX U J1a00OPATOPHBIX 3aHATUN
B IOCOOMY MPEICTaBIEHBI OTJCIBHO M0 KKIOMY pa3/ieiny Kypcy B COOTBETCTBUH C IIPOrpaMMOi
JUCLUIUIMHBI A ITOCIIEA0BATENbHOCTRIO N3YYEHHS Kypca.

B xaxnoM paznene 1aHsbl:
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1) yuebHO-MeTOIMYECKHE MaTepuallbl JIKIMOHHOTO Kypca, BKJIIOYAIOUINE JICKIIMOHHBIN
MaTrepual 10 U3y4aeMbIM TeMaM, BOIPOCHI U 3aJaHusl UIsl CAMOKOHTPOJISI, CIIMCOK OCHOBHOW U
JIOTIOJIHUTEIIbHOM JINTEpaTyphl;

2) y4eOHO-METOJIMYECKUE MaTepuaybl IO IMOATOTOBKE K JIa0OpaTOPHBIM 3aHSITHSM, CO-
JiepKalllie IUIaHbl IPOBEACHUS 3aHATUN C YKa3aHMEM IIOCJIEI0BATEIbHOCTH PacCMaTPUBAEMbIX
TeM, 3aJjaHus JJI1 CaMOCTOSATENbHON pabOThl, AUIAKTUYECKHUE MaTepuasbl K MPaKTUUYECKUM 3a-
HATHSIM, CHCTEMY YIPaXHEHUH [UIS CaMONpPOBEpPKH, HamucaHue pedepaToB. BrimomHenue
yIpaXHEHUH JacT BO3MOXKHOCTb CTYJIEHTaM IUIy0’Ke YCBOUTH TEOPETUUECKHI MaTepuai, MmpH-
MEHHUTH IIOJTyYEHHBIC 3HAHUS HA IIPAKTHUKE.

Pabora Ha jqexkuun

1. He 3anmceiBaiite kaxzaoe CioBO npenoaasareiis. JICKIMOHHBIM MaTepUall — €ro MHTEII-
JIeKTyajbHasi COOCTBEHHOCTb. (DUKCHUPYHTE OCHOBHBIE MOJOXKEHHUS, ONPEAETCHUS TEPMHUHOB,
KJIaCCU(UKALMU | T.II. B BHJIE CBEPHYTOrO KOHCIIEKTA. BhIIENsiiiTe 3aroloBKM M BaXXHYIO WH-
dbopMaruo MapKepom.

2. OdopmnsiiTe MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JIETKO MOXHO ObIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk J1a0OpPaTOPHBIM 3aHATHAM

1. Haunute INOATOTOBKY K MMPAKTHYCCKOMY 3aHATUIO C IPOCMOTpA JICKIIHUHU. Brigenure Map-
KEpoM €€ KJII0UEBbIC MMOJOKCHUS 1 TCPMHHBI.
2. HaﬁHHTC B peKOMeHﬂyeMOﬁ B «HpaKTI/IKy'MC» JuTeparype I IMMOATOTOBKH K 3aHATHUAM

TpeOyeMble KIIIOUEBbIE IOJIOKEHUS U TepMUHBL. OOpaTuTe BHMMAaHHE Ha HEOJHO3HAYHOCTh
TPAKTOBOK KJIIOUEBBIX ITOHATHI B HAYYHBIX MCTOYHHUKAX. M3yunTe aBTOPCKYIO apryMEeHTaLUIO U
npejiaraeMblii A3bIKOBOM MaTepuan JUlsl WUIICTpaluuu. bynpTe roToBbl POKOMMEHTHPOBAThH
CYILIECTBYIOIINE TPAKTOBKU HA 3aHATUU, U apTyMEHTUPOBAHO IIPUHATH CTOPOHY OJHOI'O U3 aBTO-
POB HCTOYHHUKOB WJIM CPOPMYIIMPOBATH CBOE BHICHHE.

3. [Tepepaboraiite coOpaHHBIN U3 HECKOIBKUX HCTOYHUKOB MaTepuall U 0pOPMHUTE Ha Kaxk-
Il KITFOYEBOW TEPMUH CTAThIO MO MPHUHIMITY SHUIUKIIONEINYECKON, TOMOTHS €€ COOCTBEHHBI-
MU KOMMEHTAPHUSAMHU.

4. BrinonHuTe yKka3aHHbIE IPENOIaBaTeIeM YIPaKHEHUS.

S. [TonGepute cOOCTBEHHBIN A3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3y4aeMbIX TOHITUH U
JOTONHUTE UM cTaThu. CTaThs JODKHA IPUOOPECTH YepThl Ballel MHTEIEKTyallbHOM c00-
CTBEHHOCTH.

4.1 YueGHO-MeTOAMYECKOE 0DecredeHne CaMOCTOSTeIbHOI PadoThI
CTYJE€HTOB 1O JUCIHILINHE

KoanuecTBo
4acos, B
@ opMbI/BHBI i
HaumenoBaHnue . COOTBETCTBHH C
Ne CaMOCTOSITEILHOMI
pasnesa (TemMbl) yueOHo-
padoTbl
TeMATHYECKUM
TJIAHOM
1. | Stylistics as a science W3yuatoriee ureHue JUTEpa-
TYpBI 110 TEME, TIOJITOTOBKA
COOOIIIeHHUI TT0 TEMaM, BbI- 9
MOJTHEHUE MPAKTUICCKUX 3a-
JaHui K cemuHapy. Tepmu-
HOJIOTUYECKUHN TII0CCApUil
2. | Phonetic stylistics CocraBieHrne KOHCTIIEKTa
(cxema, rpaduk). Pabora co 2
CIIPaBOYHBIMU MaTepUATAMH
3. | Graphical stylistics [ToaroToBka JOKJIAI0B, Ipe- 4
3eHTalus. CoctaBieHuE KOH-




IENTYyaTbHBIX KaPT, CXEM.
4. | Morphological stylistics [Moaroroeka coobmenwuii. Co-
cTaBjeHue rioccapus. Pabora
C UHTEPHET- UCTOYHUKAMMU. 4
DUIIOJIOTUYECKUI  aHalIn3
TEKCTA.
5. | Lexical stylistics [MoaroroBka nOKIam0B. BbI-
MOJIHEHUE MPAKTUYCCKUX 3a- 4
nagnii. PUII0JI0rHuYeCKun
aHaJu3 TEKCTa
6. | Semasiological stylistics. [Moaroroska coobmenuit. Co-
Paradigmatic semasiology CTaBJICHHE KOHCIICKTOB, CXEM. 4
TepMHUHOIOTMYECKHIT TIIOCCa-
pui. IlonroroBka k tecry.
7. | Semasiological stylistics. IToaroroska coobienuii. Co-
Syntagmatic semasiology. craBiieHue rioccapusi. Padora
C MHTEPHET- HCTOYHHKAMH. 4
CtuucTuyecKkui aHaJIu3
TEKCTa.
8. | Syntactical stylistics. [ToaroToBka MOKIAA0B, Tpe-
Paradigmatic syntax 3eHTanms. COCTaBlIeHHE KOH- 4
IENTYaTbHBIX KapPT, CXEM.
9. | Syntactical stylistics. IToaroroBka IOKIAAOB, Ipe- 4
Syntagmatic syntax. 3CHTAIHH.
10. | Functional styles of the English lan- | TTonrotoska coobmienuii. Co-
guage cTaBieHue rioccapusi. Pabora
C UHTEpPHET - UCTOYHHKAMH, 4
cinoBapssMu  CTHUITUCTHYECKUHN
aHaJIM3 TEKCTA.
HUTOI'O 36

5 HPAKTUKYM IO JMCHUIIVIMHE

TEMA 1. STYLISTICS AS A SCIENCE

Conepxanue
Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9




5. Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10

Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctrimnctuka. COBpeMEHHBIN aHTIMUCKUN SI3bIK: YUeOHUK JJIs BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lNanenepun W.P. Ctunuctuka anrnuiickoro sizbika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckast T.A. CTunucTtuka aHTIMHCKOro si3pika. OCHOBBI Kypcea: YueOHoe mocoOue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. I[IpakTukyMm 1O CTUJIMCTHKE aHTJIMUCKOro sA3bika. M., «Bpicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3blka. — M.: OO0 «M3marenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xkanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)
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4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: Y YeOHHK IS BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTuKyM 1O CTUJIMCTHKE AHIJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI S3bIK: YUYeOHMK JJI BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: Y4yeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4, Kyxapenko B.A. IIpakTukyM MO CTHJIMCTHUKE aHTJIMMCKOTrO sA3bIka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3biKa. — M.: OO0 «M31aTenbcTBO

ACT», 2000. — 224 c. (S)
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TEMA4. MORPHOLOGICAL STYLISTICS
Conepxanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
1.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apuonpg U.B. Ctunmuctruka. COBpeMEHHBIN aHTIMICKUN S3bIK: Y YeOHUK A1 BY30B. — /-
e us3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBHI Kypca: Y4ueOHOoe Mmocooue.
U3a. 3-e, uctp. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTUKE aHIJIMHCKOTO sA3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro sa3bika. — M.: OO0 «M3natenbcTBo

ACT», 2000. — 224 c. (S)

TEMAS. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI S3bIK: YUYeOHMK AJi BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.
U3n. 3-e, uctp. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4, Kyxapenko B.A. IIpakTukyM MO CTHJIMCTHUKE aHTIMMCKOTrO sA3bika. M., «Bpicmias miko-

na», 1986 — 144 c. (K)
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5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «M3naTenbcTBo
ACT», 2000. — 224 c. (S)

TEMAG. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xkanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonbsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHUK AJI BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka aHruiickoro s3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: YueOHoe rnocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOTO sA3blka. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OCHOBBI CTUIMCTUKU aHIIIMHCKOTO s3bIka. — M.: OO0 «M31arenbeTBo

ACTp», 2000. — 224 c. (S)
TEMA7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conepxanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI S3bIK: Y4YeOHMK AJi BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lansnepun W.P. Ctunuctrka aHmMiicKoro s3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.

U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (2)
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4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHHK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka anrnuiickoro s3bika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukym MO CTUJIMCTUKE aHIVIMICKOrO si3bika. M., «Bpicmas mko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIIMHCKOrO si3bika. — M.: OO0 «M31arenbeTBo

ACTb, 2000. — 224 ¢. (S)

TEMAO9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEeHHBIH aHTTIMHCKUNA A3bIK: Y4YeOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTHKa aHTTUHCKOTO si3bika. OCHOBHI Kypca: YueOHoe mocodue.
U3n. 3-e, ucop. — M., Equtopuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE AHITIMHCKOTO sA3blka. M., «Bpicmias miko-

na», 1986 — 144 c. (K)
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5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo
ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES

Conepxanue

Points for discussion +Practical tasks:

1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI A3bIK: YUeOHUK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanenepun W.P. Ctunuctrka aHmMicKoro a3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukym MO CTUJIMCTUKE aHIVIMICKOro si3bika. M., «Bpicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 ¢. (S)

6 IMAJAKTUYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISI (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHUAJIA
6.1 OueHo4HbIe CpeICTBA, MOKA3ATEIH U KPUTEPUH OLeHUBAHUS KOMIETEeHIUI

Kpurepun onenuBanus

HNuaexc Ouenounoe IHokazarenu
copMUpOBaHHOCTH
KOMIIeTeHIUH cpeacTBO OLICHUBAHUS .
KOMIEeTeHIUI
. KonnuecTBo mpaBUIBHBIX OTBE-
Huszkuii
TOB Ha BOIIPOCHI TecTa MeHee 60
(HEeyOBIETBOPUTEIHHO) %
. KonndecTBo mpaBWIIBHBIX OTBE-
[Toporossrii
(Y 1OBIETBOPHTENHHO) TOB Ha BOIPOCH! TecTta oT 61-75
TK-2 Y P %
Tect
. KonndecTBo mpaBWIIBHBIX OTBE-
bazoBbiii
TOB Ha BOIPOCHI TecTa oT 76-84
(xoporo) 0
%0
. KonuuecTBo mpaBUIBHBIX OTBE-
Bricokuii
TOB Ha BOIPOCHI Tecta oT §5-100
(oTIMYHO) o
%0
Jloknan cTyaeHTy HEe 3a4uThIBa-
eTcs eCIu:
Huszkuii e CTyIeHT HE YCBOWJ 3HA4U-
[1IK-2 Joxma, yil y
(HEYTOBIETBOPHUTEIb- | TEIHHOW YaCTH MIPOOJIEMBI,
OIIK-8 cooOrieHne
HO) e JlomycKaeT  CyIIECTBEHHBIE

OLIMOKK U HETOUYHOCTH IIPH pac-
CMOTPCHHH €€;
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e lcnbIThIBa€T TPYAHOCTU B
MPaKTUYECKOM MIPUMEHEHU N
3HAHUM;

e He MoxeT apryMeHTHpOBaTh
Hay4HBIC TIOJIOKCHUS;

e He gopmynupyeT BBIBOJOB H
0000I11IeHHI;

e He BiageeT MOHATUUHEIM aml-
rapaToM.

[ToporoBssilii
(YAOBIETBOPUTENBHO)

3agaHue BBIIOJIHEHO 0oJiee YeM
Ha nosioBuHy. CTyneHT oOHapy-
JKMBAeT 3HAHUE U IOHHUMAaHHE
OCHOBHBIX IIOJIOXKCHUN 3aJIaHMS,
HO:

e Tema packpeiTa HEIOCTATOY-
HO Y€TKO U IOJIHO, TO €CTh CTY-
JIEHT OCBOMJI TpoOJemMy, Mo Cy-
IIECTBY H3JIaraeT ee, ONUpPasCh
Ha 3HAHUS TOJIHKO OCHOBHOM JIH-
TepaTyphl;

e Jlomyckaer HECYyIIECTBEHHBIE
OIIMNOKH ¥ HETOYHOCTH;

e llcnbIThIBaET 3aTPYAHEHHS B
MPAKTUIECKOM TIPUMEHEHUH I10-
JTy4EeHHBIX 3HAHUII;

e (Cnabo aprymMeHTHpYyeT Hay4-
HEBIE TTOJI0KEHUS,

e 3Barpyansercs B popmyraupo-
BaHHH BBIBOJOB U 0000IIIEHHI;

e YacTHyHO BIAJCET CHCTEMOM
MMOHSTHH.

bazosriin
(xoporo)

3ajaHue B OCHOBHOM BEIIIOJIHE-
HO:

e CryaeHT TBEpIO YCBOUI Te-
My, TPaMOTHO M MO CYILIECTBY
W3JIaraeT ee, ONUpascCh Ha 3Ha-
HUS OCHOBHOM JINTEPaATYpHI;

e He pomyckaer cCymecTBeH-
HBIX HETOYHOCTEH;

e VYBA3BIBACT YCBOEHHBIE 3HA-
HHUS C MPAKTUYECKOUN NIeSITENBHO-
CTBIO;

e AprymeHTupyer Hay4HbIE
MOJIOKEHUS,;

e JlemaeT BBIBOALI M 0000IIE-
HHS;

e Briageer cHUCTEMOM OCHOB-
HBIX TTOHSTHIH.

Beicoknii
(oTnMYHO)

3aIIaHI/IC BBITIOJTHEHO B MAaKCH-
MaJbHOM O0BEME.
o (CryneHT ri1y0OKO M BCECTO-
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POHHE YCBOWJI ITPOOIIEMY;

e VBepeHHO, JIOTHYHO, MOce-
JIOBATEILHO M TPAMOTHO €r0 U3-
Jaraer;

e Omnupasich Ha 3HaAHUS OCHOB-
HOW W JIOTIOJIHUTEJIBHOW JIUTEpa-
TYpbl, TECHO MPUBSA3BIBAET yCBO-
CHHBIC HAy4YHBIC TIOJIOKEHUS C
MPAKTUYECKOHN JESITeIbHOCTHIO;

e VMmeno 0OOCHOBBIBaECT U ap-
TYMEHTUPYET BBIJIBUTAEMbIC HM
uzieu;

e Jlemaer BBIBOABI M 00001IIE-
HUS;

e (CB00OAHO BiAJEET MOHATHS-
MU.

[1K-2

Pabouas Terpaap

Husknii
(HEeyOBIETBOPUTEIBHO)

VYrpaxHeHull pa3aenaBbIOIHe-
Hel B 00beMe no 50%. B orBe-
Tax €CTh OIINOKH.

[ToporoBssilii
(YAOBIETBOPUTEIBHO)

VYrpaxHeHull pa3zena BbIIOJIHE-
HBbI HE B [IOJJHOM 00bEMeE.
B oTBeTax ecTh OIMOKH.

bazoBsrii (xoporio)

VYrpaxHeHull pa3zena BbIIOJIHE-
HBI, HO

B OTBETaxX €CThb HE3HAYUTEIIbHBIC
OLIMOKH.

Bricokwuii (0TIn4YHO)

BelntonnHeHne Bcex yNpakKHEHHU
pasnena
OTBeTHI NOJIHBIE U TPABUIIBHBIE.

I1K-2
OIIK-8

Pedepar

Husknii
(HeyOBIETBOPUTEIHHO)

B pabote He packpbITO OCHOB-
HOE CO/Iep KaHHue yueOHOTo Ma-
Tepuana; oOHapy>K€HO He3HaHHE
WIA HeTIOHMMaHue OOJIbIIeH HITH
HaunOoJiee BaKHOU 4acTH yueo-
HOTO MaTepuaa; JOMyIeHbI
OLIMOKH B ONpeIeNIeHUH MOHSI-
THW, TPU UCIIOJIb30BaHUH TEP-
MHUHOJIOTHH, KOTOpPbIE HE HC-
MIPaBJICHBI ITOCIIE HECKOJIBKHX
3aMey4aHuil pernoaaBaTes;
HapyIIeHa JJOTHKA B U3JI0KCHUN
MmarepHaina, HeT He0OOXOAUMBIX
0000111IeHN U BBIBOZIOB; HELO-
CTaTOYHO C(HOPMUPOBAHBI HABHI-
KM [TMCbMEHHOMW peun; pedepar
SBIISICTCA TUIArMaToOM JPYTUX
pedepartoB 6omee yem Ha 90%.

[Toporossiii
(Y1OBJIETBOPUTEIHHO)

B pabore HEmonHO MM Hero-
CJIC/IOBATEIIEHO PACKPBITO CO-
JiepKaHue MaTepuana, Ho ToKa-
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3aHO 0o0lIlee TOHMMaHKE BOIIpoca
U POJIEMOHCTPUPOBAHbBI yMe-
HUS, 10CTaTOYHbIE /IS 1ajb-
Heilero ycBoeHus: Marepuaa;
MMENNCh 3aTPyIHEHUS WIN J0-
IYLIEHbI OIIMOKHU B OIpesene-
HUU NOHATUH, UCTIOIb30BaHUU
TE€PMUHOJIOTHH, UCTIPABJICHHbIE
IIOCJIE 3aMEYaHuH IIpernojaBare-
JIs1; TIPY HENIOJTHOM 3HaHUU TeO-
PETUYECKOI0 MaTepuaa BbIsB-
JIeHa HeJlocTaToYHast chOpMUPO-
BaHHOCTb YMEHHI U HAaBBIKOB,
CTYACHT HE MOKET IPUMEHUTh
TEOPUIO B HOBOM CUTYaIIUH.

Pabota ynoBieTBOpsieT B OCHOB-
HOM TpeOOBaHUSIM Ha OIECHKY
«5», HO TIPY 3TOM UMEET OJIMH U3
HEJIOCTATKOB: B U3JIOXKECHUH JI0-
MyILIEHbl HeOOJbIINE TPOOEIHI,
HE MCKA3UBIIINE COJICPIKAHUE
pedepara; AOMyIIEHbl OAUH —
JIBa HEJIOYETA TP OCBEIICHUH
OCHOBHOTO COJICP)KaHHS TEMBI,
ba3oBblii (x0po1110) HCIIPABJICHHBIE 110 3AMEYaHUIO
MpenoaaBaTens; JOMYyIIEeHbI
ommOKka wim 0oJiee IByX HEJO-
YeTOB IIPHU OCBEIICHUU BTOPO-
CTETICHHBIX BOIIPOCOB, KOTOPHIE
JIETKO UCHPABIISIOTCA IO 3aMe-
yaHuIo npenoaasatens. B pede-
paTe MOXXeT OBITh HEAOCTATOYHO
MOJTHO pa3BepHyTa apryMeHTa-
LM,

CaMoCTOSTENILHO HAITMCAHHBII
pedepar, COOTBETCTBYET TEME U
iany; Marepuai paOoTsl U3-
JIO’KEH TOCTIeI0BATENBHO U Tpa-
MOTHO, CACJIaHbI HEO0XOIUMEIE
0000IIIEHNS U BEIBOIBI.

Bricokwuii (oTin4yHO)

6.2 IIpoMeskyTOYHASI aTTECTALUS CTYJAEHTOB MO AUCHUILINHE

[IpomexxyTouHast arrecTanus SBISIETCS NPOBEPKOM BCEX 3HAHWM, HABBIKOB M YMEHUU
CTYAICHTOB, MPUOOPETEHHBIX B MPOLECCE U3YUECHHUS TUCIUITMHBI. POPMOI MPOMEKYTOUHOM aT-
TECTAIMH 110 AUCLUUIUIMHE SBISETCS 3a4ET.

JUd oLeHUBaHUs pe3yJbTaTOB OCBOEHUS IUCLUIUIMHBI IPUMEHSAETCS CIEAYIOUINE KPUTE-
PHUH OLIEHUBAHUSI.

Kpurtepun onieHMBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTJaM4YHO» (5 0aJJIOB) CTAaBUTCS CTYJICHTY 3a MPABWJIBHBIN, MOJHBIN U TITY-
Ookuii 0TBeT Ha Bompoc. OTBET CTyIEHTa Ha BOIPOC JOJDKEH OBITh MMOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae He 3aYUTHIBATHCA JOCIOBHO, COJIEPKaTh YeTKHE (POPMYIUPOBKH BCEX OMpeere-
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HUH, KacaroIuxcs yKa3aHHOTO BOINPOCA, MOATBEPXkAAThCs (pakThyeckuMu mpumepamu. Takoit
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHKE CTYACHTOM MaTepHalia JIeKIHid, 6a30Boro y4eOHu-
Ka U JOIOJIHUTENBHON auTepaTypbl. OLIEHKA «OTJIMYHO» BBICTABIISAETCS TOJNBKO IPHU MOIHBIX OT-
BETaxX Ha BCE OCHOBHBIE U JOIMOJHUTEIbHBIE BOTIPOCHI.

2. Ouenka «xopouo» (4 6a/71a) CTaBUTCS CTY/ICHTY 32 IPABUIBHBIN U IOJTHBIN OTBET HA
Bonpoc. OTBET CTyZIGHTa Ha BOIIPOC JOJIKEH ObITh MOJHBIM, HU B KOEM CIyyae HE 3a4MThIBATHCS
JIOCJIOBHO, COZIEpKaTh YeTKHE (OPMYIMPOBKHM BCEX ONPEACICHUHN, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKAa3aHHOT'O BOIpPOCa, MOATBEPKAATbCA (HAKTUYECKUMU MpUMepaMu. Takod OTBET J0JI-
KEeH MPOJEMOHCTPUPOBATh 3HAHHE CTYJCHTOM MaTepHaia JeKuuid u 6azoBoro yueOHuka. OueH-
Ka «xopouioy» (46asmia) BBICTaBISAETCA TOJIBKO MPHU MPAaBUIBHBIX U MOJHBIX OTBETAaX Ha BCE OC-
HOBHBIE BONPOCHI. J|0IyCKaeTCs HENOJIHBIM OTBET 110 OJJHOMY U3 JIOIIOJHUTEIBHBIX BOIPOCOB.

3. OneHKa «y/A0BJIETBOPUTEIbHO»(3 0a/1/1a) CTAaBUTCA CTYACHTY 3a MPaBUJIbHBIN, HO HE
MOJTHBIN OTBET HA BOMPOC MpernoaaBates uin ounera. OTBET CTyAEHTa Ha BOPOC MOXKET OBITh
HE TIOJIHBIM, COZEpXaTh HEUYeTKHe (POPMYITUPOBKH ONpeAeNCHUH, MpAMO KacaloluXcs yKa3aH-
HOTO BOIIPOCA, HEYBEPEHHO MOATBEPXKIaThcs (pakTudeckumu npuMepamMu. OH HE B KOEM CiTydae
HE JIOJDKEH 3aYMTHIBATHCS JOCIOBHO. Takoil OTBET NEMOHCTPUPYET 3HAHUE CTYAECHTOM TOJBKO
Marepuana Jekiuid. OIeHKa «yIOBIETBOPUTEIBbHOY (3 Oaiia) BBICTaBISETCA TOJBKO MPHU Mpa-
BUJIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETAaX Ha BCE OCHOBHBIE BOMPOCHI. JlomyckaeTrcs Hempa-
BUJIbHBIN OTBET 110 OJJHOMY U3 JIOIIOJHUTENIBHBIX BOIPOCOB.

4. OueHka «Hey10BJIeTBOPUTEIbHO» (0 0a/1710B) CTAaBUTCS CTY/ICHTY 32 HEMPABUIIBHBIH
OTBET Ha BOIIPOC IpernoaBaresst win omiera a1ubo ero orcyrcreue. OTBET CTyIeHTa Ha BOTIPOC,
B 9TOM CIly4yae, COACPKUT HempaBUiIbHbIE (HOPMYIUPOBKHA OCHOBHBIX OMPEAEICHUMN, MPSIMO OT-
HOCSIILIUXCSI K BOIIPOCY, WM CTYIEHT BOOOIIIE HE MOXKET UX JaTh, KaK U MOATBEPIUTH CBOU OTBET
dakTryeckumu mpuMepamu. Takoll OTBET AEMOHCTPUPYET HE3HAHHE CTYACHTOM MaTepuana
JeK1ui, 0a30BOro yueOHUKa U JJOTIOJIHUTEIbHOMN JINTEPATypBhI.

5. OneHka «Heya0BJIeTBOPUTEAbHO» (0 0a/UIOB) CTaBUTCS TaKXKe CTYJEHTY, CIIHCaB-
[IEMY OTBETHI Ha BOMPOCHI M YUTAIOLIEMY 3TH OTBETHI 3K3aMEHATOPY, HE OTPBIBASICH OT TEKCTA, B
Cllyyae €ciM OH He MOXKET OOBSICHUTh MM YTOUHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepuall.

6. OneHka «Hey/0BJeTBOPUTEIbHO)» CTABUTCS TAaKXKE CTYJCHTY, OTBEYAIOIIEMY TaKHUM
00pa3oM XO0Ts OBl Ha OJIMH BOIIPOC OuMIIeTa.

OneHka «3aYTeH0» CTAaBUTCS CTYIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OLIEHKAM «OT-
JUYHO», «XOPOLIO» HJIN «YJOBJIETBOPUTEIBHO», OLICHKA «HE 3a4TEHO» - CTYACHTY, Y€l OTBET
COOTBETCTBYET OLIEHKE «HEYJIOBIETBOPUTEIHHOY.

6.3 TunoBble KOHTPOJILHBIE 32/IaHNUS WM HHBbIE MATEPHAIbI, HE0OX0AUMbIE 1JIs1
OLIEHKH Pe3yJIbTATOB OCBOCHUS IMCUMILINHBI

IIpumep TecTOoBOrO 3a1aHUA
Teer Ne 1

1. Words which are gradually passing out of general use are called

a) obsolescent b) obsolete c) archaic words proper d) historical words

2. State the type of words in italics: I must decline to pursue this painful discussion... It is re-
pugnant to my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c¢) metaphor d) epithet

4. ldentify the stylistic device in the following example: He made his way through the perfume
and conversation (I.  Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron
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a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw)
c) His voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequen-
tial, turned-nosed peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief!” Pilon shouted. Dirty pig of an untrue friend! (J. Stein-
beck)

a) two-step epithet b) phrase epithet c¢) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with
a keen quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion c) detachment d) parallel construction

8. Find the example with stylistic inversion where the object is placed at the beginning of the
sentence: a) Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detec-
tives for filing (G. Green) c) Dull would he be of soul who could pass by a sight so touching in
its majesty (Wordsworth) d) Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers)
d) Little by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight
were those skirts! They were nothing, but vast decorated pyramids; on the summit of each was
stuck the upper part of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of
the sentence, which are present in the context or are implied by the situation, aimed at imitating
the features of colloquial language”?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportuni-
ty, Sarge. Don''t let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this exam-
ple: Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism re-
versed c) identity of initial elements in adjacent sentences d) absence of one or both principal
parts in the sentence

16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object
in speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it
strikes.

a) metaphor b) simile ¢) zeugma d) pun
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20. Identify the type of relation on which metonymy is based in the sentence: The praise was en-
thusiastic enough to have delighted any common writer who earns his living by his pen
(S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximi-
ty d) concrete thing instead of an abstract notion

21. Identify the syntactical stylistic device in the following example: She was crazy about you. In
the beginning. (R.Warren)

a) chiasmus b) inversion c¢) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms,
from our playgrounds, from the streets of our cities, and from everywhere in our nation. (E.
Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form
of expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b)jargon, c) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There
comes a period in every man’s life, but she is just a semicolon in his (B. Evans) ¢) Have you
seen any spirits? Or taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical ef-
fect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28.Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know
wevver I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: | felt 1 wouldn't say "no" to a
cup of tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism

Tembl J0KJIa10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
O Different classifications of functional styles

'—‘“390.\‘.@9":“90!\’!—‘

O0pasen 3aganuii n3 padouei Terpaau:

Seminar 2. Practical tasks

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
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nance andonomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)
4. The fair breeze blew, the white foam flew,
The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. You, Jean, long, lanky lath of a lousy bastard! (O'C.)
7. Tositin solemn silence in a dull dark dock,
In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock
From a cheap and chippy chopper on a big black block. (W. C.)

8 They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (D.)
9. Then, with an enormous, shattering rumble, sludge-
puff, sludge-puff, the train came into the station. (A.S.)
10. "Sh-sh."

"But I am whispering.” This continual shushing annoyed him. (A. H.)
12. Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Ch. R.)
13, Dreadful young creatures-squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (St. H.)

15. Here the rain did not fall. It was stopped high above by that roof of green
shingles. From there it dripped down slowly, leaf to leaf, or ran down the stems
and branches. Despite the heaviness of the downpour which now purred loudly
in their ears from just outside, here there was only a low rustle of slow occasional
dripping. (J.)

16. Is crimson in thy lips ans in thy cheeks (Sh.)

17. On a proud round cloud in white high night (e.e.cummings)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
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13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse

we help our clients realize new opportunities

16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute

17. | Relax more, sleep deeper and dream better The Economist Thai airways

18. | Royal First. Thai. Smooth as silk The Economist Thai airways

19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs

20. | Powerful, but not power hungry The Economist intel

21. | A bank can grow in two ways- upwards or outwards. The Economist Santander

Towards people or away from them

22. | Cleaner air from Bombardier The Economist Bombardiertrams
23. | Contempt? Or content? The Economist AIG Banque
24. | Familiarity? Try the unfamiliar! The Economist

25. | Creating fresh water from seawater The Economist ecomagination

26.

Wealth. What’s it to you? Whatever wealth means to
you, call 141 352. ..

The Economist

Barclays Wealth

27. | First impressions are important The Economist The peninsula hotels

28. | We offer smooth connections to over 20 destinations The Economist Cathay Pacific
across China

29. | War on global warming needs more warriors The Economist Sargas

30. | Running a successful national lottery has nothing to do | The Economist | Greek National Lottery

with luck and everything to do with experience, exper-
tise, and technical know-how

31. | Who drive success in business The Economist Land Rover

32. | The frequent flyer for frequent flying. The Economist Airline company

33. | With minimal disruption to my professional and pri- | The Economist IESE Business school
vate life, the program had a huge impact on both

34. | You can focus on the possibilities, not the liabilities The Economist Bank services

35. | The best in the east The Economist Austrian airlines

36. | Unlearn outsourcing. Security unleashed The Economist | Secure business opera-

tions

37. | Ethanol. The pollution solution The Economist gas station

38. | The world in aword The Economist | school of management

39. | Wash away the day Woman’s day Face cleanser

40. | Supreme soup Woman’s day blender by Braun

41. | Style your hair wet or dry in soft, controlled curls or Woman’s day gel by Schwarzkopf
sleek, smooth and straight

42. | Win a MagiCan auto can opener. Can do Woman’s day Golden Circle

43. | Meet the perfect middle man Woman’s day Lenard’s

44, | Friskies. Fancy Feast Who Friskies

45. | Rich creamy ice cream Who icecreamHeaven

46. | Freshly washed and polished Woman’s day Pond’s scrub

47. | What’s hot! Beauty spot Woman’s day Skin care

48. | A Halt to the Urge to Merge! The Economist Banking services

49. | Ingenious energy engineering clears the air! The Economist Eco products

50. | Biennale Bounces Back! The Economist Banking services

51. | The Appeal of the Real The Economist Make up

52. | Business knows no boundaries. Neither do we The Economist Banking services

53. | See. Buy. Fly. The Economist airline




22

54. | Pure Reward. Pure Pleasure The Economist Whiskey

55. | Maybe she’s born with it. Maybe it’s Maybelline. Who Make-up

56. | Morgan Stanley. World Wise The Economist Insurance company

57. | Mystify your mouth Woman’s day Ice cream

58. | Relax. Put on the specs Woman’s day Glasses

59. | Tricola Jersey — Bright, right! Woman’s day clothes

60. | Finest Fabric! Woman’s day clothes

61. | The pocket pampering price! Woman’s day clothes

62. | ScippingScatterbrained Summer! The Economist Travel agency

63. | Meet the Mood and the Mode! Woman’s day clothes

64. | Make Feetfit in Famous Fashion! Cleo clothes

65. | Wonderfully Witty Wonderfully Washable Ways of Cleo
Orlon!

66. | Twice as Nice with Uncle Ben’s Rice! Who rice

67. | Crunchy- Munchy! Tasty- Toasty! New weekly cereal

68. | The similarities can be uncanny The Economist HSBC bank

69. | The WestLB principle: First we take measurements, | The Economist Banking services
then we take measures.

70. | Philips. Sense and simplicity. The Economist Philips

71. | A substantial savings on a subscription to the Econo- | The Economist The Economist
mist.

72. | Mishap in Mumbai? Lost purse in Laos? The Economist HSBCbank

73. | The pursuit of perfection The Economist Lexus

74. | This is not technology of tomorrow, but today The Economist cars

75. | The future is made of Saint-Gobain. The Economist Building materials

76. | Our revolutionary new technology makes the battery | The Economist
better.

77. | Think different Apple

78. | It beeps... as it sweeps... as it cleans! Hoover Vacuum Clean-

er
79. | Finger lickin’ good KFC
80. | Silly Rabbit, Trix are for kids Trix Cereal

3.Read a passage from a student’s work about sound symbolism in character names in Harry
Potter Books and find similar examples in literature.

3a4acTyo s CO3/IaHMsI OTIPEISNICHHBIX acCOLUANNM, CBA3aHHBIX C XapaKTepPOM TOTO WA UHOTO
reposi MPOU3BEICHHSI, aBTOPBI IPUOETAIOT K UCTIOJIb30BAHUIO SBJICHHS 3BYKOCHMBOJIU3MA.
['oBOpsI O 3BYKOCHMBOJIM3ME B poMaHax PoynuHT, MBI B IEpBYIO O4epeh oOpaniaeM BHUMaHUE
Ha cBoeoOpa3ue HMMEH BOJIIEOHHMKOB, CTOSBUIMX y HCTOKOB OCHOBaHuUs XorBapjica. Tak,
HarpuMep, GoHembl, BXxoasume B cocraB uMeHn CanazapaCnmsepuna (SalazarSlytherin) (/s-/,
/sl-/) acconmMupyrOTCS ¢ YEeM-TO HEMPHUATHBIM, CKOJIB3KUM. [To Muenuro Kpucramna, /Sl-/ takxe
niepeaeT HaNpaBJICHHOCTh JBM)KEHHS BHU3, Yallle BCEr0 C HETaTHMBHOW KOHHOTanmed. Mms re-
posi, 6€3yCIIOBHO, OTPaXKaeT ero 0COOCHHOCTH, PACKPHIBAEMbIC HA CTPAHUIIAX HECKOJIbKHX pOMa-
HOB. 3ByKOBO€ 0(hOpMIICHHE UMEHH HECITy4allHO, MOCKOJIbKY C OHOM CTOPOHBI, OHO TIOAYEPKH-
BaeT cBs3b Clin3eprHa ¢ TEeMHBIMH CHJIAMH, C JPYTOM — JaeT HaMeK Ha TO, YTO BOJIIICOHUK SBJISI-
eTcsl 3MeeycToM (T.e. TOBOPHT Ha 3MEMHOM si3bIke). Kpome aToro, B mepBoM pomane — «["appu
[MotTep u dpunocodckuii kameHby, B riase “TheSortingHat” mwisina, HCmoHsIsI ECHIO, XapakTe-
pu3yer y4eHUKoB (akyiabreTa CIM3epHH TaK:

Or perhaps in Slytherin

You'll make your real friends,
Those cunning folk use any means
To achieve their ends.

Wnu, moxer, B «Cnuzepune»,
Bsl oThIIIeTE IpYy3eH,

OHHU XUTPOCTHIO TTOHBIHE

K nenu aBuxyTCst CBOECH.
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| (mep. M. CrinBak)

Takum o6paszom, damumaust Slytherin  acconmupyercss ¢ XUTPOCTbIO, H3BOPOTIMBOCTHIO,
CIIOCOOHOCTBIO MPOJIE3Th BE3/IE P JOCTHIKCHUS CBOMX LICJICH.

Eme oaun ocroBatens mkosl — logpukl puddungop (GodricGryffindor). ®onocemst /dr-/, /gr-

/ acCOLMMPYIOTCSI C TBEPAOCTHIO, HEKOTOPOM KECTKOCTHIO U, BO3MOXKHO JaKe, C MPUHIHITHAIIb-

HOCThI0. CymTaercs, yTo ydeHuku ¢akynbrera ['pudduumop 001amal0T TEMH Ke KaueCTBAMH,

4TO U OcHOBarenb (hakynpTeTa. OOpaTuMcs K TOH ke ceIbMOoH riiaBe, B koTopoii [1lnsima xapak-

TEPU3YET YUCHUKOB:

You might belong in  Gryffindor, | Beite Moxet, Bac xaetr ['puddunmop, cias-
Where dwell the brave at heart, | Hb1ii Tem,

Their daring, nerve, and chivalry Yro yuarcsa Tam xpabpensl, Cepana ux oTBaru
Set Gryffindors apart Y CHJIBI TIOJIHBI,

K tomy » G1aropoiHbl OHU.

(nep. . Opanckoro)

B nmvenun Xensru Xaddamadd (HelgaHufflepuff) mamGosnee wacToTHBIMU ABISIOTCS (OHEMBI
/h-/, If-/, nepenaroiue 3HaUYCHUE MATKOCTH, JISTKOCTH. B codetanuu ¢ dpamMuIneii, CO3JaHHOM ¢
HIOMOIIBIO CTHJIMCTHYECKOTO NMPHEMa aHTOHOMA3HWH, W OTPaKaroUIed CYeTIUBBIM XapakTep re-
POMHHM, CO3al0T 00pa3 HE3JI0OMBOTO, MATKOTO M OYEHB SHEPIHYHOTO CYIIECTBA.

You might belong in  Hufflepuff, | B «Xyddasnybd» He nomaaere

Where they are just and loyal, | Ecau riymbl, He4ecTHBI,

Those patient Hufflepuffs are true And un- | Xyddasmydodim Bce B mouere,

afraid of toil” 3HaMeHH TPy/ia BEPHBI

(mep.M. CniuBak)

A Moxer ObITh, [lyddennyit Bama cyanoa,
Tam, Tie HUKTO He OOUTCA Tpy/a,

I'ne npenansl Bce, U BEPHBI,

U TepnieHbs ¢ yHOPCTBOM IOJIHBI.

(nep. 1. Opanckoro)

[TpumeuatenbHo, uTo B nepeBose M. B. OpaHcKoro npoucxoauT NOJHOE U3MEHEHUE KaK JIMYHO-
ro UMeHH, Tak U ¢amunuu nepconaxa — [lenenona Ilydpdenayit. C ogHol CTOPOHBI, TIEPEBOI-
YUK COXpaHsSeT MpUeM aJUIUTEpalliH, ¢ APYroi — BOIUIOIIAET B MepeBojie CyOBEKTHUBHBIE acCo-
[IMAIH, CBSI3aHHBIE CO 3BYKOBBIM o(opMieHHeM cioBa. B yactHocTH, poHema [1], 3ameHsito-
mas poHemy [X], Takxke rnepegaeT OTTEHOK JIETKOCTH, HEBECOMOCTH.

Camoii Mmypoii BOJIIIEOHUIIEH, y4aCTBOBABIICH B CO3/IAaHUU IIKOJIBI BOJIIIEOCTBA, IO TIPABY CUHU-
taercsi PosenaPoBenkiio (RovenaRavenclaw). Haganbpable oHEMBbI MMEHU /I-/ yKa3bIBalOT Ha
HEKOTOPYIO TBEPJOCTh CIACPKAHHOCTh, YIIOPCTBO TreponHU. HemapoM, cTyieHTH HMEHHO ee (a-
KyJIBTETa CIaBITCS CBOCH MyIpOCTBhIO M Xopolueil ycrneBaeMocTbio. CTyneHThI(aKyIbTeTaon -
CBIBAIOTCSITAK:

Or yet in wise old Ravenclaw,
if you've a ready mind,
Where those of wit and learning,
Will always find their kind;

SIBeHre 3BYKOCHMBOJIM3Ma MOXKHO MPOCIIEAWTh HE TOJBKO Ha TMPUMEpPE WUMEH BOJIICOHHKOB,
OCHOBABIIUX XOIBap/C, HO U B IMEHAX HEKOTOPHIX NpemnojaaBateneil. Tak, B JIMYHBIX UMEHAX U
damuusx repoeB SeverusSnape u HoraceSlughorn BHuManue yurtatessi MPUBJICKAET MOBTOPSI-
fomasics Gonema /-S/, KOTOpasi, Kak YIOMHHAJIOCH BBIIIE, aCCOIMUPYETCS C YEM-TO HETPHUSIT-
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HBIM, CKOJIB3SIIMM. BornucaHuuIaHHOTONIePCOHAKaHAN00JIeEUaCTOUCIIONB3YOTCADOHOCEMBI /S-
/ u /[/: “The wand light sparkled on his shiny pate, his prominent eyes, his enormous, silver, wal-
rus like mustache, and the highly polished buttons on the maroon velvet jacket he was wearing
over a pair of lilac silk pajamas. ThetopofhisheadbarelyreachedDumbledore'schin.” Wcmomns3o-
BaHME Takux cioB kak shiny, polished, silver, sparkled taxxe otpaxaer crpemiienue ["oparust k
6.]'[6CKy, IIOJIOXKEHUIO B O6I.I.[CCTB€, POCKOIIN U THICCIAaBHUE, KOTOPOE B TTOJTHOM MCPC IIPOABUTCA
JIMIIb K CCPCANHC pOMaHa.
EH_IC OJITHUM IIPUMECPOM HCIIOJIb30BAHUS SABJICHUA 3BYKOCHUMBOJIU3MaA ABJIACTCA UM y‘leHI/II_[I)IXO-
reapaca — LunalLovegood. JI. Kpucramn onpenenser ¢pounemy /l-/, kak mepenaromniyro accoiua-
[UI0 C YEM-TO HEPEUIUTENIbHBIM, Majlo3HauuTeNbHbIM [25; C. 251]. DTa XapakTepucTuka oTpa-
’KaeT noBefeHue JIyHbl M OTHOLIEHHME K HEH OKPYXAIOIIMX JIIOJEH, B YACTHOCTH YYEHUKOB.
Bnepseie 3Ta repouns nosiisiercst B 10 rimaBe pomana «I'appu u Opnen @enukcay. TakoiieeBu-
nstlappu, ['epmuonanPon: “The girlbeside the window looked up. She had straggly, waist-
length, dirty blonde hair, very pale eyebrows and protuberant eyes that gave her a permanently
surprised look. Harry knew at once why Neville had chosen to pass this compartment by. The
girl gave off an aura of distinct dottiness. Perhaps it was the fact that she had stuck her wand be-
hind her left ear for safekeeping, or that she had chosen to wear a necklace of Butterbeer corks,
or that she was reading a magazine upside-down. Her eyes ranged over Neville and came to rest
on Harry. Shenodded.” HukTo He BocnpunuMmaetr JIyHy Bcepbe3, OHA CIMIIKOM OpPUTHHAIIBHA U
IIOCTOSIHHO BUTACT B o6na1<ax, YCM BBI3bIBACT HACMCHIKU APYIUX YYCHUKOB. B c¢Bs13u ¢ 3TUM OHa
Y TIOJIy4aeT rpo3Buine Loony.
SIBneHue 3BYKOCHMBOJIM3Ma HAaXOAUT CBOC BOIUIOIICHUC HE TOJIBKO B aHTPOIIOHHMAX pPCaJIMOHU-
Max, HO U B UMEHax NpUBEIEHUIN U noatepreiictoB. Tak, MpUBeAEHUE NEBOYKH, NMOrHOLIEH OT
B3IJIA1a BaCHJIMCKA, SOByTMoaningMyrﬂe. 3BYyK m/ aCCOLMUPYETCACBCXINIIBIBAHUAMU, CTEHA-
HUSIMH, CTpaJIaHUsIMU. 3BYKYacTONOBTOpsieTcsBpeunaeBouku: "Here | am, minding my own
business, and someone thinks it's funny to throw a book at me..." wim "Don't lie to me," Myrtle
gasped, tears now flooding down her face, while Peeves chuckled happily over her shoulder.
"D'you think I don't know what people call me behind my back? Fat Myrtle! Ugly Myrtle! Mis-
erable, moaning, moping Myrtle!". TloBTopenuesBykacosaaeTdpdexriiadanBCXINIBIBAHHN.
3,[[60]5 HaM# OBLIH pPacCMOTPCHBI JIMIIIb HECKOTOPLIC CIIydard HCIIOJIb30BAHHA SBJICHUSA
3BYKOCHMBOJIM3Ma B KOHTEKCTe npousBeneHuit o 'appu [lorrepe. Takum oOpazom, Mbl MOKEM
caciaaThb BbIBOJ, YTO I[)K K. POYJ'II/IHI‘ OCYHICCTBJIACT OUCHDb TH_[aTeJ'ILHLII\/'I OT60p HMeEH COOCTBEH-
HbIX, CTapasACb MaKCHUMAJILHO 3(1)(1)CKTI/IBHO HCIIOJIb30BAaTh BCEBO3MOXKXHBLIC IMMPHUEMBI U CTUIIUCTU-
YCCKUC CpCACTBA. Cpe;u/l TaKUX IIPUCEMOB, HauOoiee pacinpoCTpaHCHHBIMU U YaCTO UCIIOJIB3YyC-
MBIMHU SABJIAIOTCA aJUIATECPAlUd aCCOHAHC, aHTOHOMAa3us:A, aJlJIFO3MU Ha HCTOPHUUYCCKUX T'CPOCB U
MI/I(I)OJ'IOI‘I/ILICCKI/IX HepCOHa>KeI>'I. HpI/I 9TOM, HECMOTPA Ha OYCBUIHYIO 3K30THYHOCTH HCKOTOPBIX
NMCH CO6CTB€HHBIX, OHHU OPraHUYHO BIIHCBIBAIOTCA B KOHTCKCT HpOHSBeJIeHI/Iﬁ, npuaaBas po-
MaHaM 0COOBII CKa304YHBIH KOJIOPHUT.

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedepaToB:

1. «OcobeHHoCTH (PYHKITMOHUPOBAHUS (HOHETUUECKUX CTUIMCTHYECKUX CPENICTB B MOA3UH
Ockapa Yaiinpaay.

2. «AHTOHOMa3Hsl B COBPEMEHHOMN aHTJIMICKON METCKOW JInTepaType U OCOOEHHOCTH €€ Tie-
pPEBOJIa HA PYCCKUIN U KUTAUCKUU SI3BIKH.

3. «DOHOCEMaHTHUYECKHUI aHalIu3 aHTIMUCKUX 3BYKOU300pa3UTENbHBIX CJIOB (Ha MaTtepuase
COBPEMEHHOM aHIVIMHCKON AETCKON JINTEPATyphl)»

4, OcHOBHBIE THIIBI UHBEPCUU U €€ Tpocoaudeckoe opopmieHue B npouseacaun JI. Koap-
poiiia «Anuca B CTpaHe 4yAec

5. Oco0eHHOCTH HCTIONB30BaHUs Tpad)oHa B COBPEMEHHBIX aHTJIOSA3BIYHBIX KEHCKUX KYp-

HaJ1ax
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6. B3aumoneiictBue rpadguxu u 3BydaHus B npousBeneHuu Jlbtonca Kappomna «Anmca B
cTpane Uynecy.

7. Oco0eHHOCTH UCTIONL30BaHUS AITUTEPAIlMU M aCCOHAHCA B TUMepuKax Jasapaa Jlupa

8. [Taponnmuyeckas aTTpakius B COBPEMEHHOM aHTJIMUCKON MTOA3HH

9. [Tpocognueckoe oQopMIICHHE WPOHUHM B AHTJIOS3BIYHBIX XYA0KECTBEHHBIX IPOU3BEIC-
HUSX.

10.  I'paduyeckne CTUIMCTUYECKHUE CPEACTBA B AHIIIMKUCKOM MMOI3HH.

11. @UrypHbIA CTUX B aHIJIMHCKOM MO33UHU.

IIpumepHBbIi epeYeHb BOMPOCOB K 3a4eTy M0 AMCUUIJINHE

PASS-FAIL TEST QUESTIONS
THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics
PHONETIC STYLISTICS
Onomatopoeia. Alliteration. Assonance.
3. GRAPHICAL STYLISTICS
Graphon.Capitalization. Italics. Hyphenation. multiplication.
4. MORPHOLOGICAL STYLISTICS
Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)
5. LEXICAL STYLISTICS
The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).
6. PARADIGMATIC SEMASIOLOGY
Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.
Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis
8. PARADIGMATIC SYNTAX.
Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton
9. SYNTAGMATIC SYNTAX.
Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES
Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOT UM, NCIIOJIb3YEMBIX
B NTIPOINECCE OBYYEHUA

HNudopmanuonHbie TeXHOJIOTMH — 00ydeHUE B 3JIEKTPOHHOM 00pa3oBaTeIbHON cpejie ¢
LEJIBI0 PACIIMPEHHUs JIOCTyNa K 00pa3oBaTelbHBIM pecypcaM, YBETUYEHUS] KOHTAKTHOTO B3aM-
MOJIEHCTBUS C MpenojaBaTesieM, IOCTPOECHUS WHIUBUAYAIbHBIX TPAEKTOPUN MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJII U MOHUTOPUHIa 3HAHUM CTYJIEHTOB.

B o6pa3oBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONB3YIOTCA CleAyrolue nHpopMalu-
OHHBIC€  TEXHOJOTUH, SBJISIOIIMECS  KOMIIOHEHTAMH  DJEKTPOHHOM  MH(OPMALMOHHO-
obpazoBarenbHol cpenbl BITIY:

e Odunmanpuslii caiit BITIY;

e KopnopatuBHas ceTb U KOpIIOpaTUBHAs 3IeKTpoHHas noura bI'TIY;
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¢ Cucrema snextporHoro ooydenuss ®I'bOY BO «bI'TIV »;
e (Cucrema TEeCTHPOBaHMS HA OCHOBE e€AMHOro moptana «VHTepHEeT-TeCTUpPOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru,
Cucrema «Antumiaruat. BY3y;
DNEKTPOHHBIE OMOIMOTEYHBIC CUCTEMBI;
MynbTUMEAUINHOE COITPOBOKACHUE JICKIUN U ITPAKTUYECKUX 3aHATUM;
TpeHnaxepbl, BUPTYaJIbHBIE CPEbI;

8 OCOBEHHOCTHU U3YYEHUS JIMCHUIIJTIMHbI UHBAJIMJAMU U JIMHAMHU
C OTPAHUYEHHBIMHU BO3MOKHOCTSAMMU 310POBbSI

HpI/I O6y‘IeHI/II/I JiL € OIrpaHUYCHHBIMU BO3MOKHOCTSAMU 310POBbs IMIPUMCHAIOTCA aJall-
THUBHBIE 00pa30BaTeIbHbIC TEXHOJIOTHH B COOTBETCTBHH C YCIIOBHUSMH, H3JI0OKEHHBIMU B pa3zed
«OCco0EHHOCTH OpraHu3aluy 00pa30BaTENbHOIO Mpolecca MO 00pa30BaTEIbHBIM IIPOrpaMMaM
JUISl MHBAJIMJIOB M JIMII C OTPAaHUYECHHBIMUA BO3MOKHOCTSIMH 3/10pPOBbs» OCHOBHOM 00pa3oBaTelib-
HOM IporpamMmsl (MCIIOJIb30BaHUE CHEIUAIBHBIX YU€OHBIX MOCOOUN U AUJAKTUYECKUX MaTepua-
JIOB, CIICIHAJBHBIX TEXHUYECKUX CPEICTB O0Y4EHUs KOJUIEKTHBHOTO M MHAWBUAYAIBHOTO TIOJIb-
30BaHUs, PEJOCTABICHUE YCIYr aCCUCTEHTA (IIOMOIIIHUKA), OKAa3bIBAIOILIEr0 00yYarOLUIMMCs He-
00XOIMMYIO TEXHUYECKYIO ITOMOIIb U T.N.) ¢ Y4ETOM HWHAWBUAYAJIBHBIX OCOOCHHOCTEH 00y4a-
IOIINXCS.

9 CHIMCOK JIMTEPATYPbBI U UH®OPMAIIMOHHBbIX PECYPCOB

9.1 JIuteparypa
Apnonpn M.B. Crunuctuka. CoBpeMEHHbIN aHTIUHCKUM s3bIK: Y4ueOHUK Ans By30B. — M.:
®nunta: Hayka, 2014. — 384 ¢.(37 7x3.)
INansnepun U.P. Ctunucruka anrnuiickoro s3bika. — M.: URSS, 2017. — 336 c.(28 3k3.)
3namenckasT.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctukaanrimuickorosssika. OCHOBBI Kypca. YuebHoe mocobue — «JIKH», 2016. —
222c.(nmm URSS, 2018).(33 ak3.)
[TpakTUKyM 1O CTHIIMCTHKE aHINIUiickoro si3bika. SeminarsinStylistics / KyxapenkoB.A., - 8-
ensn. - M.:@maunta, 2016. - 184 c.
CkpebueB FO.M. OCHOBBI CTUIUCTHKHU aHTIIHKACKOTO si3bika. — M.: OO0 «3natensctBo ACT»,
2000. — 224 c.

9.2 ba3bl 1aHHBIX U HHGOPMAIIMOHHO-CIIPABOYHbIE CHCTEMbI
1. Uadopmarnmonnas cucrema «EquHoe OkHO ocTyma K 00pa3oBaTeIbHBIM pecypcamy. - Pexxum
noctyma: http://www.window.edu.ru/
2. [MopTan HayyHOU 2IIEKTPOHHOM OnbIHoTeku. - Pesxkxum noctyna: http://elibrary.ru/defaultx.asp
3. Caiit Munucrepcrsa npocsemnieaus PO. - Pesxkum mocryma: https://edu.gov.ru/
4. Pycckuit buorpapuueckuit CiaoBapb - craThil U3 DHUMKIONEANYeckoro CioBaps u3areib-
ctBa bpokrays3-Edpon u HoBoro Dunukioneanueckoro CrnoBaps (BKI04YaeT craTbubuorpaduu
pPOCCHIICKHX JiesiTeNel, a Takke Marepuaisl Toma «Poccusiy). - Pexxum nocryna:
http://www.rulex.ru
5. People'sHistory - Ouorpadun u3BECTHBIX JTIOCH (MCTOPHS, HayKa, KYJIbTypa, INTeparypa u
T.11.). - Pexxum gocryma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MOINOTEYHbIEe pecypchl
1. OBC «Opaiit». - Pexxum nocrymna: https://urait.ru
2. Tonmpen (0630p CMMU). - Peskum mocryma: https://polpred.com/news
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10 MATEPHUAJIBHO-TEXHUYECKAS BA3A

Jlns mnpoBeneHUs 3aHATHN JIEKIIMOHHOIO W CEMUHApPCKOrO THIIA, TPYNIOBBIX U
WHAMBUAYAJIbHBIX KOHCYJIbTALIMM, TEKYLIET0 KOHTPOJS U IMPOMEXKYTOYHOW aTTecTaluu
UCIONIB3YIOTCSL  ayAMTOPUM, OCHAlIEHHbIE y4yeOHOW MeOenblo, ayJuTOPHOM  JOCKOM,
KOMIIBIOTEPOM C YCTAQHOBJIEHHBIM JIMIIEH3MOHHBIM CHELMAIU3UPOBAHHBIM  MPOTrPaMMHBIM
o0OecriedeHreM, C BBIXOJOM B JJIEKTPOHHO-OMOIMOTEUHYIO CHUCTEMY U DJIEKTPOHHYIO
uHpOpMaLMOHHO-00pa3oBarenbuy0  cpeay  BITIY,  MynbTUMeAMHHBIMH — MPOEKTOpPaMH,
9KCIO3ULIMOHHBIMU  JKpaHaMH,  Y4eOHO-HAIVISIAHBIMM  MOCOOMSIMU  (MYJIBTUMEIUIHBIC
[IPE3CHTALINN).

CaMmocrosiTenbHast paboTa CTyJIEHTOB OpraHU3yeTcs B ayJUTOPHUSIX OCHALICHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBIXOJIOM B JICKTPOHHYIO HH()OPMAIIMOHHO-00pa30BaATEIBbHYIO CPELy BY-
3a, B CIIELIMAJIM3UPOBAHHBIX J1a00PATOPUSIX MO AUCLUHUIUIMHE, a TAK)KE B 3aJIaX JJOCTYIA B JIOKAJb-
Hyto ceTb BI'TIY.

JIunieH3sMOHHOE TpOTrpaMMHOE OOecreyeHne: OIepalioHHbIE CHCTEMBbl CEeMelCTBa
Windows, Linux; oducusie mnporpammbel  Microsoftoffice, Libreoffice,  OpenOffice;
AdobePhotoshop, Matlab, DrWebantivirus.

Pa3padorunk: AnuxoBckas T.B., kanauaaT QuiIonornuyeckux HayK, JOUEHT Kadeapbl aHT -
CKOM (DUIJIOJIOTHH ¥ METOJIMKH MPETOJaBaHus aHTJIMICKOTO sI3bIKa.
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11 JIUCT UIBSMEHEHUHA U JONMOJIHEHUM

YTBep:kaenne usmenenuii u rononennii B PI1JI nast peanuzanuu B 2020/2021yy. r.

PIIJI obcysxaena u ogodpena s peanuzanuu B 2020/2021 y4. 1. Ha 3aceqannu Kadeapsl
AQHTIMICKON (PUIIONIOTHM W METOAMKH MPENOJaBaHus aHTJIMHCKOro si3bIka (mpoTokona Ne 7 ot
«17» nrons 2020 r.). B PI1]/] BHeceHBI crieyronue M3MEHEHHS U JIOTTOJTHCHHS:

Ne usmenenus: 1
Ne cTpaHuIbl C ”3BMEHEHUEM: TUTYJIBHBIN JIUCT

UcknrounTs: Bxirouunts:

TEKCT: MUHUCTEPCTBO HAYKH U BBICILETO TekcT: Munucrepcrso [Ipocsemenus PO
obpazoBanusi PO

YTBep:kaeHne usmernenuii u jonoanennii B PI1JI nast peanuzanuu B 2021/2022y4. r.

PITJI o6¢cyxaena u oqodpena aist peanuszanuu B 2021/2021 yu. r. Ha 3aceqanuu kadeapsl
AQHITIMHCKON (MIIONOrMM U METOJIUKM IPENoJaBaHUsl aHIJIMICKOro si3pika (mpoTtokona Ne 7 or
«14» anpens 2021 r.). B PI1/] BHeceHBbI ciaenyroniue U3MEHEHHS U TOTIOTHEHHUS :

Ne usmenenus:
Ne crpanuiisl

HckmrounTh: Bxnarounts:

YTBep:kaeHne usmeHenuii u nonosanenuii B PIJI nas peamuzamun B 202212023 yu. r.

PITJI obcyxxaeHa u onobpena s peanuzauuu B 2022/2023 yu. r. Ha 3aceiaHuu Kadeapbl
AQHTTIMHCKON (DUIIONIOTUM U METOAMKHU TPEnoJlaBaHusl aHIIMMCKOro si3bika (MpoTokon Ne9 or
«11» mas 2022 r.). B PIIJ] BHeCeHBI ciaenyroniyie U3MEHEHHSI U JOTIOJIHEHUS:

No uzmenenus: 1

Ne ctpanuner 27

N3 nyHkTa 9.3 UCKIIIOYUTD: B nyHkT 9.3 BKIIOUNTE:

1. Polpred.com O630op CMU/CnpaBounuk | 1. HayuHas 2neKkTpoHHas OHOIHOTEKA
(http://polpred.com/news.) eLIBRARY.RU
2. OBC «Jlanby (http://e.lanbook.com) (https://elibrary.ru/defaultx.asp)

ObpasoBarenbHass  1iargpopma  «OpaiiT»

(https://urait.ru/info/lka)

YrBep:xknenue uzmenenuii u qonosHennii B PILJL nis peanuzaunuu B 2022/2023 yu. r.
PITJI nepecmoTpeHa, oOcyxaeHa u ojjo0peHa i peanuzanuu B 2022/2023 yue6HOM roay Ha
3aceaHuM Kadeapbl aHMIUHCKON (GUIIOIOTHH U METOJUKU MPETogaBaHus aHIJIMHCKOTO S3bIKa
(mpotokon Ne 1 ot 14 centsadps 2022 1.).
B pabouyio mporpaMMy BHECEHBI CIIEAYIOIINE U3MEHEHUS U TOIOJIHEHUS:

Ne uzmenenus: 1
Ne ctpanu1sl ¢ n3meneHnem: 26

B Paznienn 9 BHeCeHbI M3MEHEHUS B CIIMCOK JIMTEPATYPHI, B 0a3bl TaHHBIX U HH(POPMAITMOHHO-



http://рolpred.cоm/news
https://elibrary.ru/defaultx.asp
https://urait.ru/info/lka

29

CIPaBOYHBIC CUCTEMBI, B 3JIEKTPOHHO-OMOIMOTEUHBIE pecypcChl. YKa3aHbl CChUIKH, 0Oecneyn-
BAIOLIME AOCTYI 00Y4arOLMMCs K SJIEKTPOHHBIM Y4eOHBIM U3JJaHUAM U 3JIEKTPOHHBIM 00pa-
30BarenbHBIM pecypeaM ¢ caiita PI'BOY BO «bI'TIV ».




